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Changing Taste for
Japanese Crafts
In the West (1867-1910)

Shigemi INAGA

Victoria & Albert Museum
June 07, 2013

International Research Center for
Japanese Studies, Kyoto
Postgraduate

University for Advanced Studies,
Hoyama, Japan

Sukiya Tea House in the Court of the
Muée Guimet Annexe, Paris, 2001
Photo by Inaga, 4 June, 2013
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Japonisme In Ceramics

Introduction: Beginning of the ‘Japonisme’ and its milieus

I. Chinoiserie and the taste for the Oriental porcelaine

II.  Ninagawa Noritane and the Kwanko Zoukwan (1876-9)
III.  Japonisme second phase: Le Japon artistique by S. Bing
IV. Art nouveau and the Japonisme in the Fin du siecle

Conclusion: The Japonisme returns home: Okakura and The Book
of Tea (1906) or the invention of a new propaganda
machine?

cf. Bessatsu Taiy0, Special Issue on Okakura Tenshin, Heibonsha, 2013
forthcoming or just published?



Christal Palace, London World Fair, 1862 /KgbE wvr Ry FEEE S 1862



Présentation

des objets japonais

par Rutherford Alcock,
Premier Consul
Britanique au Japon
dans L’Exposition
Universelle a Londres
en 1862.

F—ay it ks
H At an B

Fuchinobe Tokuzo
Tl fr ek

Deplaring the exhibition

Of the brica-a-brac junk
Rubbish which he could not
Bear looking at---

The Japanese diplomatic
Delegation consicious of
The way how they are
Looked at by the Westerners

— kS L . e~ o~ o~ & . e~ m



James MacNeil Whistler,
Symphony in White, Nr.2,
The Little White Girl, 1864,
Tate Gallery, London

RvAAT— (ADY T H=—)

Whistler, 1994 p.79, No.15
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James Abbott McNeil Whistler (1834-1903),

Purple and Rose: The Lange Leizen of the Six
Marks,

Philadelphia, John G. Johnson Collection

[FHGENFIROBER-BE - REBEHE S
ST DM IFHEL] 1979-1980, I1-23




James Tissot, Potrait du Prince
Tokugawa Akitake 7/ I[BAZ 4 1% 1868

Japonisme, 1988 p.131 No.76
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Cordier, Manet, Bracquemond, Balleroy,
Legros, Fantin-Latour, Whistler, Champfleury,Baudelaire
Henri Fantin-Latour, Hommage a Delacroix, 1864
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Assiette creuse, Soup Plate
Japanese pond lily design
Edition Lebeuf-Millet

Musee d’Orsay

[D50ZANER-BR:[AICEL
f-dti. ILE] RREMIEYE

20084 p.23 No.B-4
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Felix Bracquemond,
Service Rousseau, €.1867,
Paris, Musée des Arts
Decoratif
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from Picture Book of Flowers and Birds (Kwacho Gwafu), colored wood cut, ca. 1812



Ernest Chesneau (1830-1890) ‘Disymmétrie’ 1868 /L Rr Ak =/ — [ FEXRTFRDE S



Felix Bracguemond, Eaux-fortes du Service Rousseau,1886.

Bracquemond, 2005, p.52-13



(top) Lobster and Shrimp
from Hiroshige, The Large
Fishes (Uo Zukushi), 1832

(left) Félix Bracquemond
Plat ovale a bord festonne, avec
La grand langousze, 1866



Albert Dammouse,
Three Japonisme Ceramics;
Cup and Saucer, Vase and Plaque

Japonisme: Japanese Influence on French
Art 1854-1910, 1975. p.140, 205, 206, 265




Feélix Bragquemond,
Plats rond a bord festonné

( Félix Braguemond et les arts décoratifs,
4 ‘ Musée nationaux, 2005
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Felix Bracquemond, Soupiere, avec la grande crevette, 1866.

Bracquemond, 2005, p. 61-14/15
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Plate with design of fish and
Prown, Leboeuf et Millet,

H. Lambert
Musée National Adrien Dubouché

AUTHZERS

Don’t expect to catch a bream
with a tiny shrimp

A Japanese Proverb to say the

improbable

[T=DOvR=ZALRE] 19984
RIRERRE R AT EE T A
p.36, N0.18




(Cte de poisson
qu a droite son

- PIUtot ici de la r

The other side of a coin reveals the hidden reality...
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Minton and Co. , Vase
Collection Peter Rose et
Albert Gallican

A round vase resolves
Inconveniences of the motif
Depicted on a dish; it is enough
To lotate the vase.

