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Portrait de Théodore Duret (ca.1922)
Photo given to Kuroda Jitard in 1922

«Les peintres qui devaient s"appeler
plus tard les Impressionnistes, dans
leur jeunesse, lorsqu’ils se
trouvaient encore inconnus, a I"état
d’éléves, étaient déja d’instinct des
indépendants, ils se sentaient
entrainés a rompre avec les régles
traditionnelles.»

Théodore Duret (1838-1927)
Histoire des peintres
impressionnistes (1906)

James MacNeilWhistler,
Portrait of Théodore Duret,
1883-4, 193 ,4x90,8cm,

New York, The Metropolitan
Museum.

«Les peintres qui devaient s"appeler
plus tard les Impressionnistes, dans
leur jeunesse, lorsqu’ils se
trouvaient encore inconnus, 4 I’état
d’éléves, étaient déja d’instinct des
indépendants, ils se sentaient
entrainés a rompre avec les régles
traditionnelles.»

Théodore Duret (1838-1927)
Histoire des peintres
impressionnistes (1906)
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Partial translation of Duret’s
Histoire des peintres impres-
sionnistes (1906 ) into Japanese
it A NAKAIL Sotard (1871-1966) ;’y;{aljﬂ*; Sﬁl;'ggﬁ

o e y " n Bi, July,
TSR Y PI PRI 190445 *cover from the 1939 edition
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A1 5 E 15 (1882-1974)
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Arishima Tkuma (1882-1974) « Paul Cézenne, Peintre », Shirakaba,
Vol.1, No.3, 190 English retranslation from Arishima’s Japanese text.

Cézanne as “an artist, who, having penctrated the revolutionary spirit,
extremely hated to follow the outdated conventions.”

«il faut se garder d’en faire [de Cézanne] un
homme pénétré d’idées révolutionnaires et de
sentiments hostiles a I’égard des anciennens
écoles. »

Théodore Duret (1838-1927)

Arishima Tkuma (1882-1974)
HEER

First illsutration of Cézanne’s work
published in Japan,
Bunssho Sekai, Jan. 1909 (Vol 4, No.1)

[ocse e RI4E TS 1909(¥1i442) 4,
LAB R

Bunsho Sekai, vol.4 No.1, January 1909,
frontispiece

Cezanne and Japan p.169
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ARISHIMA Tkuma (1882-1974) « Paul Cézenne, Peintre », Shirakaba,
Vol.1, No.3, 1910 English retranslation from Arishima’s Japanese text.

Cézanne was “an artist, who, having penetrated the revolutionary spirit,
extremely hated to follow the outdated conventions.”

'YANAGI Muneyoshi (Soetsu) (1889-1961)
5B “Painter of Revolution,
Shirakaba (White Birch), Monthly,” Vol.3,
No.1, Jan., 1912
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“If a child were to ask, “What is Post Impressionism? T
think I should tell that child about the Sermon on the
Mount, and say, “If the spirit that gives life to the
movement we call Post Impressionism is in your heart you
will always be trying to express yourself, in your life and
in your work, with the simple and profound simplicity or
the Sermon of the Mount. You will say what you have to
say as if there were nobody else but you and Nature or
God.” “Art is not beauty. It is expression. (...)Art (...) is
the Expression of Personality in all its littleness, in all its
immensity...”

Louis Hind, Post-lmpressionism, (1911)

Translated into Japanese by Yanagi Muncyoshi (Soetsu)
in “Painter of Revolution,” Shirakaba, Vol.2, No.1, 1912

Quoted in J.B. Bullen (ed.), Post-Impressionist in
England, Routledge, 1988, pp.187-88.
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Julius Meier-Graefe (1867-1935)
YATN T =T

Julius Meier-Graefe (1867-1935)
Entwicklungsgeschichte der
‘Modernen Kunst, Stuttgart:
1.Hoffmann, 1904

(re-edition, Piper 1987

PO R LT B AR 78
[ENE sy et SRS 02N
THHERHZEIIRDHDIE, b
AIELERTRNIETHD, |

FAR=L T2l %]
TENGIROE R EOEH ]
ALSCHERR 19084,

AT 19134 AR EDFIER
[BUROPEI] 55175 T %
JREFEE ) 19134, RR-T1H

“A man who expresses himself
sincerely can extract beauty
from anything. There is a beauty
of significance lurking within all
ugliness. For ugliness does not
really exist.”

Lewis Hind,
Post-Impressionism, 1911.
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Bernard Howell Leach,
Portrait of Muneyoshi Yanagi, 1918,
The Japan Folk Crafts Museum

AAFHIN
KIMURA Sohachi
(18934F-19584F )

AN (R PIFBE) 1912 4 8 A

Shohachi Kimura, Near Toranomon, Private Collection

2. Imitating Cézanne
YU XEFRUT

“Cézanne was revolutionary
despite himself. His art was
not an intentional revolt.”
Kimura attributed Cézanne’s
enormous suffering in
execution to his “strong
sincerity in expressing what he
saw without referring to any
preconceived formulae.”

Th. Duret, “Cézanne,” in Histoire
des peintres impressionnistes
English translation 1908;
retranslated into Japanese in 1913,
by Kimura Shéhachi AFFHE/\
Kouki Inshéha (Post-Impressionism),
1913, No.17, preface, and p.71.

LA KR (1888-1955)
YAUSI Sotard
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Yasui Sotard, Reclining Nude, 1912, The Museum of Modern Art, Ibaraki
LRI (B2 &N1912 (KIETD) 4 ARG (RS HTE

RHYAR (£F) 1934(R79) &F
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Yasui Sotard, Portrait of Kin-yo, 1934,
Rl HFUR (ERYOR. A — T =2a =747 —X)I8T3FE + L t—%iifE ‘The National Museum of Modern Art,
Paul Cézanne, House of the Hanged Man, Auvers-sur-Oise, ¥ Tokyo

La Maison du pendu, Auvers-sur-Oise, ¢.1873, Musée d"Orsay, Paris }

d Japan No.16.p37
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RHAWKL VIEER) 1931 (BH6)F KFREHE
Portrait of Comondo Yasui Sotard, Landscape in Sotobo, 1931, Ohara Museum of Art
Frontispiece of Catalogue de la
Collection Isaac de Camondo
Musée du Lowvre

Yasui Sotard, On the Table, 1912, Fukushima Prefectural Museum of Art
ZAWA (5-T)LDL)1912(K. BB R XHHE BAME No.17 p.30

RIVAL (SBAR) 1931 (BBF6) F
RREHE

Yasui Sotaro, Landscape in Sotobo,
1931, Ohara Museum of Art

RHEAME Nod9, p62

Yasui Sotard, Portrait of a Lady,
1912, Aichi Prefectural Museum
of Art
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REEILE L Paul Cézanne, Le Golfe de Marseille vu de
Yasui Sotard, Portrait of a Lady, 1930, L’Estaque, 1886, Chicago, The Art Institute

‘The National Museum of Modern Art, Kyoto of Chicago, Mr. and Mrs. Martin A.
Rayerson Collection

EHYAME No47 D60 Cézanne p207
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79, Musée Picasso

R—JL-EHFUR (TREHDED)I8T8 - 194
Paul Cézanne, La Mer a L’Estaque, 1878-

Cézanncp22)
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Yasui Sotaro, Landscape in Sotobo,
1931, Ohara Museum of Art

RITABE No.49, p.62
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FEBE (RENERKE
1914 & RREBRLEME
KISHIDA Ryusei
Portrait of Saneatsu
Mushanokoji, 1914, Tokyo
Metropolitan Museum of
Contemporary Art, Tokyo
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Looking at the reproduction
of Cézanne’s paintings with
Y, yesterday, a kind of
religious feeling arose In me.
We recognized a light there.
I talked with Y. that we
should go forward. Tam
still excited, and extremely
healthy. And yet I feel as if
equipped with a heavy
burden.

Mushanokéji, Dec. 1911

FEBE (RENERKE
1914 & RREBRLEME
KISHIDA Ryusei

Portrait of Saneatsu
Mushanokoji, 1914, Tokyo
Metropolitan Museum of
Contemporary Art, Tokyo
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“It seems that Cézanne was not capable of
drawing straight even a simple vase. But a vase
he paints in not the vase we can see with our
eyes. He is stammering to the worse and yet he
is eloquent to the best. His character allows him
to be the most faithful render of the nature, and

yet he is at the same time the best of the mystics.

