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CIHA 2008: Crossing Cullwres, Conflicls/Migration/

Conveigence,
The Universily of Melb 13-18th Y. 2008

Keynote Events:

- The Art of Being Aboriginal by Maricia Langton

- On Global Memory:'Speculations on Barbaric Transmission*
by Homi Bhabha

Melboume Conversations
Art, Migration and Indigeneily: What happens when cultures
meei?

Program Sessions:

*The Idea of Woild Ait History

* Fluid Borders: Mediterranean Art Histories

*Cultural and Arfistic Exchange in the Making of the Modem
World 1500-1900

* At and Migrafion

* Art and War

* Art History in China Now

* Art and Clashing Urban Cultures

* Materiality: Actoss Cultures

* Memoty and Aichitecture

*The Sacred Across Cultures

*New Media Across Cultures: From Gutenberg fo Google
1450-2008

* Hybrid Renaissances

* Global Modem Adk: The World Inside Out and Upside Down

*Indigeneity/Aboriginglity, Art/Culture and Institutions

* Contemporaneily in Arf and its History

*New Museums Across Culfures

* Parallel Conversions: Asian Art Hisfories in the Twentieth
and Twenty-Fiist Ceniuries

* Economies of Desire: Arf Collecting and Dedling Across
Cullures

*Repatiation

* Representation of Nature Across Cultures before the
Twenfieth Century

Fnal Plenary Session

- Art Histories in an Interconnected World: Synergies and
New Direcfions

- Global collections for globat cities by Nell MacGregor
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