Japonisme, 1988 p.182 No0.169



Unknown individual masterpieces
With an identical motif yet to be
discovered..... Reproduced

and diffused without our knowing the
fact.

Claude Monet, La Japonaise,
1875-6.

JH—RF R

(B ARG : HI—=2D H 1)
Museum of Fine Arts, Boston, Mas.

Virginia Spate, The Colour of Time Claude Monet
Thames and Hudson, p.114, Fig.130




The same bream
Trying to catch

A shrimp reappears
In a fan depicted
by Claude Monet
in his La Japonaise




YATA RN =Dl VT T IThk, T oI AT Ty I E
18674 TRUT v «F 27y = [E T E T AE

Plates: Service “Rousseau” Leboeuf et Millet, Félix Bracquemond
Musée National Adrien Dubouché

[TEDOOrYR=ALE] 19984
REANEREEMEEFHA p.35, No.17
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56. Sugakud vers 5
Hinadori et Tswabuki : groupe de poussins et trois
mouches a coté d'un Senecio Kampferi

88
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Feélix Bracquemond, Ex-libris de Philippe Burty, 1868-1875.

Jinglar, A gauche: L.Solon, Burty, Jules Nérant, Z. Astruc, Fantin-Latour, Alfonse
Hirsh, Prudence. 15.5-12-9cm Bracquemond, 2005, p. 72-21




@ er BRACQUEMOND.
o . etles arts decoratn‘s

Dessin préparatoire pour le
Plat a la fleur et aux feuilles de chou
Ca.1876-79?

p.168, N0.80




TAR—LT w7 RIL 18704 < /LA H T 1 —=EL]IVEE
Théodore Deck, Plat, Vers 1870, 42cm, Marseille, Musée Cantini.

h#)4&E4#% checker board
Japonisme, 1988 p.184 No.170



Felix Bracquemond,

Vase billette {Ebats de canards)),
1874-1879.

TIv IRy WEMOEE
(HEDZR)

barbotine ¥ tafiR ks +

Bracquemond, 2005, p. 157-66

Laurens d’Albis, Japonisme
En céramique, exposition
Itinérante au Japon 2012-13



Félix Lafond,
1815-1901

Paysage
Impressionniste

h.21cm, 1876-1882

Ceramique impressionniste.

L’ Atlier Haviland de Paris-Auteuil,
1873-1882

Ancien Hotel des Archevéques de

oraimi N DTesSl 1ste BEEE
Céramique impressioniiste ERSRNEE—_—-
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Vase with design of cock,
Haviland, Limoges, Charles Midoux
Musée National Adrien Dubouché

Imitating the taste of the Japanese lacquer
with golden powder (kin-makie) decorating
The laquerware by sprinkling gold dust
Particles over wet lacquer.

[TED viR—XLE] 199845
R A EREEXMEEIZA p.31, No.13
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Haviland & Co.fabricant
Charles Midoux, peintre
Vase \ers 1878

Paris, Collection Privée

Japonisme, 1988 p.185 No.171
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Chinoiserie or the predominance of the porcelain ware

Berlin, Schloss Charlotteberg ~/L V> - vy 77 N7 S8 Falkes oM
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Garniture set of five, so-called “Chinese Imari,” China c1725

[z E-T-FarIsEl
EH#HME* p.58 No.70




ISR EE ST ORI 18T HAS- A/ HZE

Garniture set of three, Japan early 18" Century

[B%xE-T-farizRRE]
HE#FEH p.35No0.34



Felice Beato, Curio Shop from the
album, Photographic View of Japan.
Rogester, George Eastman House
Collection.

from Aimé Humbert, Le Japon Illustré
(Paris, 1870)
Boston, Museum of Fine Arts Library

Japonisme: Japanese Influence on French
Art 1854-1910, 1975, p.214, 306, 307
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Firmin Girard, Toilette japonaise, 1872, Ponce, Puerto Rico

, p.132, No.77

Japonisme, 1988



U4—r T EMESY 1873 FEaslll - KABRZE O
Ceramic wares for exportation, Weltausstelung, Wien, 1873




Arts of East and West from World
Expositions, 1855-1900

[HFEEER DX
20044  p. 19, 1-12

Exposition universelle a Vien, 1873

45 )L 2004
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T4 T VT 4T T E Y Philaderphia World Fair, 1876
Strictly syemmetrical display with pair of items is still maintained
Like the bridge of a battleship viewed from the stem
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Manufacture de porcelaine Koran-
Sha, a Arita Grand plat, 1875
Porcelaine a décor bleu sous couvert
Londres, Victoria and Albert Museu