As Meier-Graefe has said, he resembles in this
sense to Dostoyevsky, but in my opinion,
Cézanne seems to go one step further in his
detachment.”

MUSHANOKOJI Saneatsu,
«On the Post-Impressionismy,
Shirakaba, Vol.3, No.1, Jan., 1912, pp.6-7.

Paul Cézanne
Still Life with a
Vase,

blue ink
Reproduction

In Shirakaba, Vol.1,
No.12,

May 1910
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MUSHANOKOJI Saneatsu,

«On the Post-Impressionism»,
Shirakaba, Vol.3, No.1, Jan., 1912, /
7. (k# pp.70-71)

Paul Cézanne
Still Life with a
Vase,

blue ink
Reproduction

In Shirakaba, VoL.1,
No.12,

May 1910

Shirakaba,

«Pinselschwung »
« Lebensbejaher »

Julius Meier-Graefe

« Constructive stroke »

Theodore Reff

Paul Cézanne, Baigneur,
Color Reproduction in

Vol.4,No.8, 1913

“looking at Cézanne’s painting, I forget all the tiny defects and
insufficiencies and feel as if T were literally absorbed in his
personality.” £ {F: % FLZ AL CRIZICBT 5240
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ARISHIMA Tkuma (1882-1974)
Shirakaba, Vol.1-3, June,1910, p.41. p.53

Color Reproduction in Gendai no Yoga, 19134
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YAMAWAKI
Shintoku

(1886-1952)

WHHESR (RM0F) 1908 F HHRIKMEFIE
Shintoku Yamawaki, Rainy Evening, 1908, Deposit in Kochi Prefectural Museum of Art
ROELL: 82
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YAMAWAKI
Shintoku

(1886-1952)

“the tou s of nerve vi
refle personality as a whol
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Shintoku Yamawaki, Rainy Evening, 1908, Deposit in Kochi Prefectural Museum of Art
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AAFHE/\, « On Paul Cézanne,” [ D ¥
BE$E2565 19135108 2H. (K Fp.76)

Monthly Shirakaba, E1# Vol.1 No.2 (May, 1910)
Paul Cézanne, Nature Morte, ca. 1890, Staatlichen Museen, Berlin

RO R (YATEFLUD) 1899FHE )L £—EHfitR
Paul Cézanne, Apples and Oranges, Pommes et oranges, ¢.1899, Musée d’Orsay, Paris
Bequest Issac kamondo, 1908, Exhibited in the Louvres in 1914

C dJapan No 91 p 141

“the confrontation of Cézanne’s touches
and chromatic blots (taches) gives
incredible intensity to the mass.” “Their
juxtaposition and combination bring on
the surface of the painting a sort of
fluidity (...) which allow you to trace
the rhythm predominating Cézanne’s
painting. (...) By grasping the mass in
fluidity (...) the rhythm proper to
Cézanne begins to work distinctively on
the spectators.”

Kimura SohachiRK#f#E/\, « On Paul
Cézanne,” [ DEEIE2565 1913510
A28, (k3p.76)

Paul Cézanne, Still Life,
Reproduced in Gendai no Ydga,

N. 17, Feb. 1913. Special Issue on
Post-Impressionism.
b ()
[BRAROFEBIHITS
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(Modern Western Style Painting),

Reproduced in
Black and white

In Bijutsu Shinpd,
(Art News) Vol.16,
March, 1917

A= EHFUR(F—TLOL HELERM) 18904 FROELRHE
Paul Cézanne, Still Life: Milk-Pot and Fruits on Table, Nature morte: pot a lait et
fruits sur une table, ¢.1890, Nasjonalgalleriet, Oslo

Cezanne and Japan No.87,p.131
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KISHIDA Ryusei, Self Portrait, 1912,
Museum of Contemporary Art, Tokyo
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Paul Cézanne

Reproduced in Gendai no Yéga,
(Modern Western Style Painting),
N. 17, Feb. 1913. Special Issue
on Post-Impressionism.
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Paul Cézanne, Bowl and
Milk-Jug, Bol et boite  lait,
¢.1879, Bridgestone Museum
of Art, Tshibashi Foundation
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R PO R AFLANELEY) 18795 H
Paul Cézanne, Bow! and Milk-Jug, Bol et boite a lait, c.1879,
Collection Angela Rosengarat, Luzern

C. id Japan No &2, p 127

Reproduced in [ E3#JShirakaba, Vol.3, No.1, Jan.1912

EEFE (BLOBROI—F—F
Y—F&) 1913 F K SERSEEE
Ryusei Kishida, Portrait of Bernard
Leach, 1913, The National Museum of
Modern Art, Tokyo

ERROBLIZZM p.146

o Itis true that Van Gogh and
’;—.:;" ~ Cézanne taught us to see the
1%
Ropsaima.  hature from our Innter
© necessities, and we learned from
them that Art is the way to
cultivate our Life..
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~ Kishida Rytsai, 1915
C JEHEEVE (AWE) 1914 F
| OB
Ryusei Kishida,
Self Portrait, 1913,
Museum of Contemporary Art, Tokyo
BEEER 39,0176

But I can now better understand
Cézanne than several years ago,
as I have known since then that
Cézanne also saw in the
classics the ultimate truth in Art.
LA LA 2 CRIIFRY
(ZPROFRAR L A DT
ERURD, () BY X3N]
SN OBRMII Ty
I ThH | EE O TRIZEE S,
I ZOF B2 RS
HNTED,
Kishida, March, 1915

FERE
(EBETFEFEENTE))
1915% RRELA TR
KISHIDA Ryusei,

Road Cut through a Hill, 1915,
The National Museum of Modern Art, Tokyo
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R -EHFUR (SEOYE) I8T0FE IaVAVRER
Paul Cézanne, The Railway Cutting, ¢.1870, Bayerische Staatsgemalde-
sammlungen, Munich

Cézame in Provence p 3]
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KISHIDKA Ryusei,
Road Cut through a Hill, 1915,
The National Museum of Modern Art, Tokyo

B ol AR

Paul Cézanne, The Railway Cutting,
c.1870, Bayerische Staatsgemalde-
sammlungen, Munich

“The search for the
essentials through the
simplification of color and
form (as Cézanne indicated
us) eventually lead me to
feel intensively the need of
realistic depiction.”
(EHF ) OFGRHILIRL T,
BRI ORHE, =L
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FENTET=, (CJ.p.176)
Kishida, March, 1915.
FEEBE () 1916 42 F RIS
KISHIDA Ryusei, Bottle, 1916,
Shimonoseki City Art Museum
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FEHBIL (R EEABILARB =) 1917 4
KISHIDA Ryusei, Still Life (Three Apples and Teacups),
1917, Osaka City Museum of Modern Art
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FREZE (Y (FHE=E. 8. J)FE, k) 19205 KREE
KISHIDA Ryusei, Still Life (Three Red Apples, Teabowl, a Tin Flask and
a Spoon), 1920, Ohara Museum of Art, Kurashiki Amzim pll3

RERE (Z2ME) 192545 SEMEMHEME
KISHIDA Ryusei, White Gourd, 1925, Toyohashi City Museum Art and History
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TAKAMURA Kétard
(1883 - 1956)

“Chinese painting takes advantage of the scratches of the brush
stroke or the blurred pigment on the paper or the silk screen. (...)
This can also be the case with Western art. Originally Cézanne
was rather poor at skillful execution. But he knew how to make
use of the sensation of haphazardness which resulted from his
awkward brush manipulation, so as to turn it into an object of his
deep contemplation; into an affirmative recognition of the beauty
by way of inner aesthetics of his own. Here is the way

Cézanne explored and here lies his greatness. The deformed
vases rendered in Cézanne’s painting do not stand for the silly
artistic shortcoming nor do they fall into a simple curious

primitive maladroit-ness; on the contrary it is in this deformity
that a profound artistic life comes to dwell.”

KISIHIDA Ryisei, “Seisaku yodan (A Digression from the
Work),” Chiié Bijutsu, Vol.8, No.1, Jan. 1922, p.47.

