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2, About, "Manet 2 I Ecole des Beaux-Atts” Le Siécle (7 jan, 1884).
3 Th. Duret, I Histoire d Edouard Manet et de son ceuvre (1901/1906), p.252.
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5 Michael Fried, Manet's Modernism, or The Face of Painting in the 1860s (Chicago: Chicago University
Press, 1996),
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6 2] =o] Az i vlWO S FRRIEE, TRhE< = #&: & 5 = XA ORIEHE,, TEHM,
No, 2334(19974 39 15Y), Shigemi Inaga, "éat present des éudes sur la critique artistique en
France(1850-1900)," Jinbun Ronsd, No, 14 (Mie University, 1997), pp.91-115, H3F M=k ;8
I BEED= K 07— - < XPFEADHPRE |, 57 + — 5 421, 5574 (2002), pp 8086,
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Inaga, "Retour de la conférence un tableau perdu de Gustave Courbet et sa position manquée dans [
histoire de | ant,” Les Amis de Gustave Courbet, Bulletin No, 94/95 (Musée Gustave Courbet, 1996),
pp.30-43,
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AR, 732 Qo) A F2N 0= (Z714 Seamboa} F1AA] B9t
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9 Emile Zola, Préface (1884), Ecrit st l'art (Gallimard, 1991), pp 452 -455,
10 paul Mantz, "L euvre de Manet,” Le Temps (16 fanvier, 1884).

Br2E olgle] 795 N R2Re] 53 261



29lo] B & A 1 51 L3t7] WEolt.

of7)ol| & vhile] A ER A3 vl4 71X gk} ARl 2he] g A
7=}, 2 ddo] He Ze] 18T 20 Fof Mojzl barolage’ & SRR =
Aot 18633, olge]olql Az]e] viZElY] siollA] (Ee} = Y27} HA
%k A191Q1 BE] 2 (Charles Baudelaire, 1821-1867)2] Z3lah= tizd o2 1t
2 I AFE "W 9, =7, 239 R 5141 <l (bariolage)” o], "Mz} 1
A7} ohet Aale] i eha St 186139 ClER)e IR F&
olglont, (B2t & w2t ¥ izt "1 8t % YR E71ed 99
o Syt & ZAo] 2o Rdo|lc}. 221 T2 "whilo} @ o] E7Fsd
el SolMe &' DI AR 1 AdFk a2l Helrt o] AR
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o7 Q14 o2 A 71 Eot.
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1 paul Mantz, “Exposition du Bd, Des Italiens,” Gazette des Beaux —Ars, ler période (1863), p.383.
12 Théodore Duret, Histoire d Edouard Manet et de son ceuvre (1902), 1906, pp 40 41,
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ek 77]0le 1884 24 443} 5L B i ofE2]el|olAl ] Zul= Ejie]
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13 Albert Wolff, Le Figaro (7 fév, 1834).

14 Shigemi Inaga, “Edouard Manet en 1883: supplément au bilan critique d aprés le dépouillement des
articles nécrologiques,” finbun Ronso, vol, 12 (Mie University, 1995), pp.55-88.

15 Melete Bodersen, “Early Impressionist Sales 1874 -94 in the light of some unpublished ‘procés -
verbaux, " Burlington Magazine (June 1968), pp.331 -347,
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o}717kA] £498) BR, T A2 Hulgt AR, giFge] 8 AFe] vhile]
71&ou} A7-E00A Z3iths 2ol At #ARES 29 Fof HHedA E
o}z A Eo| A2 thFEoA LA B=F 2usk o Motk Ae,
FAH o2 Ao} AFARIQ AT 22 l2E e} (ZBTohE
o] AFES] Aoz 5o gigioy, AAR AT T= while] ofEe] e, A
F8E vhi] 2919 digjQlelit}, v EARLe] Flel mp2d, o] Havle] &
FEL A2 A% flo] £471el YEE AN oY a2l a 24 delle
7He] BoAle AL WAE1] 98] A7t As-S ATk k. AL WA
g iR EA] Fel2, izt Al el Feol g vlel] met 2dsiA JgE Aol
o ete 2 A WA AR-E vld|e} 21 AR 2FE0] AAleaL 1o whet YEE
7F4 50| 3] 7S BulsiA =2pila ok Holth. ZufjelA szt € &
52 25 vhil9] diggel oA VEFlA A el =S 4o AFE

16 de Duret 3 Zola (4 fév. 1883), manuscrit, Bibliothéque nationale de France, Paris,
17 paul Budel, “La vente Manet." Le Figaro (45 fév. 1884).