Japonisme 1988 p.104



Lz FHEHXIEeh FthE

BA;A94E (18764 ) A ANE
—— P B SRRES U Vase, porcelain overglazes,
By Hyochien
* \ 1876, Private Collection

[Tvb2)—rD T RIVEREIEES
THEMPEREE 20045 p.62 No.61



Bl tETERRIKTER
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BaEIH (19tH#E) BRI ENEE

Large porcelain cloissonné vase with design of
birds and flowers, Shippo Kaisha, TAKEUCHI
Chubei, First half of Meiji era (19 century)
Aichi Prefectural Ceramic Museum

WRZEt=EEXMD
t=E&1t BAARTHE (19tH#2)
oTUOREFIEMEE ~abyyhAILE

Porcelain cloissonné charger with design of birds and
flowers on lacquer ground, Shippo Kaisha, First half

of Meiji era (19t century)

Linden-Museum Stuttgart, State Museum of Ethnology.

Arts of East and West from World
Expositions, 1855-1900

[P EEE=OEI]
20044 .68



Exposition universelle a Paris, 1878

N)REFRESR
1855, 1867. 1878, 1889. 1900

Les Chefs-d oeuvre d’art a [’exposition universelle 1878
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OR[N ) B ek

Pair of jars with classical motifs in overglaze polychrome enamels and gold on
blue ground, Manufacture royale de la porcelaine, Sevres

IrEEEsE] B NG RRITEAER

"NNAE A 292D NA
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Brale-parfum, Satsuma Ware
Museée national, Tokyo

FEEES] EEBR/N\NICHERETEESR
20084 p.46-01

(01) BepRHEF
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Brale-parfum, Satsuma Ware
Museée national de Céramique, Sevres

IiEER] EER/N\GHREREITEESR
20084F p.47-02
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Vase a fleurs Satsuma Ware
Musée national de Céramique, Sevres

IiEEEBE] EEER/ \)IGHEREITZESR
20084F p.24 P-07



Bol du the, Satsuma Ware
Museée national de Céramique, Sevres

AR BRI A i

19HEACRL e 7T 0 R[E N F sk s S Ahr il Tk
IEEER] EER/ \)HERETEESR
20084 p.27 P-10
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Keramic of Japan (French translation),

fz=] (A~ U — P 4F)) 18754

Bowes,

G. Audsley & J
[AARD



Va—UeA A=A Ve DAL R A
25k Owari
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G. Audsley & J. Bowes, Keramic of Japan , 1875 [PeR=RLDT—TILILTT]
HEREEOFEMNEEL,

20074 p.109 No. 111-96



Va— A o — A — Vrx—LX L
NS

pEEE  Satsuma

[ AAROHZ=] (~ ) — 3 F4ET))
18754

G. Audsley & J. Bowes, Keramic of Japan
(French translation), 1875

[y R=ALDT—TILHITT]
HEBE=DZEMEZL
20074 p.109 No. I1I-94
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G. Audsley & J. Bowes, Keramic of Japan,
[ AAROZE](~ ) — T4 F]) 18754

[ R=ALDT—TILHTT]
HEEEEDFEMEFEMN
20074 p.109 No. I11-95
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)L/Iéﬁrl-a(‘f‘onﬁB$Bﬁﬁﬁ%§@ﬂ§§‘ Z (1880 &)

o Famt /.,,7 =

Exhibition hall of the Japanese ceramics in the department store, Au Bon Marché
L’lllustration, le 9 oct. 1880




Jules Vieillard et Cie.,
. Dessin pour un plat octogonal

d’apres Hokousai
Vers.1880
(Japonisme, 1988, p.176 N0.161-1)




The first phase of th Japonisme
with the predominance of
exported goods is well preserved
and represented by some early
collections.

Metal Ware,
Japan, 19t Century

George Water Vincent Smith
- "‘ Art Museum, Springfiled, MA.




Japanese wooden decorative sculpture,
George Water Vincent Smith Art Museum, Springfiled, MA.



Showcase of the Japanese Metal Ware,
George Water Vincent Smith Art Museum, Springfiled, MA.



o

* Huge jar of the Japanese Porcelaine

Miyagawa Kdzan (?)

L4

4
- =
=
-

3
E . | George Water Vincent Smith Art
.. ‘ Museum, Springfiled, MA.

L\ ’h‘ i




B LS H il — 18 TS NG auxns “ioTowmm
The Exchange of Art Between o
Japan and France: Porcelain
(1878 Exposition)

In 1878 le manufacture de Sévres
obtained 69 Japanese ceramic
wares among the Japanese

exhibits in the Exposition
universelle in Paris, in exchange
with the two huge jars of over-glaze
porcelaine wares. The pair of the
Sevres ware is still conserved at

the Tokyo National Museum.