FEZE (Z2IHFR) 19265 BAM
KISHIDA Ryusei, White Gourd and Eggplants, 1926, Private Collection

“If one looks at Cézanne’s painting, one
realizes that other ordinary paintings are full
of lacunae. Something is lacking and life is
fading. Cézanne, on the contrary, vibrates
the universal life and we see its infinite vital
force pressuring the space between an empty
bottle and the backside wall paper rendered
on his canvases. This vibration is generated
by a “modulation” which is difficult to
explain, as well as by the pressuring power.
Both of them are working in concurrence,
behind which is circulating the living blood
of the artist.”

Takamura Kotard, Inshoha no Shisé to Geijutsu
(The Thought and Art of Impressionism), Tengendd
Shobo, 1915, pp.241-2.

ERIERRE
TAKAMURA
Kotaro
(1883 - 1956)

Emzitm plsd

3. Theoretical Reflections

“Cézanne makes a construction in
front of the pictorial plane. Through
his time-consuming observation of
nature and by his superhuman
conscientiousness, he realizes the
color and the architecture, which
inscribe in the pictorial plane a life of
extreme intensity and minuteness.”

Takamura Kétard, Inshéha no Shisé
to Geijutsu (The Thought and Art of
Impressionism), Tengendd Shobo,
1915, p.242.

Takamura in front of

his bronze statue of

The Maitre Kuroda Seiki,
initator of just-milieu
plein-air style oil painting
after Rafaél Colin




Cézanne, St. Petersburg, March26-28, 2010

TAKAMURA Kotard

(1883-1956)

«Le Soleil vert » 1910

‘absolute Freiheit’ ‘Personlichkeit”
Uberfall’ {itsstimmung’

“‘Gefuhl’

NISHIDA Kitard (1870-1945)
“‘Gestaltungstatigkeit’ (1916)

Ref. Ludwig Coellen (1875-1945),
Die neue Malerei der Impressionismus,
1912

“eine komplizierte Kunstler-
personlichkeit”

“absolute Gestaltung® V9 ZIR
“vorstellendes BewuBtsein’ (1870 - 1945)
“Geistige LebensauBerung’ (1919) NISHIDA Kitard

Ref. Konrad Fiedler (1841-1895)

NAKATI Sotaro, Kindai Geijutsu Gairon (General Introduction to Modern Art), 1922

L’utilité, le concept méme de I’objet représenté disparaissent
devant le charme de la forme coloré. D’une pomme de
Cézanne on dit; ¢’est beau! On n’dserait pas la peler, on
voudrait la copier. Voila ce qui constitue le spiritualisme de
Cézanne.
propos de Paul Sérrusier,
Maurice Denis, «Cézanne » L 'Occident, No.70. sep. 1907, p.125, repris
(1910, 1912 1922).. Le Czcletlarcudzc p.139.
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Nakai S6tard’s translation of Maurice Denis is in his Kindai Geijutsu
Gairon (General Introduction to Modern Art), 1922, p.162, pp.163-6.

Paul Gauguin, Portrait de
femme & la Nature morte de
Cézanne, Fin 1890,

The Art Institute of Chicago,
collection Joseph
Wmterbotham

(855 /xmr@%uma@éﬁm
N8 19804E 144

Gauguin p 200§

Paul Cézanne, Apples and Serviette, Pommes et serviette
Seiji Togo Memorial Yasuda Kasai Museum of Art, Tokyo

—1) R+ F=Maurice Denis [tz X#L# JHommage a Paul Cézanne (1900)
Portraits de Denis et Sérusier, dessin pour I'Hommage & Cézanne, 1900, collection particuliérd
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Rl X (Rpbhlay T EOAT) 18804EGT A
Paul Cézanne, Compotier, Verre et Pommes, Private Collection

MRXMXEE No23 p 8o
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“Cézanne’s apFle is nol only one bul svznds for All at the same time, in which One is
f S T S T O E ]
Nakai Sétard, Klndal Geuutsu Galron (General Introduction to Modern Art), Nishodo

equal to Al

shoten, 1922, p.166 “Cézanne’s solipcisn’

H b FUX(TOOYAT) 18TT-T84 EAR, HA
Paul Cézanne, Seven Apples, Sept pommes, Private Collection, Japan
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Cézanne, St. Petersburg, March26-28, 2010

4. Cézannisme in Practice
TP UXEROER

MBS (B ESR)
19174 FURBIE LIRS
it

of Modern Art, Kyoto

ANBER paS

¥

Sotaro kyokai

Tsuchida RAGREA

RGBS Painting, Kyoto, Jan., 1918

o

Ono

¢ ‘Commemorative Photo of
Nekai the Foundation of Kokuga Sosaku

Society for the Creation of New

[l 2 AL AL T
Chikkyol LI, BMOWIEFRRE, 78,
A BPERHINLAE, SR, 0B KIETAELA

Rl YR (FOA—AQHEEYIC YU bF1IRT—ILILIIBIE - 18985 TILIF—Ta kit
Paul Cézanne, Mont Sainte-Victoire above the Route du Tholonet,
1896-98, The State Hermitage Museum, St. Petersburg.

Cézanne in Provence p201]

19164 (KIES) &R

ONO Chikkyo,

INEFHT S (1889-1979)
(BFAOE) (ME(NEFMR))

S RT IR

Spring, Setouchi (Left),

Early Summer, Setouchi (Right)
From the series, Inland Sea c.1916
Chikkyo Art Museum of Kasaoka

LYY XER plal

A (DOR) (KBER) 19155 EAR

‘Tsune Nakamura, Landscape of Oshima Island, 1915, Private Collection

ER (ARR HIROBDOK)
Hayashi Shizue 1919 Osugi Sakae
On His Day of Release from Prison

Paul Cézanne,

Portrait of Antony Valabrégue

Portrait d'Antony Valabrégue

1874-75

Private Collection

Black and White Reprodetion in Shirakaba

A= -EHoR

(Foh=— 75T~ DHE)

1874.75% AR Cérameandipan B NoS0.p385

HERT (A% HEOBOOK)
Hayashi Shizue 1919 Osugi Sakae
On His Day of Release from Prison

Paul Cézanne,
Portrait of Chocquet
1876-77, Private Collection
Color Reproduction in Shirakaba in 1922
A= -EHoR
# —ROHEK) (¥7)
1876774 {BAR

Cézanne and Japan & No.50,p 85

24— EXLLRATIEE pisy

FREBT (1895 - 1945) (Hb-TqOhT—)L) 1925(KEL) F BRI EME
Shizue Hayashi, Mont Sainte-Victoire, 1925, Aichi Prefectural Museum of Art.

oy xs pasa|




Cézanne, St. Petersburg, March26-28, 2010

ONO Chikkyd, Landscape of My Birth Place, Kasaoka, 1917
ANEFYTE (BESRIT) 19174 SERA T S TR

Paul Cézanne, La Montagne Sainte-Victoire vue de Bellevue, 1882-1885
New York, Then Metropolitan Museum of Art
Rl P U X (AT am b RG4S T— LIl

—a—3—- A0S £ Cézane, p253]

Bfidt®E (EH= #) 1831(X{R2)FE #R)IRIERFME
Katsushika Hokusai, Mishima pass in Kai province, from the series Thirty-six views of
Mt. Fuji, ¢.1831, Kanagawa Prefectural Museum of Cultural History

FtOF pis1

Paul Cézanne, La Montagne Sainte-Victoire vue
de Bellevue, 1882-1885

New York, Then Metropolitan Museum of Art
R—)L- R

(S TahbRI=GUb- G4 7T — i)
=2—3—- AORY 2 RiTHE

BEHALF (EH=+A7 FH=
Ig#) 1831 (K{R2) 4 #HI
RIS ISR

Katsushika Hokusai, Mishima pass
in Kai province, from the series
Thirty-six views of

M. Fuji, c.1831, Kanagawa
Prefectural Museum of Cultural
History

Paul Cézanne, Chestnut Trees
at the Jas de Bouffan in Winter;
1885-86

A=Y UR (PrF-T—I70OIA=TOIK)1885-86%F
Paul Cézanne, Chestut Trees at the Jas de Bouffan in Winter, 1885-86,
Minneapolis Institute of Arts, The William Hood Dunwoody fund

Katsushika Hokusai, Hodogaya
on the Tokaido highway,

from the series Thirty-six views of
M. Fuji, c.1832

Cézanne in Provence p 112]