266

15

oo} o,
Cr2A9), 18744,
A20) 4],

149X 115¢cm,

Fay vge



ol el2AE e vy 283 A wlEel 34 3] Z (indigomanie)” o]
ghe 7482l B3] B34 vt EE A9 7l U (e A9 2
gf2v7h lEAllA & Alde] 8L e AF olga Eo| Wrlshle gou,
27 E U9 glo] SR AEEeIAT) "diE oz A4 2B (plein air)
o2k 2 °] ZBEdM e ZolE 7t girk” o]Zlo] HHE E3e Qs 8%
2ol tig, wh2o] AgE ARFHo|x AAEug . Q4] tia] Hlw
2 B 9] 2% (Joris Carl Huysmans, 1848 -1907) 221 nl&stmorie] vh]
TS B, o550 “vidle] whde] FEEL W43 550l 8 Q)8
3 A30c} it

1884'd Aol W77t AR wple] 7] ZE 71 B, vple) J1EE
I} AR =] Fole AYASA} S BEsHA =2dt). F vl & Al
Hollx ZelA] @ar ofEz]ellol] dol Jd WA AhFE FF3he A
o] o} EAetA] B3k A, 2efA o] RS F5T - =t BAAEIAE
THlolu tEE Aol F2t=)e Aoltt, o3 diM Az 71X A8lE F
Z o] 24HA R, BA vhlE UFE A HlEl = (Ecole des
Batignolles)' 2k31 BAWE 3715, Z Ry (Claude Monet), FA}2 (Camille
Pissano), A|&2] (Alfred Sisley), 2*0}2 (Auguste Renoir) 5] 31733} Sl71E<l|A)
Y2 vl IS Zoltt. Ayt vl A AAIRE Hallzt 2 F vl
SIARA, F83 A71FA7IEA olFE B71x, 2 Zvjelr AuiE 933
FHZ-Fdo] Qe FHORA FAW 01EL ¥ A% 23 $olg & &
U Zlolth. A5 g0l & e LA, vhile] olEe]dl] ZArle el =g <l
83 Blgle] 714 55 dl FUIEES] tidd wel, FoiEoe] dE3t shie]
a5 FoiR & At

18 Pierre Courthion (ed.), Manet raconté par lui-méme et par ses amis, vol, 2 (Genéve: Piemre Cailler,
1953), pp.143 144,

B2 vjge) 7|9 AgEAe) 551 267



V. o] AFe] FFE A NS

18841 299] while] o}EEel Aule HF & AE A= QA=A eH, vl A
TFAEANAE 220] FA} BT AN & dolEaiAit). RS I & 9%
9}5(1959)2] AA}F Z2EE (Jacque Lethéve)= F277 34 AL o2 Avlke]
AE olghs 2R 3 2L URAE ol vhdl9] $El7t FHE Fof U A}
FH grlola £FAQ IREFF olg} & ol 3|5 Hlg £ A T
AREEo] A7l “AF ke ATt B71E B4 Rabd vid] ARFe] 4L S
T fitke kel A 2 gileS dojME <t "k sEH 2 e
o] o] ghz, widle] gt 2 52e] Hrl= BA ofF] AgE] A w3ttt A
A= Hele 3wt ez} apdle] AlFe] 4o Algdolat ZFH Al o]
2 AL G5 Ateta gigicky 18| Hele Aurt EF olAd 2AAHE 4
E3|M HelFa, G o] AF olghs QS At Hele | £ 3
A ol Sl 83 AR F 3 o]t 1902l HiE 7] Fep)
Maneyel A FHE o2 At il SE2E A%lA AlREHAS = &
T, vz Agelehe AT 8 IS BJTL0 o] 714E o1F A siAsl
oft &7},