Apart from the contemporary
exportation items, the lot contains
several sepecimens of historical
interests.

Arts of East and West from World
Expositions, 1855-1900

[P EEESOEI]
20044 .83




Céramiques japonaises conservées a la manufacture de Sevres

A P ZH (1684) - KB R O (181H4)
Tea caddy, Seto ware o Water jar, Bizen ware,
Muromachi period o Edo period (18t century)

(16th century)

et

Middle: ETEA HE
Ml (17 H#:42)

Vase with handles, Iga ware,
Momoyama period

(17%century ) IFEEE=D XM
20044 .83
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Céramique japonaises présentées a
| Exposition universelle de Paris en
1878 par la commission impériale
du Japon et offertes au musée
national de céramique a Sevres.

- Petite jarre, gres, fours de Karatsu
- Vase, gres, fours d'lga.
- Bol athé, gres, fours de Karatsu.

o) FEEE ca.1610
f7){egs P ca.1600
T) A FEEE ca.1580
Christine Shimizu,

Toji,avant-garde et tradition de la
céramique japonaise,

Réunion des musées nationaux,
208 n 22



M. Wakai s’€tait moins préoccupé des gofits européens que des traditions classiques.
[l avait rangé sur ses rayons des pots peu varies, avec des couvercles plats en ivoire,
des tasses de toutes dimensions, a ouvertures plus ou moins evasées, et dont les
profits étaient souvent bossuees par des coups de pouce fantaisistes. La terre dont
ctaient faites les tasses contenait jusqu’a des cailloux, pour imiter les antiques.
Mais les émaux varient du noir intense jusqu’au blanc, le plus lumineux, et passant
par d’innombrables demi-teintes. Des crémes, des nuances d’aurores.

La préoccupation des colorations exquises I’importait sur la pauvreté des formes.

Philippe Burty, « La poterie au Japon », Le Japon artistique, sep. 1889, pp.56-57

Recllection of the Exposition universelle in Paris in 1978

Wakai Kenzaburo FHHFE=EB (1834-1908) Kir( koshokaisha #2if TEG=+t
European discovery of the typical Japanese pottery, earthware for the tea ceremony

Chinoiserie —export celamics of the Meiji period,
porecelain, regular form, meticulous & colorful painting, sophisticated overglaze

Pattery for the tea ceremony
Irreuglar form, capricious hand touch, sober color with delicate nuance, capricious
glaze effect, chance images in the kirn during the firing, sand ware, stone ware



[I. $BINNAE (8
Mz  (1876-9) D
¥
Ninagawa Noritane
and the impact of the
Kwanko Dzusetsu

s ) 1 =L
HIR1247H15H
WHICTE— AR

Ninagawa Noritane
July 15, 1879
Photo by E.S. Morse
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Ahrens Society
for the purchase
of the book

Kamei Shiichi
and Gngendo
for the lithography
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Meiji 10 (=1877)

By the civilian (heimin)
Living in Kyoto
Author and editor
Ninagawa Noritane
Price 1 yen 30 sen

‘n
|
i)

|
|

f

|

SAPARN | V1

\
3

A

—y -

TSR ) W R WY
SN AR~

® PRY
DAL AR

e 3
T LR R

|

&
AR
\

|




R 3 USRS

THTERET ROE =BT O IR EE (L= 5 b —F

Ninagawa’s residence in Ko6jimachi, Tokyo
Two of the three store houses were used for ceramic ware collection




A stone ware excavated from a stone tomb at Kamo, in Mikawa Province




FERN (BRES) P AR b M EHEREAR N ()
Owari Seto Ki-seto (yellow) Sobakai tea caddy




] HBER M O#)  Asahiyaki - JERTREAS A GILVT)  Zese yaki
Kyoto Omi




JePEaE vase, Rakuware  ZSBEZKHE Tea pot , Raku ware




{“J&E1E-ZME Ninsei Tea Bowl, with the motif of water lilly---
The image one has seen somehwere else---.




