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Si come per levar, donna, si pone

in pietra alpestra e dura

una viva figura,

che 1a piti cresce u' piu la pietra scema;
tal alcun'opre buone,

per l'alma che pur trema,

cela il superchio della propria carne
co' l'inculta sua cruda e dura scorza.
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The old Florentine records describe
a sculptor-master of live stone——with
him the very rocks seem to have life;
they have but to cast away the dust and
scurf that they may rise and stand on
their feet. (p.76)
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He loved to fancy that the form dwelt
within the stone, and that the chisel
disencumbered it of superfluity. There-
fore, to his eye, foreseeing what the
shape would be when the rude envelope
was chipped away, the marble mask may
have taken the appearance of a veil or
mantle. He may have found some fasci-
nation in the incompleteness that argued
want of will but not of art, and a rough-
hewn Madonna may have been to him
what a Dryad still enclosed within a
gnarled oak was to a Greek poet' s fancy.
(Z ZTI3, J.A. Symonds, Renaissance in Italy, Smith,
Elder & Co, 1899, p.307)
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parti puo' sol levarne,
ch'in me non & di me voler né forza.
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