7Zufel| tis] ojopriske dEfellA Fo Al dule] 71 o] AR EUEAS
ddo] AT Hell HHE o12A Z2AA). Arle] AfAd o3 ZoA o]
THEEL AT g Aoz . didE 233] ZdsiaA dAE=
H120] Z EAIGE o152, 1 71 S0l $hA3] ghalo] ule] Zo] Zo gho} 9l
Bojgict rhil7} Belth. U e P55 270 vxEvE I%A4 Z
g}, e T27 sle] Yo HATt 1884d 2¢ 49759 o] 89 23 A
] Fol2 116,637Z] 23E Aot Auf FdL Fele] FAIE WA
A=Ak, spAIT 2] on| o] SAR AMLE g ot H#He] 3st
2 2HE 7l Goigh A FhelEe Q13 e Ul dl w5 Fad
A gk, A2 100,000ZFZ]2ke 7142 ¢17] ZA7IHE wld] ol (Emst Messonier)
o] 8} 173 7H43} & Aoz} giglem, vhd| ARile] wizl il = AR o2}

19 Théodore Duret, 7 32] 2 p 257,
20 219 3 1906, pp.243-244.
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< 1= gigirt. olZo] Aegict. H7do] 15,000ZFelAR (l2FE 7}
12, 000Z%] A5z ZA AL A3 71 o= A, (Ezjohe H71Y
(20,000Z%)2] Ayt 7} o 2 A ST/} AAE glo] AFES en, (Z2] v|2A2
o] F3)2 %719 10,000=ZF2] GOHAES L= 5850 o] vhile] 21510l 2}
37} AkE2] (Emmanuel Chabri)7} 74804 Zlolt}, T2 1j712, #]9] 7]A1Q1 <4
(Paul Fudel)& o] Ateel] thafl “o)zlo] FL= AFA7}7 o Aujlr}?" 2
WHE 7EEA RS

olEA|] A7t Bt AlFA FHalle ZTlA Aol ADAE 2
FE o Ahg 252 £ap 2e]a A oloIgitt. " olEA ] 71H o
GolA| = Alel7} EeiA = A oRd7} 2ke v A%2 tals] dAR vehA] &
skom, A Al 377} 71 FE a3 liRE 2t diFEe o] 2%
£ FAE 2 sdldm Ba glsunh. JoE A UEd 1l o] f7) sltkn
AZF T 2 glellA] £ AT, o] o]Sx9] Buf Fde] 3054 Ex w2 HH7}
2|83 Ao\t o]3lo] 713 E&F & ARSI (2@ Tlope] AWE AAFE=H|
UsU2 233 212 S84t a9 Hele rhile) 7150] EHE w49 719
Aot QEDE ThA] ALSel = o] Bagl B8-S AMlo] S AT ARl thsiA
£, 478 37 EolAzA A5E AT 28]z EARY vz R o]
23 S B, ArlAdA} FAEAle] olEf Anf @Rl 29 E0ae B8,
F 28] AZE B3l AT = S EAIEA o BEo A4 St HeEle a8
& EE2 7R 3iA Azt 3ol Bxthe Qe g diFEdd F
A7) Bl gt Alelqint. T3le] WEE wel o) of j-gol2lek

A7kl AAE s S & AARe A9 &7H 24o|3le, ole
Z o3t Alge] ngolghe 9714 A8ex ERA AT Zolqict. 2 Eejel
Al B A=A Hel7} ol A= gm £33] 81l 1 1718 ARk, 1902
o] A7]oA] B 5 gl UEUZ ATAE 94 B 71E SolM S93iA £4
5o, opg Q] 237} AT 5 AKE 7542 o] EETEE Hol A &
A Ak, 3 ol g Alm 2=]e] YL FElelA A= AL &4 gt kst
1902139 whle] 271E FHIZIvhe AM 2 183439] w7}t thdH Y = 3