1. HAERRDORRBAL
S. B IT&EMD A
Expanding Japonisme
In reference to S. Bing

Paul Lenoire, Portrait de S. Bing

R—IL LX) —IILTEV T D&
[K4& 204]




S. Bing, Louis Gonse, Mme.Koechlin,
Gonse fils et Mme. Gonse en costiime |.art nouveau,
de kimono, 1899. la Maison Bing, 2004, p. 62

G.P. Weisberg, Les origines de



AT R (1841-1926)
Louis Gonse

L’ art Japonais, 1883




The chapter on Ceramics in

Louis Gonse’s Art japonais

(1883) Was commissioned

From S. Bing, due to the latast
Knowledge the art dealer had

On the subject. But how could

S. Bing obtain such an information ?

Anciennes fabrigues de Kioto et de Koutani
(Pieces de la collection, S. Bing)
Louis Gonse, L’ art Japonais, 1883




Anciennes fabrigues de Kioto et de
Yatsushiro

Bols pour la cérémonie du thé (pieces de
la collection S. Bing)

Louis Gonse,
L’ art Japonais, 1883, PL.V11I




247 Seto
338 Bizen
255 Seto

367 Ninsei de son école
256 Poterie de Séto
356 Poterie de Satsuma

Collection S. Bing
Objets d’art et peintures
du Japon et de la Chine
Galeries Durand-Ruel
7-12 mal, 1906
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cuments d’Art

Le Japon artistique, 1888-1891, 36 vol



Deux céramiques, en poterie d’Awata,
Le Japon artistique, No.27, Juillet, 1890.
Awataguchi yaki (BHA)




O BEXE B4 985 19-20K Fi1U 4L T ca.1740



Ota yaki Yokohama (BHC)
(sic) « vase a eau chaude »
« trace d’inclustations

de coquillage » « imitation
dont le potier se serait fait

Deux piéces de céramique, Le Japon artistique, No.29, Sept. 1890 Un amusement »




KHBE, AL EA FRPRER (BLA T XEL 556%) Ota—yaki




RN, SRR (B X ZF6%)  Suzugaya (Otsu, Seta)







Deux Bols en Poterie,
Le Japon artistique, Sept. 1889.

ARG BORER £5%




Deux Bols en Poterie, Le Japon artistique, Sept. 1889.




WERTEIMN  CATTON SENPU FE RGNS

LE JAPON|

IN' (7. s Sgphen 1

BJA Do6hachi-yaki

Iwakura-yaki de Kyoto

Vieux trésor de temple..

A passé aujourd’hui aux mains

Du professeur Edoward S. Morse
Deux Bols en Poterie, Le Japon artistique, Sept. 1889.A Salem...érudit passionné »




Bol en poterie de KIOTO, Le Japon artistique No.20, Dec. 1889




Bol en poterie de KIOTO, Le Japon artistique No.20, Dec. 1889



18 J\$& Dohachi Bowl, #i 5 X#i Kwanko Dzusetsu #5652 40



Ninagawa Collection

As the basic specimen for
The Western connoissors

Of the Japanese ceramics

b & FURTHTMT B =T O IRES) [ (LR=HO 5%
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Ninakawa Residence in Tokyo
Sketch by E. S. Morse

From the side of the Storage
houses HE D) |RD LR




The Morse collection as it was
donated to the Salem Museum
At his home town, MS.

Edward S. Morse
(1838-1925)
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IE—ADR-BAREI1989F /NFEE p.28




F—RUNED A AR BAZINEL 727 /LR 75—/ Weld Hall with

E.S. Morse Collection [E—RADOR=-BAR] 1989F /NFEE p.9



RoIl rAf) Kanzan RzIUZRME B RER F4530K




Collection E.S. Morse

sz LKL FE A ER L
Kenzan (JUBE 18-19C)

HoWx2 LUT-Fas

Wi 0 Oribé
(W = 7REHEE 19C)

[E—RDOR-BXRE]
19804 /NEEE .36




tHEHE(E ) k48 Sobokai Mizusashi pitcher, 887 ®E%  Kwanko Dzusetsu



Collection E. S. Morse, catalogue 4072 #B731E Sobokai Ware (Seto) 7K3§ Pot

Water Jar, Provence de Musashi, Sobakali

and Rakurakuyen (‘Type Ninagawa’)
(PLXXIV)

EHHRXEE Kwan-ko-Dzu-setsu

The effect of the glaze dripping Japonisme 1988 p.307 fig. 373-375



Bifurcation in the appreciation of Japanese ceramics

1) ‘High quality’ porcelain in continuity with the Chinoserie
mistaken in the West (up until mid 1880s) to be the taste of the
‘noble’ class of the Japanese high society

2) New Taste for the tea ceremony pottery
sober, distorted and seemingly unsophisticated, the tea utencils

In stoneware or sand-ware turned out to be highly appreciated by
the Japanese tea practitioners and treasured by the successive
generations of great tea masters since the 16™ Century.

3) Historical pieces have been the objects of commercial
transactions as well as the vehicles of political strategies or
business tactics.

They gained individual names and cherished as invaluable and
priceless objects, symbolizing fetishism in the cult of tea-ism.