Paul Cézanne,

TheTall Pine,

Le Grand Pin

1887-89

Museu de Arte de Sao Paulo
Assis Chateaubriand,

Sio Paulo, Brazil

R—)b-£HFUR

(RET)
1887-894F sy OKIiEE

Cézanne and Japan & No. 30,p.57

BEHALRF (FER=+/0R FEER,S) 1832(KR)FE WF)IRIEL YR
Katsushika Hokusai, Hodogaya on the Tokaido highway, from the series Thirty-si
M. Fuji, c.1832, Kanagawa Prefectural Museum of Cultural History

views of

Eof piss|

/NEFPTAf - Ono Chikkyd
CRYT Txvkt >
Le Ponte Vecchio
(Firenze, 1922)

11
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Osha Geijutsu Kikd,
Avrtistic Journey in Europe, 1923

Ono Chikkyo (right) and
Tsuchida Bakusen in Assisi

7 YIiTC,
ANEFRIA () &4 B 1

19224E1 1
ELEVNIE A0

TEEE (KRKBH2F1927) RMELEREME BRTE-8 [LH199725]
Tsuchida Bakusen, Oharame Maidens, 1927, color on silk, framed, The National Museum of
Modern Art, Kyoto

TEEE (KRB0 REETEARE BABE-8 (L8197 25]
Tsuchida Bakusen, Oharame Maidens, 1927, colr on sil, framed. The National Museum of Modern Art, Kyoto

EEEE (T BALEF(1933) RIBHL LM HARE -4 (L1997 40]
Tsuchida Bakusen, Korean Maidens, 1933, color on silk, framed, Kyoto Municipal Museum of Art

. A
Kuroda Jatard After Cézanne, (1920)

TEEE [T BaE1939)
FHBTEAE BAPE-A
[+ 81997 401

Tsuchida Bakusen, Korean
IMancders, 1933, cler an silk,
framed, Kyoto Municipal Museun
of Art

ve

Kuroda Jitard, Maurice Denis and the Symbolism (1921)

EAEKRR
KURODA Jitard
(1887-1970)

Maurice Denis, E—YA F=
Reproduction in Shirakaba, [ Vol.4 No.6 *Circulation Prohibited

12
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A E LR
Mitsutani Kunishiro
(1874-1936)

AEMNES (YA (FUHA)) 1916 (KIES) 4 B 45 L34 eE
MITSUTANI Kunishiro, April (Four Women in the Nude), 1916, Yumeji Art
Museum

ZLREBA 164

EmE EFABAS) 1917 (KIE6)FHE RILRIEHE
Mitsutani Kunishiro, Inland Sea Landscape, ¢.1917,
he Okayama Prefectural Museum of Art

2HEEKE Kuroda Jitard
« BOK » Les femmes au port (1924)

SEEAR Kuroda Jiarol /SRR K
«Une femme tenant des roses» (1921/2)

- E %8 Tsuchida Bakusen
TEED% JdLes Pasisiennes» (1924)

MHIRE (BFEENDHR)
19245 BIREEITF A2 X1

KOIDE Narashigué (1887-1931)
Self-Portrait with Hat
Autoportrait & chapeau, 1924
Bridgestone Museum of Art

INHHE No.48, p.85

THEB Tsuchida Bakusen
TS HRE)

Une fille japonaise au jardin,
(dessin préparatoire, 1924)

INHEE (NORE)919F KRENTE
Koide Narashige, The Family of N, 1919, Ohara Museum of Art

NHE No21 p67

- 1
-1 Z{# TSUCHIDA Bakusen
TR
Une fille japonaise au jardin

AL

19244

INHIBE (BOHLHM) 1919F MEEAPHENE
Koidé Narashigué, Still Life with Mirror, 1919, Nakano Museum of Art
N No.20, p.58

13



Cézanne, St. Petersburg, March26-28, 2010

INERE (IBFERNDOHR)
Koide Narashigué (1887-1931)
Self-Portrait with Hat
Autoportrait i chapeau, 1924

INHHEE (/3 -V LS—ILOTEIZT)
19224 = FR I KA

Koide Narashigué (1887-1931)

At the Hotel Sommenard, Paris

A l'hétel Sommenard a Paris

Mie Prefectural Art Museum

o
T

E

~3

%‘é % A
[FFRLTRE(CIBU( &xmwz&
%ﬁﬁltﬁ%b(*i“k%xrb\é@‘[ﬁ%

&
N

VeESHY A
~ 2. TORERY

KOIDE Narashige,

New Technique of the Oil Painting
AN BT HOR ) (1930)
HEXE FRW R p.330,342-3

EHE WEEER 8-HESE (1597) #AEE
Dong Qichang Wanluan Thathed Hall, 1597

SEE (BILATIRED deR HEEYR

AN (ARR) 19254 RREIER R
Koidé Narashigué, Vegetables, 1925, The National Museum of Modern Art, Tokyo

INEHE NoS6, p.O7

“Modern Western painting has already
been in decline since the seventeenth
Century onward with no hope of
recovery. In its irremediable decay, its
only remaining duty consisted in
destroying the oncé established academic
forms (anatomy, perspective,
chiaroscuro), whereas the Japanese, alien
to such Western academic teaching, were
good at painting forms alread:
decomposed to the limit from the outset™.
“Such were really happy circumstances,
because the Japanese painting could earn,
as it were, a new wife by making use of
the divorce letter of someone other.”

KOIDE Narashige,
New Technique of the Oil Painting
/MERERARITRCE] (1930)

ZhiE, EOHEHIH. HBLEE-FRE wﬂﬁtt\y#il'é'a
ROETHE. HRE b“ SLEI< AL TiE>-REL T B R ARE

SLVT, #Ii—iﬁ(ﬁéﬁ&ﬂl,éd)’(‘ﬁén
HEZEBLES. (...)
= {'F%@:uﬂ)iﬁl I f&b‘ﬁﬂﬂ)bbrbéﬂﬁfxﬁﬂl’é
ERGEEMLEED ., HoTHHCTILVLDT R TE LR
LTLEFCERGERBEEOHETHALES.

AR [RARHT GRS R UERR p.338

EHE WEMEER B BESE (1597) HARE
Dong Qichang Wanluan Thathed Hall, 1597
SR (BLATIRE) LR SE MR

/I

(RRLHE ) 19274
Koidé Narashigué
Nude Binding her Hair

INHME No.77, p.103

“déformation subjective

“With the simplified composition,
the nerve of the painter has been
intensified, and (in Cézanne’s
painting) every touch on the sky, on §
the tree or on the background has
become inscription ofthe
individuality of the artist.”

BHOLA SIS,
BB, s o Tk
EUIR O S 5%
TR B ATt el
DR DCoD, KD—FHAD
SR RO ORI R A
NI — SR Ch A
57l s TLEST=DOTH D,

Color illustration in Gendai'
no Yoga (Modern Western
Style Painting,)
PHRROPERE] i 19134

Koide Narashige, Aburae Shin Gihou
(New Technique of the Oil Painting),
1930 (1964), pp.52-53.

Shinanobashi Western Style
Painting Research Institute
Osaka, (3-4th floors) 1923

Kunieda (second Left)
Kuroda (second Center)
Koide (First right)

14
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IHE HER) 1925(KEL) & AR
Koide Narashige, Landscape of the City in Snow, 1925,
Ashiya City Museum of Art and History

[E&= (1886—1943) K8#0) 1919 CKTES) & BILIRSLIEARSHiY
KUNIEDA Kinzo, Still Life, The Museum of Modern Art, Wakayama

LYUREE plsy

5. Early Cézanne Collection

inJapan BRI XHILE

1921-1960
e — (I

FAILERFa—5— (E&)
1498 - 99 AAREME
Albrecht Diirer, Justice
The Japan Folk Crafis Museum

Pierre Puvis de Chavannes, 1824-1898

B Vol. 12,No.2, 19214

Paul Cézanne,

Self-Portrait with a Hat, 1894,

Bridgestone Museum of Art

Aol (BFEH-EE
) BRSETYF R R

YRR 199922000 _No60, p 100

Paul Cézanne,
Self-Portrait with a Hat, 1894,
Bridgestone Museum of Art

K e a7
ek

THUR(BFEH-T-BEHR,

T TTY
(MBEE F)SF LR
AT YR R E R
Vincent van Gogh(1853-1890)
Sunflowers

WWARRA () EREFNEERE

Kondd Kéichiro L% — B
Model of ‘le maitre Kamo®

In André Malreaux’s
Condition humaine, 1933

BROEY L XEFENEOER
IESEOE B (R A IR BT,
MEFAVEUSEE LB TLES
TeDin ABIEH DBIZA TLES DD,
EIORA~TOTREZZTY ST TE
FEFRITBNZ VLN SR,
G HENR ISR g g (v xmie) ()
s