Hze179 5.
22 de Duret 4 Zola (5 fév. 1884), manuscrit, Bibliothéque nationale de France, Paris,
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AR 7Fe S of2E MM S17] el ATE Tobd, 18844 Ao
AT olobRE 1902:d9] wi| 7] TS e A & ezl A4 oM F
23 aHd Aol

VI, ‘dS3kA] 23t AlAs)

Jchd o] Auje] PF o2 F& do] BAgeTt. B A 71e BA
|9 2F ge viElETie 98 =59 (Hotel Drouot)d] 38 E & AT 0]
7l FAlel 71 vl 5291 37] (I une des charmantes folies) 5 ST, A
7H B3k e e itk =OiA] o8 A & A 91 25A] 23 A, Ui o
BHE 75T 4% ARE, FATEC] vHY Alsel SElE HAsH Be
dsle AEW ole}, FAFceR deFoar A /X7t 9l A les choses
les plus insignifiantes)7}2] #&oldl] 7H= 21& EolAde vlgtE T SRl oFEE]
o] #7019 S84 At A=e 19 JAE B4 oA 8 g2 243
7R = AduiE o 2 HAEE 7} o] vfAF TS

7)ol Al 7HA] F5E 93 ZAs) 7 ok 94 BZ o] BufldlA wF 7]
Tdto] s8] A5t A=d AL Aue] g A2 B2} "FAH 0T o
gHo2w A9 7L gle Aolg -8 AFEL, Helvt EolA "2 AlE
e do] 7F ojel e AFo s A AFEY Aot sxElsle B4 2
7o) AR AFH o2 A==, o] o Hele AL WA v 7k
£ 300Z 0] AFEATE o|3o] tiEHE S8 AlE AR A o Hagt dA7IA] &
Z3| GATENE, shadsle] A 744 23 =2 714 S AR g A9 39
P FT TP girt.

oJ717x] o, a7} EgelAl 23t 3| ARelA 2 Ao R 5t
£ o= ‘FAEAs glu A A gefa FE3 o4l Bl B2 ol E
3 B7)dE vl B3h) Fl= AUz 8 71 viAck she Al dyal
o] o]gE v gk AL Hol}, 1L} o]zl H|F HAete] ZEAQ AT E =

0

23 Albert Wolff, gFe] 2,
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A 2ot & HelAe FAsasht Aushd 093] A8 S3) v g8 5
"olR|A] gk 2o 2A, ofFlEn]e] ZiX e whet Fakl Ao g AE wg
Holu EAIZIE 2, 2 AHZ f3lel] £40] gl 22Xd2A s olof
i}, FaFAslel By, 584, 334 59 SREL BT ulegu} nj& o}
FHelule] AAEAM WellA SAsle] & Zlolgitt. 22A FE wlEel] Jg=]
£ 7FsA S AT AEAE Folg Holold= v dl&e] Edo|lt) =3
HHe 23] MaQERA T3] S5A AR AFEL &g 7120l 271
ot Vel o eAE 2AA Aot} HEH 27} "t (modemité) o)A
7k e] 1 W] 41 544 (le transtoire, le fusitf et le contingent)” o2} 7
o) AiAS 7AT 27t vidlolAl, Bk 227, shads) 52 Hulg &2
Fshe A3e] wiF A Roltt.

T3ohd o] dHARQ AFEL vh|9] FdelA 717 §l=(insignifiantes)
Aol ¢=Eict. 2318 A AlEE 2717} 71 JIE o] 2AFECA AulF
oA AR & FolFa FF7RIE Folshs Alo] ArjdYAelA e7Ed
Zolc}, wapA AujARl =Fe Fde Feoul 5] Role VAL g A &
<, AAA o]&& F718A F8A1E 5 Sk A% (commodity goods) 0.2 MR
AA, 2] 71X E 753 e 9Fed Fogd Zold