Pavilion of Industry, Chicago Columbus World Fair, 1893
With Ho-o-den or Phenix Hall in the midust of the lake
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Pavilion of Industry, Chicago Columbus World Fair, 1893




Exhibit of Japanese Porcelain, Chicago World Fair, 1893




Japanese Exhibit at the Pavilion of Industry, 1893
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Entrance of the Japanese Section of the Fine Art Muuseum,
Chicago World ‘s Columbian Exposition of 1893
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L’ Art nouveau, Bing,1900, vue d’extérieur
Salon de Henry van de Velde pour la
premiere Eposition internationale des Arts
A Dresde, 1897

(G. Weisberg, Les Origines de I’ Art
nouveau, la Maison Bing, 2004, 166.190)
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Ota ware (sake bottle) MEppo—dai ware Kairaku—en ware (Ki—i Province) flower vase
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Norato Ware, one tea bowl, and two tea cadies (Nogoya city)
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Georges Hoentchel
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Henry de Vallombreuse

Dripping effect of the glaze

Janonicsme 1988 n 307 fia 373-375
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Paul Jeanneney (1861-1920)
EMRLEMRE

Musee national de céramique William Lee #8FZSHE (1860-1915)
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Documents d’Art

et d’Industrié

S. BING

Bouteille en poterie de Séto,
Le Japon artistique, No.8, Dec., 1888.
form imitating the banboo knod




Bouteille en poterie de Séto,

Le Japon artistique, No.8, Dec., 1888. Le Japon artistique,
No.8, Dec., 1888.




Bouteille en poterie de Séto,
Le Japon artistique, No.8, Dec., 1888.
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19044 & —v L [E St A
Vase in the shape of bamboo
Paul Jeanneney, 1904 France

Musée National de Céramique Sevres
Japonisme, 1988 p.309 fig. 380
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Le Japon artistique,
No.8, Dec., 1888.
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Vase in the shape of bamboo
Paul Jeanneney, 1904 France

Musée National de Céramique Sevres

Japonisme. 1988 pn.309 fig. 380
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Raphael Colin, Autoportrait, 1882

Collection japonaise, Musée des Beaux-Arts, Lyon
Uchiga-iso (Hizen époche Edo)

= EE R B AT K¥5 Takatopri Ware, a water pitcher
NT%, LRI - 5B R - e EUBE (V07 R )
Shigaraki (époche Momoyama) 12 48kt B A 7k 7

2N S ==Y 209N
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Gres traditionnnels de Puisaye X1Xeme siecle

Leaflet, Musée du Grés ancien
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-Mingei founded and
Promoted by Yanagi

. Muneyoshi contains an
~aspect of the rehabilitation
of the popular ware .
A new Japanese taste
Rediscovered through
the filter of the European
and British eye in the
context of the Japonisme.

Hamada Shoji & H £ =]
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L’Ecole de CARRIES (1888-1
Concues dans un sens uni
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International hybridity in the Meiji era BRI EMEE 20045 p.27ENo.15
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Pot “Head of Japanese Monster
Emile Gallé
Museé¢ de I’ecole de Nancy

[TEDOYyR=—RLE]
19984

IR AR EREEAMTEE 1T H
p.92, N0.86



&8, =f0 A &K brazier indoor
Heating with charcoal

Brasero en forme de téte

de lion fabuleux,

Japon, Fours de Bizen, 19¢ Siécle
Musée des arts décoratifs, Paris
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Japonisme 1988 p.188 No0.175
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Design book for world exposition 1878
Baccarat

Paris, Musée de Baccarat B EREE E AT A IF A
p.152, No.161

[TEDOvR=RLE]
19984F




Eugene Rousseau, Vase,

% ca.1878-85.

i S Japonisme: Japanese Influence on French
: Art 1854-1910, 1975, 235.
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Emile Gallé
Vase, 1878
Paris, Musée des décoratifs

Japonisme 1988 p.186 No0.173




TI—)L L
B A8 B 18784E

/K E i ‘
[O¥R=RLNST—IL-X—J+—~]
O#58 o imet

19934




TI— )L
F5 BB
19004

AbEE LN B R

Plate with design of fern
Emile Gallé

i TEDOYR=ZRL
Kitazawa Museum of Art 5998 27 &l
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p.96, N0.93
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Plate in shape of fan with design of
cock fight

Emile Gallé

Hida Takayama Museum of Art

[TEDIvR=RLE]
19984
RIREBEEEMEEIF A
p.90, No.87
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Emile Gallé, Plate in shape of fan with design of cock fight, 1878, Musée de [’Ecole de Nancy
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p.69, No.61




