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The village of Santiniketan (garden of peace) a two-
hour train ride northwest of Kolkata, is where Rabindra-
nath Tagore, after receiving the Nobel Prize in 1913 for
Geetanjali (Song Offerings), founded the Visva Bharati
University with his award money. Leaving the station,
swayed on a rickshaw for fifteen minutes brought us to
the village and tranquil campus surrounded by rich ver-
dure. Descendants of Mukul Chandra Dey (1895-1989),
who visited Japan with Tagore in 1916, maintain an ate-
lier on the large hospital grounds behind the post office.
It was to this private archive Hori Madoka and I had
been invited that evening.

We had just concluded a half-day seminar on Japanese
culture and Japan-India cultural exchange at the Nippon
Bhavana (Department of Japanese Studies). The event
was conducted in English, and I spoke on the relations
between the local artist Nandalal Bose and Arai Kanpo.
Bose had accompanied Tagore to Japan. My talk fo-
cused on the reproductions of the Ajanta Cave murals
by Bose and Kanpd, and their excursion together to the
Kondé of Horydji temple. A stone monument stands in
the Japanese garden of the Bhavana with the inscription
of the poem penned by Tagore in Bengali on May 8,
1918, the day Kanpo departed for Japan. The Japanese
translation by Prof. Azuma Kazuo is also inscribed.
One day you came as a visitor to my room, now as you
depart, you enter the intimacy of my soul. The poem
stands witness to their deep friendship.

Hori, having just received her doctorate for an exten-
sive and detailed study of Noguchi Yonejiro, was ap-
plauded for her greeting in Bengali. Her analysis of the
relationship and discourse between the Japanese poet
and Indian literati was appreciated for its originality and
departure from conventional schematic understanding.
Hosokawa Shahei spoke on the depiction of Buddha
and Gandhi by Tezuka Osamu, which led to questions
on the history of civilizations. Two years ago, I had
planned a symposium on Okakura Tenshin and India,
but circumstances did not allow for its realization. In at-
tendance were Somendranath Bandyopadhyay (former
Prof. of the Institute of Humanities and Social Science)
and Sukhen Ganguly (former Prof. of the Institute of
Fine Arts) of Visva Bharati University, two distin-
guished scholars I had intended to invite. This seminar
followed our symposium held at Jawaharlal Nehru Uni-
versity, and was organized by Prof. Gita Keeni (Dept.
of Humanities) and Yokozawa Atsushi the volunteer
administrator of the Nippon Bhavana library. I express
our gratitude to the sixty participants, who listened with
interest and contributed to the discussions.

Two brothers, Satyasri Ukil and Shivashiri Ukil, look
after the Mukul Dey archive. Satyasri, an oceanogra-
pher, was away in Delhi, but the younger Shivashiri an
acquaintance of Hori received us at the thatched roof
meeting house in front of our pension. He took us to the
room beside the atelier, and on the entrance wall hung
a drypoint portrait of Josephine MacLeod by Mukul
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Chandra Dey. MacLeod is known for inviting Okakura
Kakuzo to India, and even from a distance I recognized
her firm chin and resolute facial features.

Mukul Dey associated with a large circle of friends,
and we were shown a photograph taken in London at
Dey’s exhibition with E.M. Forster, the author of Pas-
sage to India. Another picture that drew our attention
was taken in 1902 at the Konarak temple in Orissa with
Sir John G. Woodroffe, outfitted in dhoti and chador.
When criticism of the flourishing Bengali modern art
movement was dominant, Woodroffe gave relentless
praise. In 1908, Kokka introduced the art movement,
and printed a Japanese translation of his critical apprais-
al. Even among the editors, Tanaka Toyozo (sinologist)
and Hamada Kosaku (archeologist) were outspoken in
their criticism that modern Bengali art could not com-
pare to the glory of the ancient Buddhist kingdom. This
contrast in opinion is peculiar coming from the man
who served as the Chief Justice of the Calcutta High
Court, and he draws attention for being a colonial bu-
reaucrat with sympathy towards India. Later, his deep
involvement in Tantric philosophy was seen in Britain
as problematic, and today in the bibliography on Indian
art one cannot find Woodroffe’s work listed. Even at the
2008 retrospective exhibition for Bose in San Diego,
his name only appears in a 1971 article by Kumamoto
Kenjird, translated for the occasion.

Also we saw a photograph of Nousu Kosetsu, who
stayed at the Bichitra, the Tagore family home located
in Jorasanko outside of Kolkata. He appears with Kalida
Nag, Tagore and Mukul Dey, and it was taken sometime
during 1933 at the Japan Club in Calcutta. It serves
as a witness to the relationship enjoyed between Ben-
gali and Japanese intellectuals. To what extent are the
activities of the Club known? In 1983 toward the end
of Mukul Dey’s life an aikido instructor named Inano
Keisuke was close to the Dey family, and a photograph
remains of him demonstrating iai. Inano, also, taught at
the Nippon Bhavana. At this time a textile artist from
Kyoto named Gumi Hayashi (probably Hayashi Kumi)
and Dey collaborated in some work, but at present no
more information is available.