FHAZ B o] Al Ee] iEley ZQliue) Ay 2342 3
gathe 2L et nlEstmy vl ol7ken] 7o ghEA wiRelE AF
(ceuvre finie) 2}, 7] €39] AH (dessin)i} FE#]7} Fol 3= 2% (morceau) Th]]
HFEA U (categorical) o] fAH = 3, Q3FelF FAFE0| vlEH FRE
QS = gle A= ol fiiTh. RIS Fou g Aot A 179
A g B8 5 9§ shrdslgls dd vhile] FE & Ak 8AEA]
AuARl 7KRE QA =Y, & ZAFL A AlelM SR "Hopd, Q1 st
337} njeAl ol AlAS SR E FPsATHES HolE—H B 7P5Ao]
dzle Aolth

A AAZ, FiF o2 RHEHS ZAE Blold) 714 (des prix relativement
insensés) o|2h= EHNME & 4= 90|, o] 71X Bl A] HE Aoz} & 7t
gk @7o] ‘Ezf(hallucination) o] ALZZAR] tiFE<], €3] FEAA BV
(folie) el A¥E A%, BEX= sk T2l ISich B=Z7} B7]<l o]

= dolgAR, Fejulsln A7) gl A Eel d7ldlA FIEEA ejvloA)

SE2E vjge] 7)9ls ARz 53 271



A)g “AA ¥ (ranssubstantiation) & o150}, 243 F7]9 Wdew $4€
Zolt}, X wp] AR, o] A= 23 5Z | ods] SFAME, 0|8 9=
3R] H3F A4 3K apothéose imprévue) 2t YH-2] IPgaia] LRTEH olojA]
T o|ZA 2t

o] AFEF FHE A S (hallucings) 2] 72| A A8 AF-F Lol B &
3] AFE 717 3l 2, T4, 22, SEFT0le] OFL BR o Al £2 F
3| 2l A F o] AR Al whil7} ) 1 FRo|T viE =T A2 oA
gl Ee A5 el sha gick. mhileA &9 Q3s FRlE R R OS WE
t}. 7HFE.E (Caillebore)™] efFolwFolE0], ol AF FelEdAl HE-FL A
=2 F e @ 7R Yok vjEE dds] T obrks o] 2R AE rE &
Z& oA, vhdlzh Ag] 23 cled S| 2 WE o)), 252 B A of w
A4 Aol Fgict. Jusha 9] oz Auje] FA7 AFEC| F== F2A
g E8o] 7( objet d un genre plus désordonné)o] e B+ U= 5 S
2, o] FEo £53| Hgly| ufEer. B

VIL, i} e 93

1884 vlile] oFEeel] Aul7} Loll7] FEA H178E deee] FURES, =
Zog Yar ez aiu wAsH 19kt vlEri) E ISiErt ARl R, o] 93
it 27050, el 3lE olE Fol EZE Wi A9 ol LolAiEA] 2ot
A, &9 v Aoz IPEE 4. vz, of B7WA 2A0S0gke dEE
2 dgo] A3 2 AWt =l AlTulEelre miE o He| A7) 2
UANE 4. A HAR, 3Pl HF-F 43 olEe] 1 a5 5 571 A vt
vle] FA88Q e =2 He Fert ExdAe B4E8R] 7ol 25 B
olA] B HTH B71e] AEARAE 3. o] Al 7HA| APgol B2 vl 1877154
2 e gt

% gjs} 2.
5 st g,
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rlo

24 R WA AR Fel FASAE, 2 ANEL (FE A9 FAAAD
(186301} (&4 =op(1863)2] 2Fel elairzt A3 E Ze] sl rHE3] 18632
(GHAE)o] FANASAA Fe] FF 22 HREA] oEAE dol gle
71ERke 2= 2333 oAl a2, ol @ A2 A7 o] 2FFo R gy
HAE Tk ). AAE B E0| rleRE R e 411 o2iid 7E
ol &0 Hojr| 1, woll HA| 27hEe] A Zloltt. ARt JA 2] AFellA
Yol 7ix|#e] P o] VA fie A §, F woleol7] FE EAEC] Vs
o] AEo2A IR B3 FAFAD F sk TS 2T FFo| FFL
22X A 21157] SN, 2 7RIS BEd F9A 228 olaS de
27} slefokgt gt} 2|3 o] A2 vlEAlRde] FEE7] SlaiM, Aridel
A BI7RAEQ] 271 E0] AFEE 2E 7142 a7} Y Alolt.