(2B % & SUFICHT D730 5~k KE10%48

AThT, [EF B Kondo Koichiro “Cézanne Exhibits in the
pie o 19 exhibition of the Shirakaba Art Museu

TSkl 725, 45 KIE104 (hasaton o hisariciy i

4J1, 637 Cerame and sapan pate Chuo Bijuss, vol7,no.4, April 1921

15



Cézanne, St. Petersburg, March26-28, 2010

Kodo Koichiro

Model of ‘le maitre Kamo®
In André Malreaux’s
Condition humaine, 1933

As if venarating religious relics,
several of those Cézanne

devotees retreat from the surface of
the painting by at least 7 feets, for fear
of committing any voyeuristic

ion, and being nailed in

remote seats, they contemplate the
paintings in dead earnest, in the
posture of penitence, just like silently
praying for something invaluably

< i Japan p176

SERE—E (EFURRE) [hREM]
KEL0FARTF

Kondo Koichiro “Cézanne Exhibits in the
14 exhibition of the Shirakaba Art Museum
(lustration for his article) in

Chuo Bijutsu, vol.7, n0.4, April 1921

Paul Cézanne, Le Jardin des Lauves, vers 1906
Washington D.C. The Phillips Collection
— - UR(O—JTDRE)I906%E TP UrDC, T4y T RALIVEAY
Cézanne p.485

Two Works by Céznne
Shown to the Japanese
Public at the 1921

Shirakaba Exchibition

Paul Cézanne, landscape, paysage, 1885-87,

Ohara Museum of Art (on loan to from Shirakaba Art Museum
AL (A7) 1885 - 87,
KRENB(EHEENELY KA

Paul Cézanne,

Child with a Straw Hat,
L’Enfant au chapea de paille,
1896-1902,

Menard Art Museum
AR
(EREFENSofFH)
1896-19024Ft AF—NEHifE

LYY XER  Nod. p32

TavbT7Y Tk (FYROTILLOBE) 18895 F)Lt—KififE
Vincent van Gogh, Van Gogh's Bedroom in Arles , 1889, Musée d*Orsay, Paris

o

Okakura Kakuz, Tenshin
AR
SCA2HE— KIE2HE (1863-1913)

A=Y UR (KELER—TEN)I804E EIFEEENE
Paul Cézanne, Pot and Soup-tureen, c.1890,
The National Museum of Western Art, Tokyo

HAILILIVE NodT,p3s

A—FazbOHy
(maiEE) lsesE
KRR T (%R LYK AR
August Rodin, Little Shadow, 1885
Deposit in Ohara Museum of Art

EWROBELEEH p.30]

Paul Cézanne, Climbing Road, La Route montante, 1867
Eisei Bunko Museum, Tokyo
Rl UR (RiE)1867F KEXE

Cézanne and Japan, p. 24

16



Cézanne, St. Petersburg, March26-28, 2010

R (BRI HF5—] G Vol12-2 19214

Paul Cézanne,

BEFAES (KE+ZFAA—A) 1923(KE12)F RRBPBARENE
Kanokogi Takeshiro, September 1, 1923, Museum of Contemporary Art, Tokyo

Bz pro]

RE—E
Hara Zen’ichiro
(1892-1937)

Paul Cézanne, Mont Sainte-Victoire and Chiteau Noir,1904—06
Bridgestone Museum of Art, Ishibashi Foundation

R FUR AUk GO T—LES wh—- /T =)L)

BIEHET ) F R RHHE dJapan B _No36,p.64

Paul Cézanne, landscape, paysage, 1885-87,
Ohara Museum of Art (on loan to from Shirakaba Art Museum
R oR (RFR) 1885 - 87, KREM A OHEEMELYKAEF)

LYURER NoJop I8

R=&
Hara Sankei
(1868-1939)

PGES U
Ohara Museum of Art

HH AR

Tsuchida Bakusen

R—JL-EHUX (KBISSOEE KREHE
Paul Cézanne, Bathers, Baigneurs et baigneuses, .1880,

Ohara Museum of Art, Kurashiki Cézanne and Japan, p.152

Albert Barnes.

T39I 4 (RAEREG) 1916 F BAR
Frank Brangwyn, Portrait of Kojiro Matsukata, 1916, Private Collection

BAIALYLAVR Nod0,p6l

17
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509 T50T 1 (ERISHIERLEMBEORMEE) 191820 F
SYFTNYINYY AT AT 7AYS

Frank Brangwyn, Aerial Perspective of Proposed Art Gallery with Annex in Back ground
Mitchell Wolfson, Jr., Miami, Florida

2222 IS TR 99

FaZB—T-G— AR (HENLREIFTO—DRRIEISS0 - 55 TH U EMHiE
GFLt—RMEALHEE) BRI AALIPa> 206x275em

Gustave Courbet, Farmars of Flagey, Returning from Fair, Musée des Beaux-Arts et
d’Archéologie de Besangon: depot du Musée Orsay

0% oo

IS0 TFUY 4
(I529-T52 71> D BETR)
1923 4

TO—= &R, Ta—Ya
Frank Brangwyn,

Self-portrait of Frank Brangwyn
Groeningemuseum, Brugge

220U TLUR DO

D4tk Iy Tk ATYROTILILOBE) 1839F AL t—EiiE
Vincent van Gogh, Van Gogh's Bedroom in Arles , 1889, Musée d'Orsay, Paris

[&#] Vol.13No.l,
19225
BREMRBH

oty 5 4
Paul Cézanne, Rocks at L’Estaque, Rochers a L Estaque, 1879-82
Museu de Arte de Sdo Paulo Assis Chateaubriand, Sio Paulo, Brazil
R HFORALRZVIDE) 1879-824F /I OEHHE
cs d Japan_No22.pas

L ST
Rl HFUR (b T4IT— I 1900-025 JL—T LEHitE
Paul Cézanne, Mont Sainte-Victoire, 1900-02, Musée du Louvre, Paris

Cézanne in Py 302

B &
b- X 3 3

EERHEE

SR
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2010

ALY UR Ki&T5H5 1896 - 1897
Paul Cézanne, The Large Bathers, Baigneurs (grands) Private Collection
Cézanne in province, 248, Cézanne and Japan, Yokohama, 159

6. An Oriental Sage
HIEDOEH

MK (1836-1924)

‘Tomioka Tessai

BEKH GRILERE) BH6E
Tomioka Tessai, 1917

“Just as drawings (Zeichnung) by Manet are no longer
simple preparatory studies (Studie), so are the modern
oil paintings (Gemdlde) no longer what the tableau
(Malerei) used to represent.”

Nicht die Linie an sich, sondern in Kurzschrift einer
Malerei ohne Farbe, die so wenig mehr Zeichnung im
alten Sinne ist, wie ein Ostliches Tuschbild. Aber was
im Osten letztes Erzeugnis jahrhundertalter Tradition
war, entstand hier auf den ersten Impuls einer freien
Eingebung, der keine nihere Uberlieferung diente.

Curt Glaser (1879-1946), Edouard Manet, Faksimile nach
ich und Aqaurellen, Miinchen, Piper, 1922, (n.p.).