[TEDOYR=—RLE]
19984

R EREEME T,
p.71, No.63
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Flowerpot in shape of Gourc
Emile Gallé
Museé de 1’ecole de Nancy
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;'?’l": Va;ﬁj"ﬁitfg plum floweres Art nouveau developed in Japan
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Asai Cha 7 JF 10 At the beginning of the 20th Century

FUHD T AHE R A I L= B (33t D EERE]
BIRBEMEEAN 20024
p.50, No.C-7




Mutual emulation
Between Japan and Europe
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Pair of vases with design of cock,
Haviland, Limoges

Ernest Chaplet,

Decoration: Albert Dammouse

(Felix Bracquemond style)
Musée National Adrien Dubouché

[TEDT v R=RLE] 19984
RRAEREMEEIZA p.29, No.12
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Vase, porcelain overglazes,
By Hyochien

1876, Private Collection

[Tyr2)—rD T RIILERERES
B0 R0 EHEE
20044 p.62 No.61
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Edmond Lacheunal (1855-1930) Charles Cazin (1841-1901)
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Miyagawa Kozan

Pair of Vases with Doves and
Cherry Blossoms Design in
High Relief, 1871-82

[EE EIIFLE]
FEEEMEE 20014
p.31 No.17
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Vase with design of lotus and heron
Miyagawa, Kozan |
Collection Tanabe Tetsuto

[TEDCvR=RALE]
19984F

R IR B E R EATEE [T H
p.171, No.184
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Vase, earthenware, underglazes
By Sozan SUWA I

20C, Collection of Ishikawa

Prefectural Technical High Schoo

[TyboU—rD T RILERERBRER]
ZXNR A E M EE
20044 p.87 No.91




- Pitcher Made by Earnest Chaplet in
the Rue Blomet for Haviland & Co.

- Pitcher from Chaplet’s workshop,
decorated by Albert Dammouse

- Vase in Porcelain with red, purple and
blue flambeée glaze made by Chaplet

- Vase in glazed stoneware from
Chaplet’s workshop in the Rue Blomet

Gauguin's Ceramics 1964 p.208, fig.151-154



Paul Gauguin

Vase with Breton girls in glazed
stoneware, signed P GO

Musée d’Art et d’Histoire Brussels

Gauguin’'s Ceramics 1964 p.21, fig.9




Paul Gauguin, D ot venons-nous?
Qui sommes-nous? ou allons-nous? Oil on canvas,
139x374.5cm, 1897, Museum of Fine Art (detail).
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Paul Gauguin

Self-portrait in stoneware 1889
Museum of Decorative Art,
Copenhagen

Gauguin's Ceramics 1964 p.115, fig.80




Paul Gauguin
Still-life with Japanese woodcut,
Collection Ittleson, New York Gauguin's Ceramics 1964 p.114, fig.79




Paul Gauguin, Oviri, 1894 , Paris, Museé d’Orsay

« Le Gauguin des vases et des statues qui inscrit
un réve fauve et des formes innovées dans ce
gres des potiers de Takatori du XVII e siecle et
du XVIIE aux bruns puissant et gras rehaussés
de couleurs sombrement éclatantes. »

Félix Féneon, « Certains », Art et critique, 14 déc,
1889

Gauguin 1989, p.363 No.211
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Paul Gauguin, Soyez mystérieuses, 1890, Paris, Musée de Orsay
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Paul Gauguin, Detail of bowl with Bathing Girl , Collection Baillin-Bredholt, Copenhagen

Gauguin's Ceramics 1964 p.93, fig.66
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Paul Gauguin, Detail of bowl with Bathing Girl, Collection Baillin-Bredholt, Copenhagen

Cartainn'e Ceramice 10R4A n 02 fin AR



Louis Gonse, L art japonais (1883)

Le Japon Artistique (1888-1891)
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Paul Gauguin,
Detail of bowl with Bathing Girl,
Collection Baillin-Bredholt,

Copenhagen

(a) (b)
Louis Gonse, L art japonais (1883)

Qui n'a pas vu les sculptures d
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Miyagawa Kozan |, Footed bowl with Crabs in Brown Glaze, 1881, Tokyo National Museum
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Camile Claudel

La Vague ou Les baigneuses
1897-1903

Japonisme 1988 p.258 No0.280
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Camile Claudel

La Vague ou Les baigneuses
1897-1903



Victor Prouveé (1858-1943)
La Nuit, 1894
Sculpture 1986, p.383, Cat.237

I—2ru—70 FIRLED)
1897-19034F il A J
Camile Claudel
La Vague ou Les baigneuses
1897-1903

Japonisme 1988 p.258 No0.280




Auguste Rodin, ééliaci 1898
Sculpture 1986, fig.413
Anonyme

Daruma a la chaussure, XIXeme siecle
Rodin Le Réve japonais, cat.42



Oudzumé porte bouquet en terre émaillée de Hagui (XVlle siecle), PLXII
Statuette de Dharma, Gres émaillé cragquelé d ’Owari, Collection H.Cernuschi, P1.IV
Figures humaines, Louis Gonse, L art japonais (1883)




L’art industriel frangais, sous le coup de
fouet de I’art japonais, de la vie intime,
est en train de tuer le grand-art.