SRR, olF AR A L Y8, Fuv AR -Fde 45 5o
HHEARl 2212 et & VI gl A & 2Fe R HEAT)Y] f5) A=
g, 5L old VI gle A o 29 AR 28] o £ A, of
%oz dgE 1 ARG A7t Avie] SFES AlRA A= Alo] vt
2 23S 9% FEIRI. T A7 e 3)5e] FAT AR
Uz, ‘88l 7z e) EAZ Q) 71 (la valeur intrinséque de la peinture en soi)’
die 2R FESA] Gkt s AR 22k 71, 2% dedizvie
"3 tHPeint) e Dol §71 BE oJuloA], o] TR o FH3Re Hel#a
e F43rs dAe) B £ ), o] HAEr} 49 P25 m]gte] A
¥} 438 fAeE He 3T 5 ik 2R F83 AL, A7) 371 2= oAl
9] 57171 € olsj#AIE WA el oo

o7l Al WA Algte] ZREt AujolMe el 71| $2E 71U -
e BES o8] BT A ol 1 b AF2E &+ e A3t
U ToiAE AEshe 2k 239 AriESe] ARdA FHele Aridel] 2o
E EAEA GAlE0]opE R A% g vl arlelrt, B3} A o] B4 7}
A & 9913] olalld Aol ol & Wrt. 33} A o] £ ] £ ofafst
£ ol vhile] 71AE FEe H71E Zlolg EAE AS5shke ¥

26 Théodore Duret, préface du catalogue de vente, (Hotel Drovot, 1884): Critique d avant - garde,
(1885), p.126.
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Zloltt. "mhile] AF e SRt Fot 2=, F2H| 5o d Far vas]
FAIG. 229 a8 Seiie] Ad2A oledle rhle) AFE Ba, 9
A& A719) a2 vl E dojE AYUSE'Z SiA|gk vz} AF dle7kE S
A ARzFHA olgEE AL E AT 5 USAE, AdF e A
& (naturainess) o] A7} obd Zlolt}. 28]8] nhile] Zge] ARE Aleld] A
Fe AL A olgta wEF, A S mSstn AL
(naturalize) o] A7} €. & F23 AL Hee] FHo] BEA oA}
ofct. 238 o] el Feleke HvtE S8k 28S FAR e T3l
A7} AujellX el s S Ffeke 2x1o] €k, a3t of7]de A7t 2d
2222 AREE oA (self -fulfilling prophecy) ©] ZgHe] U d= 3%
Zolet.

a3 e &R 19 AFst ke B2 w2 Hele] oddo] ArgalA
AF =0l 7k =3 Aol i, vt BE2e g Asl £ A7]eA 2
2F0] 7145 5N ofw] 5 Seiy A F7182 A ke, A=
%2 o] Fo] vA] @ot 2 & Gl 8ol 2 Zlofrk gL w3t H, ]
o] AL AT 20, 77188 SReH st 72 2FA 2] tdg o
2ol ARELS 25 =3P

VI, A3 85k 1 24

w7} B A7 7120] Lolkeg B eke Al S8 9L of
Ut} 23l2] §20)4 Arje] o]z Yele] A% Z2Hmanipulaion)o] 23
£A) iR, o] V|2 44 2 Aoz e UYE FA1S Gopt ww
A Lzl Siek. AR AES Avele 9e, dolilA] Rejes
ghuislz] el gom Eale] Ao] th =eulA| nldlo)7] njolth 1)x
o] Aglo] ABITKE 714 BT ZAE Al AlkEe] shile) JBE B

9l A pazy.
28 Albert Wolff, gho] 2.
2 Duret, Histoire d Ldouard Manet et de son ceuvre (1902), 1906, p.263.
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flo

A BN el EskR] 23 A5 s o] 3 2227
& FEsk euldely 282 5o ATAEL, il 3 iEs 4o A
Hohe X7} AL 9] ATE 7P SRR 1A A Tanuffe)” 2, wi]o]
tis] "ol eR] B=rt ofuistar, "UAIY R E AR B3k ols)
4lo] Sl $ARFHT oo SR X ExE vidste 24 W= A, O
£ np] Zvfe] Y3 o] A A AlE7E ofe, oS5k Rak AAs) o A4
Fhs Q2jelt), Jelm o] W2 v el 4A71x)e) Al i
& o HAAE AF, S H7NEQ 27050 43S FoludEs gz U
Fot.