AKTFZEKXE Kinoshita Mokutaro
KTEAE AEEH
UISBIH B R BEALE) (1885-1945)

Gustav Mahler,

Das Lied von der
Erde (1907-8)

Alfred Déblin

Die Drei Sprunge von
Wang Lun (1913)

Kandinsky (1886-1944)
Uber das Geistige in der Kunst
BHFIZEH DAL 1908

Kandinsky CJP 1984

Kandinsky, [ iﬂﬁ%fv!ﬁ 2002

Luo
Zhenyu

“Tomioka
Tessai

LR

FART(1866-1940) Luo Zhenyu
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Edourad Manet
1831

Paul Cézanne
1839

Tomioka Tessai
1836

g

[KIE6, 74, 5UH- .iﬂﬂi-w:ﬂxuﬁlﬁﬁﬁﬁ‘ﬁmﬁﬂﬁ £

oty *%mm& eSS el
R ITE otk

RERRROIT

T D T,

BSRTReh gk ”.5 35 ﬁz Lmsrs‘ﬁ“
3¢ 2 Bl = 4057 R
L RL TR ’)f U nf\l ﬁ‘UL‘d

iiﬂ)liﬁ(ﬁﬂ*)ﬁ” %L\’)

Eb] |J. /im

IRV DR
SECHMN, T NEL—HRES S

RE)EUBDEEDERTHHN, TO—R—FIC
Léb‘d‘ﬁ;é’)t, %f%thf?@éaﬁiwﬁfﬂl 1
18 COOREELMOFEEL

NDBOERD.
ZAZEDE TIEE

EEMEKIRE
AR RS,

WESE AMBRR (1921545, 86i%)
[#RBARIBEISER21, BAS6HFLA  HFHARA

Ono Chikkyo “was caught and strongly moved by
something new which was common both in Cézanne
(which he say in reproduction) and in Tessai (exhibited at
Heiandd Gallery, downtown Kyoto).” “Without any
pretension to astonish the public, Tessai freely and
powerfully executes, with full of self-confidence. Free
from any fictitiousness, his spirituality appears on every
brush stroke, leaving tasteful lines on'the paper. This has
common with the potential power we feel in

Cézanne.”

“Looking at “TheFishing Race at the Lake Taiko (Tii Hii),
exceuted at the age of 84, one see cach line full of life and
vividness. There is no lyrical poesy in this venerable old
man, but his work reveals a solid volume of plasticity as an
existing object. Isn’t this the modern character whicl

grasps us so tightly?” although “the old painter himself
was probably not conscious of his own modernity.”

Ono Chikkyd, Tomioka Tessai & (The Old Venerable
Tessai) : lecture in 1951), Tojitsu cho, Kytryidd, 1979,
p.199-201. Quoted in Nagai. op.cit, pp.130-132.

WREGE AHMIRRR (1921454F, 861%) [#FH
RIFEISER21. BHIS6HF1A . mBIRAT

R EH R (KRELEZA-TE
HU)1B004FE EIIFFKATAE
Paul Cézanne, Pot and Soup-
tureen, ¢.1890,

The National Museum of Western
Art, Tokyo

BRESH (KTHAR) KESHF
Tomioka Tessai , 1916

EEBF (FLILR) BA36E
Tomioka Tessai, Mount Fuji, 1903

7. Rhythmic Resonance and Vital
Movement R4 Eh

Einfuhlung *EARA
Theodor Ripps (1851-1914)

Qi-yun Sheng-dong
KERAE

Ki-in Seidou
Xie He Hi#k
(4792-502?)

One may remark a similarity
between Gauguin, Cézanne, Van
Gogh and

Ike no Taiga (1723-1776),

Yosa Buson (1716-1783) or
Soga Shohaku (1730-1781).

Fujishima Takeji (1867-1943)

T—HU ORI RPIT—F R,
INERH RS, FELID, KR
B BEBEL BOLIBNHBHIC
BUEL, HEOBGE ML HBBEREV
/EEE T—HUDSESURERRLED
ABEBAHBT
MEEROBAEER I £ H#T#H#Ivol.10, No.11
833444 (1911)F (3t p. 249)

R
Fujishima Takeji
(1867-1943)
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S#EH (EER) 18HtREY
Yosa Buson, Mr.Fuji, Late 18% Century

One may remark a similarity between Gauguin, Cézanne, Van
Gogh and Tke no Taiga (1723-1776), Yosa Buson (1716-1783)
or Soga Shohaku (1730-1781).

Fujishima Takeji (1867-1943)

“rice-dot”method K #i% = pointillism
Kosugi Misei (1881-1964)

“a strong taste of Orientalism in Cézanne and Gauguin”

Nagahara Kotaro (1864—1930)

“Western Style Paintes’ Opinions on Japanese painting, ” Bijutsu
Shinpo

(Art News) , Vol.10-Vol.11, No.2, Dec. 1911.

A=l EHFUR (L-O—ThbRIEUkT47hT—LIL)I80FE EAR
Paul Cézanne, Mont Sainte-Victoire Seen from Les Lauves, 1902-06, Private Collection

Athur Jerome Eddy (1859-1920)
Cubism and Post-Impressionism (1914)

AJapanese viewer at the Armory Show:

«It is the manifestation of the best of the
Japanese spirit in Art. »

Tanaka Toyozo

Ki-in Seidou %A1/ qi-yun sheng-dong
Suggesting poetic seitment (Stimmung)
And feeling (Gefiihl) uniquely through

Lines and colors without relying upon the
Apparent shape of the nature.

‘Tanaka Toyozo (1881 - 1948) e H§—Taki Sciichi (1875-1945)
“On the So-called New Tendencies of the  General Introduction to the Literati
Southern School Painting, (1913) Painting (1922)

HPLE (FAL14F - BH23EF)

Cézanne in Provence p294]

R EHFUR (Loh-T4ObT— L) 18905 E BAR
Paul Cézanne, Mont Sainte-Victoire, ¢.1890, Private Collection

Cézanne in P 170]

Fa B ANCEETOEFRBOHEIRIITH RSO R
OWT, BIH RAR T T Ly am XALISE, FREIEVE BHLHE
W7o CESk Tz, MV~ UT R A~ TE T,

BHUR TN, Tk, v FAREOERRL T, E<PEREO [ ARE
LRRLTOEONMLTHD. . REOFTH LA BRI Az AR 7T
Ly a= X M RiginH R AOIELZ o G, LR
FTI<HLOBHHI,

FR 0.2 1)(1883-1966)

AR T2 76 5 RGITEB ORI K % = X h—— KT (-
IR [T ET 142545 1915421

i W EPEBOT A7 V77 1 — 7N (Rl > TI72 2 3%
AL ] SRR L S TAR, 20084, p.252-253.

SEHME ), ok

AR - R EO P IA VRSO AN H

SOREE BB B A O RO > e A
Shrhr o RS RO S R T TTIHI
R AT HE DTN ERTFA ST I

AT RN = Dk EED B M Fe
ACTY | SHE M HOWREF MM, rioveli

" i

R “the necessity of getting rid of the insularity of a parochial

Umezawa Waken  “Japanism” so as to conserve and advance Oriental Art.”

(1871-1931) Umezawa Seiichi (Waken), Nihon Nanga-shi (History of
Japanese Southern School Painting), Nany-do, 1911, p.1011.

“the influence of oriental art” in the latest Western current of
painting. Since Post-impressionism and Cubism onward, “the
‘Western painting has become extremely Oriental, that is to say
more and more subjective.” “Cézanne among others may be
called Japanese painter in the West. (...) This can be
understood when one compares the so-called Oriental literati
painting and the Western works stemming from the Post-
Impressionism.

Morita Kamenosuke (1883-1966) 7 [ 1.~ )

Morita Kamenosuke, “Taisci Gakai Saikin no Keika oyobi kyubizumu, oyobi sono
hiyou.” (The Latest fendencies in Western Painting and its Criticism), * Bijutsu
Shinpo, Vol.14, Nod. Feb. 1915. (notes 50-54 are quoted in Hayami Yutaka,
“Nanga to Yoga no diarekutiku ?” (Dialectics of the Southern School Painting and
the Western Painting?), What is Nanga? An Aspect of Modern Japanese-Siyle
Painting, Hyogo Prefectural Muscum, 2008, pp.252-253.

RS “the necessity of getting rid of the insularity of a parochial
Umezawa “Japanism” so as to conserve and advance Oriental Art.”
Umezawa Seiichi (Waken), Nihon Nanga-shi (History of

Waken
(1871-1931)  Japanese Southern School Painting), Nanys-dé, 1919, p.1011.
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“PEIC KRB TR OB EE, FIZ B OB DY | Bk
BOBHTER T D LB S, () A3, AARBZRIL, itk
DORBERIVG, LLARPEO CNB ORI~ &
DTHHTEZRTIRL | REVEFROBEHLUILEZHT, disk
HEEICALL, B CERRIEICHD IR LI IR 36054 T
BHZE MRIRIT O Mk E THRIMAIRIRASKIR, SLIRUR,
SIROBIHELIZH D THDHZEEAHML TS,

(KRIE—O, WU, =) BT ZHEROTITECABOE
B[RRI S0 1186% 19214551, p.233.