French industrial art, under the whip of
Japanese art, of the intimate life, is on
the point of killing the so-called High-Art.

7T AD LI, B ARZEN,
HDBUE T2 E M DET O THAILT,
WESRRENTEFHZZHIEL TS,

Edomond de Goncourt,
Le Journal, Mémoire de la vie littéeraire,
13 mai, 1892

JOURNAL




Bernard Pras, photo installation, Galeria Almacén, Rio de Janeiro, Brazil

The Great Wave of ceramics invades the Kingdom of Fin-Arts




Expanding Japonisme of the 20th Century
IN the construction of the Oriental Aesthetics

lucture given at the V & a. Museum, in 2011
and also at the occasion of
Crafting Beaty in Modern Japan
at the British Museum in 2009
etc.
for your further reference
Please visit Shigemi Inaga homepage
at nichibun.ac.jp
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Vase with design of waves,
Manufacture Gérard,

Dufraisseix et Morel, Limoges
Musée National Adrien Dubouché

[TEDT v R=RLE] 19984
RREEREMEEEH, p.22, No.4
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Large bowl in shape of and albatross in flight

La manufacture de CHOISY-LE-ROI REBGE

: . . : 4100 T AR I th B
France 1900 Hirose Memorial Museum, Nithama, Ehime. F ﬂ?oiggﬂﬁm .1£
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20074 p.22 No.I-3
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20074 p.22 No. |-4
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Vase with design of waves and birds
Royal Copenhagen Porcelain Manufactory
Royal Copenhagen Museum

[TEDOvR=XLE]
19984

R IR ERREE EATEE (T H
p.43, No.30
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Armold Krog, Vase, 1887
Royal Copenhagen Porcelain,
Denmark

Japonisme 1988 p.230 No0.239
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Design book for world exposition 1878

[TEDOYR=RALE]
Baccarat 1998

Paris, Musée de Baccarat B EREE E AT A IF A
p.152, No.161
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Design “Waves and water bird” [TEDDrR=ZRLE]

. , 19984
Baccarat Paris, Musée de Baccarat o R E AR I A

p.154, No.162
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Plate with design of bird
Royal Copenhagen Porcelain
Manufactory

Carl-Frederik Liisberg
Staatliche Museen zu Berlin
Kunstgewerbemuseum

[TEDOYR=_RALE]
19984

H IR EBRER EATEE 1T H
p.56, No.45
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Asai Chu

Grande salle d’exposition de L’ Art
nouveau, 1895,

Fonds Louis Bonnier,

Institut francais d’ Architecture, Paris
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Pierre Bonnard, Paravent a Quatre Feuilles, 1899,
Collection Rex de C. Nan Kivell C.M.G., Londres
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Asai Chu, Parisienne Taking a Walk,
Indian Ink on paper, hanging scroll,
1903, private collection
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p.50, No.C-7
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Asai Chu / Kiyomizu Rokubei
Set of small vessels
1902-1907

R EILE R DIEE]
IR P =L TEE 20014
p.91, No.87
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Hayashi Tadamasa
(1856-1906 )
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Paris

in

1898)

Japanese Collection by Madame D’Henry1829?-

currently annex to the Musée Guimet.
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HE WAS A KEEN YACHTSMAN AND KNEW
ALL THE APPROPRIATE NAUTICAL TERMS




Nogmandie-—ap,




Bernard Pras, photo installation, Galeria Almacén, Rio de Janeiro, Brazil
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Kiyomizu Rokubei V
Vase with sea fowl design,
Otowa ware 1913

[RABELUERKDIEE]
R RFE=EMTEE 20014
p.93, No.88
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Kiyomizu Rokubei V
Covered brazier with autumn wilc

flowers design,
Overglaze enamels 1940

[ K ILETDIEE]
TR = EAMTEE 20014
p.93, No.91
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Miyagawa Kozan | Footed bowl with Crabs in Brown Glaze 1881 Tokyo National Museum
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