F-20]¢] (Pierre Bourdieu) = A &g AAH, AA7]o|A wi|g} 1] FFE0]
FPT D& “dzolghe YA FU23e), YFe] IFolgig s aglm o
ARl z o] FaAe] A =8 institutionalisation de | anomie) 7} ¥ = @
A& AAED AL 27 BFe] A4S HoFE o], Euleto| ) 2HEA v}
HlE -§3 sk 1.9 7108 Fek3t AR71E0] o, elsii gle eREF
=gt

vRR|Eke 2 Algle] ATE #FelH] faiA, o] Alde] #Hgle] dFE =
gk o] Qs 718 SAAIA B} B|ALE (Camille Pissarro, 1830 -1903)2] o=
o2 E HAH A3l 34 T (F2d9)e] 4FE YLHo = A3t
Zlott,

9 Bxg

mhils S Siglont 7k Sa) R4t vt gloieh 71Ee] A9z e 9
B3 Mo ol & R Aolch 5AE La s Bhglert, 74 o|$A Ean
Zolelzint. Helt ZRas(GEelthrt o) 4] ABsle], whijs] A
£ 2} 498 Aoz We7] 8 ¢ L, Holel A T, shle) Hole) A5
§ 59 829184 72 2299800 998, 1 kel AL FE(cacher
offcie)§ W& Zo|ch. BE $2Fo} 227}, o At 4718 Ageln $28 T

30 Jacques Lethéve, hmpressionistes et symbolistes devant la presse (Paris: Ammand Colin, 1959): A,
Tabarant, Manet et ses cevwres (Paris: Gallimard, 1947), pp 487 -489.

31 pierre Bourdieu, "L institutionalisation de | anomie,” Cabiers du musée national d'art moderne, No,
19-20 (1987), p.6 sq.
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2|7} AF 2o{EQit), $Fe|chshocking, Y Fo1)! GG AldiEe., of, B7] 4
c}. 3%t 0|22 # #rh(mais ¢ est bien dans [ ordre) 32

A7ldle A7|4 2 FArHshe F2Fo} derid i, ok AE FAlR
o] Algghugo] |A gl vhile] died @42 Pt ult AlElA A9 855
welshe A Zoloict. s 99 F3FRE] FHor A2 AlF
G, IA2Tt BoldlE, vhile] cleF ielol thgh g4l w9l ok of
USlth. F2Folg £ol7] Halxle, 270} dlerlz ¥wAd Fas) it a8
U Arieke 7Pzt Bua B7ibee] B4ske @Al 0|24, ol 7t
A F2FoRIA] ofdl 7} WA F2FoRlA] EE 5 A Heof HHth
ol Ak=E (André Chastel)o] “Qldute] 2ol F7 oj2t F-2 A3 5
F-FAL@F I AA )} A (Fh e ofges zafE AT o
o 32 weijAQ] AE F2FolRiE, A1lEe] A7 = (canon)o]
o= AYAcER deFont ofiS dS 7 Y FAE 2L derle,
o3l wAlER K8 A& F, o] WA o FE H okfE Hillrh. o)A 0]
d2AlgelA vl E 3AY 7@ FE3EoR 55T, o] AP Aleke
°olFe W ol

o] 5al<l 188533l Hl ek HF-FH L2 FY-E A|Z=( Union générale)2]
EAko 2 o] A3 g wy tig AUEY] wist Bagle] 4SS
2 vil|o} Q3THE B AY S Al o|57E AdiSFelxe] Qg
77t ARE fdellre] vhdlek QTS 3 3Hlegitimization)She H|ol FRSH
Ao}, IK 27t FEsHA SLARRC, of, 2] a0 SRR ojd2 | A (A
< & 23} At FD2 1880 o] W EZZ2 g vlsTd] JFit (e
oh7h =€l fEHE AE AR 2i7E PN AeS B2 G, o] AF
2 1890\de]] 71550 HAIES] FA4H-2 v]ETHle Musée du Luxembourg)el] 4