“In the West we saw the irruption of the Expressionism, in the
East rehabilitation of the literati painting. Both are typical artistic
movement after the (First) World War. (...) And yet I stress that
the painters in Japan should incorporate the spirit of Oriental
literati painting rather than the German Expressionism, which, by
the way, is nothing but the follower of what we used to called as
Post-Impressionism in France, the German School being the

ism of the Post-Imp: ioni the Futurism, and the
Cubism.”

Umezawa Waken, “Hydgenshugi no Ryiikou to Bunjinga no
Fukko (The Vogue of the Expressionism and the Rehabilitation
of the Literati Painting),” Waseda Bungaku, No.186, May 1921,
p.233.

(1891-1973) translator of
W. Kandinsky’s Das
Geistige in the Kunst,

Psychology of Artistic
Creation (1922)
Innere Klang
(Kandinsky)

= Qi-yun Sheng-dong

YR ()0, TVHROMETEDY XL,
AOYRL, KEHD FIZHYRLBSHHAH,
FIE D4R, B L L@ 56O T, BEOD
F—RMFElii~TRLEF S TR,

“Cézanne as well as Van Gogh show the
rhythm of brush, the rhythm of color and the
rhythm of composition, which are in common
with the Oriental resonance (ki-in) of the
brush stroke and the ink splash, thereby
testifying to their attainment of the first
condition of the Southern School of painting.

BB [ I I RE O ) 8 ) [ 567
HimlH 2%, 67, BR246 ] 5
Yorozu Tesugd, “Toyoga Fukki Mondai no

Kist (Consequence of the Problem of the Yoruzu Tetsugord
Return to the Oriental Painting),” Bijutsu i‘;‘]:"“"’a"v

Shinron, Vol.2, No.6, pp.5-6.

Yorozu Tetsugoro
A

(1885-1927)

Self Portrait
(1912) Iwate Prefectural
Museum

RYUE—ER Isc Sen’ichiro
(1891-1948)

Painting in China (1922)
Einfiihlungstheoric has been
surpassed 1400 years carlier by
The doctorine of Qi-yun Sheng-
dong proposed by Xi He (4792-
502?) in the Six-Dynasties China.

8. Effect spreading onto China

Feng Zikai, “The
Triumph of The Chinese
Fine Artin the
Contemporary World of
Art”

Oriental Review, Jan. 1930

PEPEORRE AHERIRL b ObHY, WMOLALEED
b, MHTEA~XLO, RICHRTHIRRDEITHZ
2, EVBLE 5 ADLOIZDRY, BVBLE 5~5
FEHOTH, TAUTCFRNTHH AN, M~ fa
ZOLONRTEVELE G2 BH O, L RPEEIC
HEELIZbOTHD, PIZIE, VAV rOmE, vv/3
XOMEThHB,

“Itis true that in the Western painting, there are
‘many skillful, harmonious, astonishing, and also
remarkable ones in terms of volume and massive quantity.
But quite rare are the works of art which inspire the
spiritual height. (....) Only the works of art in proximity
with the Oriental painting give the impression of spiritual
serenity. Giotto or Chavannes are the good examples.

SRS TP AR IR O [T TGRS 2%, 5 R
67, IAFI24E6 J1 55Y orozu Tesugd, “Toydga Fukki Yoruzu Tetsugord
Mondai no Kisd (Consequence of the Problem of the Self Portrait,

Return to the Oriental Painting),” Bijutsu Shinron, Vol.2, 1912

No.6, pp.5-6. (kJF pp.127-8)

HBABIE Hashimoto Kansetsu (1883-1945)

Hashimoto Kansetsu, {§ABIE [REIADEE] KE13F PREML
The Way to the Southern School Painting, 1924 Chuo-bijutsu sha
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Hashimoto Kansetsu

(1883-1945) 1A E

BiE Shi Tuo (1926)

Nakamura Fusetsu Ise Senichiro
and Oga Seiun Chinese Painting
History of Chinese KyotoNaigai
Painting Shuppan, 1922
Tokyo:Gen’o sha
1913

[ERED

Qi-yun Shendg-Dong
(B4 Xie He, 479-502)
Comapred with
*Einfiihlung’

(Theodor. Lipps)

Kinbara Seigo Sono Raizo
Studies in Oriental Psychology of
Arts, Artistic Creation
Tokyo:Kokin Shoin ‘Tokyo: Keiseisha
1934 Shoten, 1922

Ni Yan-Linfid =#£(1301-1374)  Camille Corot (1796-1875)

Wiéng Shi Gi FA%
(or Wang Hui, 1632-1717) Paul Cézanne (1839-1906)

Yun NanTian R 2£(1633-1690) August Renoir (1841-1919)

Chén Lao Lian B #;5#(1598-1652) Vincent Van Gogh (1853-1890)

Paul Cézanne,

TheTall Pine,

Le Grand Pin

1887-89

Museu de Arte de Sio Paulo
Assis Chateaubriand,

Sio Paulo, Brazil

R—)L-EHFUR

(RS
1887-894F Y/ OEMIE

Cézanne and Japan e No.30,p.57

Camille Corot, Souvenir de Mortefontaine, 1864

Ni Yin-Lin fZ=AR(1301-1374) (LK) 13464F

AR [E(1633-1690)

RS HIRE)

W R St

Yan NanTidn,

Qing Dynasty,

Kyoto National Museum
MtRL2ELK17, FEOKE
F R4, 1960, p.93,pl.79

R4S BEORB] FAR 19607

Renoir, I the Woods,
1880, The National
Museum of Western
Art, Tokyo

Wang HuiEH#(1632-1717)
Wang ShiGu HTEiRMER

Fleurs de pécher et canots de péche
Geng Mingsong, La peinture des paysages de la Chine ancienne, 2009, p.117.

Vincent Van Gogh

i 4i(1598-1652) (FEBA

Chén Léo Lidn, Tdo Qidn.
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B Yan Zhénging (705-789) Paul Cézanne (1839- 1906 )
F#EH E Dong Qichang (1555-1636) Henri Matisse (1869- 1954 )

##f Zhang Xu (Tang Dynasty) Pablo Picasso (1881-1973)

Feng Zekai
WP (1898-1975)

Yén Zhenging BEELE (705-789) (BEXFE) BB EET. A
RARE [GAEIREEYEEEDHS]2009, p.46

# . Dong Qichang (1555-1636)
ive style, evoking Fauvisme)
i D BCE b, Sy
HFEE 2000, p.121

BRAB
Zhing Xu (Tang Dynasty)
Gao Changshan, L'art de la calligraphie chinoise, 2009, pp.44-45

Rt F R (ZEORHH)18904FE EITERKEMAR. XK
Paul Cézanne, Preparation for a Banquet, La Préparation du banquet, 1890,
‘The National Museum of Art, Osaka

LS REH p8s

Pablo Picasso, Paysans,
ATE-ENY (RR) BERALYVI RIBHD A

Feng Zikai, “The Triumph
of The Chinese Fine Art in
the Contemporary World of
pors

Oriental Review, Jan. 1930

Feng Zikai
“The Triumph of Chinese Fine Art in the Contemporary World of Art.” (1930)

Cf. Hashimoto Kansetsu’s expression of “the Southern School’s Position in
the World and its superionity.” [ FIEIQD # R Hih 1 & € DB 1Way 10
the Southern School of Painting [FAEI~DEFE) (1922, p.17)

“In the Western Post-Impressionism, there is a tendency of Orientalization
HEEHEof the Western Painting, which s recognized by nobody else than
the European artists themselves.”

“In Cézanne’s art, the subj; i i
The imitation of nature is no longer valuable, and the self of the artist
becomes itself natural resonance.

Feng Zikai, “The Triumph of Chinese Fine Art in the Contemporary World
Ant,”, Dong Fang Zazhi, Jan.10, 1930, p.5.

TAMEBERRTREBRAZHRY, ZEAHERACH
BRH RO IRILE) B AR R (p.6)o

The apple in Cézanne’s painting is no longer the fruit
to eat, but it is a fruit for its own sake, an independent
existence, and it has become so to speak a pure fruit.”

TEBRA: [BYRBREMGFERTHRAE T,
Flos X £ Bk, B ERERY MATEE,
MWETEETI I (p5).

According to Cézanne, “All that exists is born
because of myself. I am not only what I am, but at the
same time, I am the origin of all that exists. I equal
everything; without my existence God would not
exist.”

Feng Zikai, “The Triumph of Chinese Art.,” p.5.
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Nakai Sotard, General
Introduction to Modern Art, 1922
Chapter on Expressionism and
Paul Cézanne

Exergue:’
*From my birth everything is born. T am not only myself but the origine of everything
in the univers. I equal All and without my existence, God also would not exist.

Shirakaba, Nov. 1915

HOLE i EAR B 7254 (1597) HiA R Special Issue for Paul Cézanne

Dong Qichang, Wanluan Thathed Hall, 1597

The nature turns out to be the Erscheinung, which appears in one’s mind in
an integrated form.(...) The nature itself is therefore a construct, the exterieur
apperance of one’s inner mind. Thus the words by Meister Eckhart which [
have quoted shows a certain truth.... Nakai Sotard, GIMA, 1922, p.160

R UR(YATEFLUD) 1899FE 4L £—HifitR
Paul Cézanne, Apples and Oranges, Pommes et oranges, ¢.1899, Musée d’Orsay, Paris

Cezanne and Japan_No 91.p 141

All that exists is born because of myself.
Tam not only what I am, but at the same
time, I am the origin of all that exists. [

equal evelgthmg. without my existence
not exist.”

God woul

Nitsan (1301-74)
The Jung-his Studio (74.4 X 35.5cm) 1374,
BEE (T )

National Palace Museum, Taipei

TR|AZEHRY ZREARATOHER ARSI

(p) [7AT035 38 R
wh x»amm%up(,)o

(@ [EMIDE: B R B0 % e, B A8 BBl e
KA ACRER D MRAE BT EET) L ()

Nakai Sotard 3 5 & 25 (1879-1966)
An Introduction of Modern Art T34 %3 #i#5a]  (1922)
Feng’s translation into Chinese [3% /%417 %41 (1934).
“Paul Cézanne and his art” [ 74 /L « &+ > 2 0 AR U i)

O THROMEIL - TR UEEND, RLAD Th 2L M8
DAL CH %, BLRBHCH ). BoGELLHRETWE E 1
20 (Nakai 1922 p.159).

H¥

Meister Eckhart (ca.1260-1327):
Modern Western aesthetic theory 7 i 311X, 3 % 3]

Al that exists is born because of myself.
1 am not only what I am, but at the same time,

Tam the origin of all that exists. I equal everything:
without my existence God would not exist.”

R 2 FUR(YATEFLUT)
18994 )L t—KHifE

Paul Cézanne, Apples and Oranges,
Pommes et oranges, 1899, Musée
d'Orsay, Paris.

OneisAll
Allis One
—H%-SH—

HARE (HFLTOBA) 1989

Morimura Yasumasa, Criticism and its Lovers, 1989

Wasily Kandinsky, Uber Das Geistige in der Kunst, (Miinchen, 1911).

()[R — | F T MK L5
) 38 | 3 oA P B R

2 45} 307 A ST 9 Y 47 3 3R Bl o B R
@5 (p.8).

Empathy theory [#44§ 5\ 23 (Einfiihlungstheorie)

Theodor Lipps( % 2 1851-1914);

Johannes Volkert (1t X 1848-1930).

Qi-yun-shend-dong (.3 * %) thythmical vibration of vital movement) .

rﬁi'\ﬁﬁ/\J(Emmmung) AR R R A
SN E I ESA RGN
«] (disinterestedness)

(R EELEE 58 B (Thoodor Lipps) % (155 ) | Ginfiblungsheoric)2
B

h‘ p 3.3
[Kant]773

The “fusion with the object of contemplation™ (¥2 % 5 ik &)
“annihilation of the self” (I # 1)
“state of mind where the distinction between the self and the object disappears™ (4 &
—fe)

Xie Heith #of the Southern Qi % Dynasty (479-502)
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Japanese authorities of the Ancient Chinese painting
M B LR B ImATTEH )
Ise Sen’ichird 17 % & — &8 Chinese Painting [ XA DizE] (1922)

R 5 X B (Einfiiblungstheorie) 9 i #

(u)f%x%é ii‘f](i’rmﬁiru .
%6 R L 5%1(p.10)

EEET

W) (TR E—TOEFE, FPRLTHEHERMEE TRBEH)
B MRAmERERE TREBHAL HEOCMIEA. | (p9)

Sono Raizd [ # = (1891-1973)
Psychology of Artistic Creation [3i #1350 .232] (1922).

BTG EOE 0, L TREAS
ROREL ARG (0 RRd S i (8
; GEH, ARE S [ PR
i fo S i e S . (p.10)

Kinbara Shogo% 7 % 7 (1888-1958)
Studies in Ancient Chinese Treaties on Painting

TEA LR E R (1924).

Hashimoto Kansetsu 1 4 ] & (1883-1945)

Hashimoto Kansetsu, [#1 £~ ] (1925, pp.2-3).
The Way to the Literati Painting of the Southern Sung Dynasty Style

@ TEHADREH
ZromRADE, REL
KT~ ﬁ%%ﬂﬂﬂ'f\iﬂ

O Z A IZE T
*7\ X W Eg
,a‘/'twmﬁm P N
FTHIVIZE THREDMREE b

the most revealing and clear-cut articulation that Feng Zekai could present throughout
the essay on the “Triumph of Chinese Fine Art in modern World Art

Cézanne

Paul Cézanne

mi INAGA

International Research Center for Japanese Studies
Graduate School for Advanced Studies, Kyoto, Japan

The Rehabilitation of the Southern Literaty Painfing and Chinese Modernity

MBI LR PR

(x)r‘k(mﬂﬁﬂvkiﬂ\n’i‘Tnuaér ans
9. TR W LONNETE EREE 214
r 5 2 ;

(Kandinsky))
A 1 S 8

% ) (Innere Nomenmyken

(Formen-sprache) &

%,
). B 18 2P
# 3 &y

[sic.."Notwendigkeit"]) . & # {89 & s A7 [ 87

(Farben-sprache) 1 £ 11 — R AR b, AT RLAY, 9 A RO r«avmam”ﬂ
A 7R 69 E B 6 (19 8 6 %) (Innere Klang) 2 5 % o 9 % 5 BB B R
sy BT 9 TS 0 2 b B L6 B B DL O S A(p.16),

nism” [ #35% % “pure painting” [ #4752 &
innere Klang” [ 71 £°¢ 1
“formal language” [ 57
*spiritual side” [ ##) 7% & .
internal necessity [ 7672 %4, On the formal level, Kandinsky aspires &
an extreme revolution M5 % &9 % &7
[

2

and “color language” [ £ 57

TEp
“suggestive ntity” 18 71 % 71 16155 )
Kandinsky as a brave athlete of Modern Spirit [ {X65 # # &) % 3G# |

Nakamura Fusetsu Ise Senichiro
and Oga Seiun Chinese Painting
History of Chinese KyotoNaigai
Painting Shuppan, 1922

| Tokyo:Gen'o sha

1913

SREALES

Qi-yun Shendg-Dong
(3 Xie He, 479-502)
Comapred with
“Einfiihlung’

(Theodor. Lipps)

Sono Raizo
Psychology of

Kinbara Seigo
Studies in Oriental
Arts, Artistic
Tokyo:Kokin Shoin ‘Tokyo: Keiseish:
1934 Shoten, 1922

reation

Cézanne

Paul Cézanne

Kandinsky’s Uber das Geistige in der Kunst (1911)
T&ifiP D ey 8 %)

Kinoshita Mokutaré A T % K 2
THE 558 RE#MEE)
* Anti-naturalistic Tendencies in Western Painting in Japan,”
in Bijutsu Shinps [ %1 #7 3] 1913,

Sono Raizd B #
professor at Doshisha University [l 4 A %
translation in 1915.

The Psychology of Artistic Creation |1 #1359 232] 1922

Kandinsky’s “innere Klung” [ 71&8)% J
155 0789 B % | with Qi-yun-sheng-dong ..

B Vol4 No.l 19134
Matisse TFR

Cézanne

- Appreciations, Im]w 1cts and € uHuu.‘u " I . .
Shigemi INAGA

earch C for Japapese Studies
Advanced Studies, Kyoto, Japan

26