O

32 Camille Pissarro, Letire a son fils Lucien, John Rewald (éd.) (Editions Albin Michel), 1950, p.73 (28
déc. 1883).

33 André Chastel, "L impressionisme: une révision," Ia Revue de I'art (Paris: Flammarion, 1980), p.267.
3 uhdle] (BT 99 FAAARe] BAI BE-E Beleka, AT A AR Aldi4, Al WA
o WAlshs BA1E Held =Ro2e =, TaHoRME: ~coE EoER L v v,
TP EESEATRITEE ) 503K (2003), pp.101-1258 F=E8 A,
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A3, o] F FH2 wjEH Z1jlo] A, ST o] AlFe] Ay AL 1907
dol Hojaoltt. (FE 19] FAAAD7E FEE4 2357] YA 193437
7|kl gk, o vl 21d e 27} B4 100593 & o} ‘mhile] 2] 7} g
2] (Paul Valéry, 1871 -1945)¢] 23]l ZFH 22 =3 Ao|r}.

o] =2 o] ‘Tl 9 o|FEelAL, vl 7] AlFA o] ® 18841d <] An)
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ABSTRACT

The Origin of Modemist Aesthetics as an Oblivion of Market Manipulation

—The Case of Edouard Manet and the Marketing Strategy of his Auction
Symbolic Revolution and Social Construction of an Artistic Value
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Inaga, Shigemi

The paper focuses on the Manet s studio auction sale
which took place on Feb, 4 and 5, 1884 at the Hotel
Drouot in Pars, The “success’ of the auction has been
generally taken for granted and has been regarded as a
matter of course, However, Edouard Manet was still a
highly controversial figure at his death in 1883 and the
circumstances suggest precarious conditions in which
Manet s posthumous glory has been searched for by his
friends and supporters, It must be reminded that the
lending of the Hall of the Fine At School (école des
Beaux -Arts), for the Manet retrospective exhibition,
which preceded the auction sale, was realized despite
the strong opposition by Albert Kaempfen, then
“Directeur des Beaux-Ars,” The decision was made by
Jules Ferry, then “ministre de | enseignement public et
des Beaux -Arts,” who had to concede to Antonin
Proust, influential Ganbettist liberal republican, and close
friend of Manet, The affair was not so much a matter of
“bon sense” on purely artistic interest as a political
maneuver, which provoked inevitable protests by an
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member of the Academie francaise,

Théodore Duret, who had been constituted executor
of Manet s last will, describes the auction in his
biography of Manet (1902): "The sale, which had begun
in such a precarious conditions, immediately took
unexpected successful looking." However, the
transcription of the sale (“procés—verbal’) reveals that
Duret himself paid no less than 8,000 francs so that the
Manet family could withdraw Chez le Pére Lathuille and
Ie Linge, which preceded | Olympia in the bidding.
Judging from main buyers bidding, the so-called
“successful looking” is almost a fiction which largely
depended on, and sustained by, the sacrifice made by
Manet s close friends who were involved in the sale, It
turns out that Duret, among others, was one of the key
persons who successfully ‘represented’ the sale as an
“unexpected success’ and contributed to the diffusion of
this positive image, which has remained unquestioned
until now,

The “success’ of the auction sale, which Albert Wolff
bitterly qualified as “unexpected apotheosis,” is rich in
consequences, Not only Manet s own later oil paintings
with impressionistic overtones, but also works of
Impressionists themselves were to be recognized as
negotiable commodity goods in the art market (though it
would take still some time before they got really
profitable), Manet s drawings, pastels and etchings,
which had been despised as meaningless, began to
attract buyers  interest, This recognition will eventually
overturn the academic hierarchy of Fine Arts, In this
sense, Manet s posthumous studio sale was a process
of alchemical transubstantiation where " most

insignificant things” were transfigured into the canon of
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