Santiniketan has a long history of relations with
Japan, and many good students majoring in Japanese
studies attend the institute. Unlike metropolitan Delhi,
it maintains its rustic ambience. Although, the Visva
Bharati University is characterized by elegant buildings
in a pastoral setting, the facilities have suffered sever
deterioration, and public funding amounting to ninety-
five crore has been allotted for campus renewal. Prime
Minister Manmohan Singh brought the funding as a
gift, when he, as the university Chancellor, attended the
2008 graduation ceremony. This amount exceeds usual
sums of money allocated locally, and just recently an
embezzlement scandal involving the vice chancellor
came to light. The situation developed to a standstill
of student and faculty activities. Because no progress
was made to rectify the situation, an official from Delhi
was sent to mediate. Only a few days before our ar-
rival, control was regained over the situation. If not, our
seminar would have been cancelled. Regardless of good
intentions, it seems problems still arise that obstruct
proper and effective implementing of large funding.
For example, the Nippon Bhavana library has one of
India’s three largest Japanese collections, but with no
full-time librarians, only a volunteer from Japan admin-
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istrates the facility. Rain, wind and termites invade the run
down building, making the preservation of the collection dif-
ficult. Even with the large subsidy, there still is no indication
that the library will receive any money for repairs. Funding
from Japan could assist significantly, but for realizing results
reflecting the amount of assistance, innovative and careful
administration is required.

November 8.

We left for Kolkata the next day, following the trail left
by Yokoyama Taikan and Hishida Shunso to the Old City
of Calcutta. That evening I met Rostom Bharucha, who
attracted attention for his book, Another Asia, depicting
relations between Japanese and Indian intellectuals under
imperialism. He works in theater. A widow (Z.C.) of an art
dealer, and Parsi like Bharucha, had requested me to appraise
some paintings in her possession that may be by Taikan and
Shunso. After catching up with each other’s lives at Flurry’
s Coffee on Park Street south of the Indian Museum, we
headed for Satish Mukherjee Road in Kolkata’s southern
district. As evening approached a night market appeared on
the main street. Cloaked in traffic noise, vending stalls piled
with fruit, vegetables, and flowers lined the street, along with
fish and meat shops doing brisk business. Incandescent lights
illuminated the people and their energetic activity flowing
along the street. But after turning off the main road, the busy
crowd disappeared and the streets were dimly illuminated.
The neighborhood is considered middle class, but historic
buildings standing in dignity maintain the peaceful residential
atmosphere of Old Calcutta.

In this old neighborhood, stood the house of the widow
we were to visit. I am not a certified art appraiser and we
were there simply to assess the collection, but Japanese art
pieces had been arranged in the neatly kept apartment. At first
glance, these paintings seemed authentic. The painting of Mt.
Fuji and crane by Yokoyama Taikan, and bamboo and white
lily by Hishida Shunso, are both (45cm by 60cm) and painted
on silk with signatures and seals at the bottom right. Judg-
ing from their similar size and the subject matter, most likely
these two paintings were commissioned as a pair, while the
artists were visiting India together in 1903. The silk cloth is
quite thin and probably Indian. Unfortunately, Z. C. was un-
able to learn much about the paintings from her late husband’
s parents. Also, the brushwork shows the typical moro-tai
(blurred style) that both Taikan and Shunsé were experiment-
ing with at the time. This agrees with the observations of
Abanindranath Tagore, who observed these artists at work.
Since the art dealer is related to the Tagore family, it is safe
to conclude that these pieces of art by Japanese artists have
been passed down among family descendents living in Kol-
kata. In Taikan’s later art Mt. Fuji is a common subject, but
quite unusual so early in the twentieth century. If these paint-
ings prove to be collaboration between Taikan and Shunso in
India, their historical significance should raise the assessed
value.

Although without a seal, I was shown a suiboku (India
ink) drawing of two wild geese on silk. It was not mounted,
and its condition not very good. After returning to Japan, I
contacted Satd Shino at the Taikan Museum, who told me
that a similar piece by Shunso existed. My estimation is that
the drawing was a demonstration of ink brushwork for art
students. Z.C. is now in the process of putting these family
treasures up for sale. After certified appraisal is completed,
it is possible they will be auctioned in Japan. Included in
the collection is a bronze relief by Nandalal Bose of the god
Siva. The local specialist Pranabramigan Ray appraised it,
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and according to his certificate (Dec. 20, 2007) it was AT FELHEELFETH O, R—ADIEFHDE
cast between 1906-11 modeled from the artist’s origi- N T&H, N2V« F 9570 X LDOWALZZT 5 IERI,
nal sketch. Concerning these bronze pieces, Prof. R. 7 /17 2w 7 k572 2 T 9O, TR0
Swakumar describes them as excellent exampled of RFEEL VS T LICinA 5, T TicXFAD—fHZHIF
classic western technique. They represent Bose’s work 721 E7/n DY, FIEIT REEHHI 2L E->TW D
before his baptism in Bengal nationalism when receiv-  ICIEUVVRWVY, A~ R & HA E DAL ASHR OB FHM
ing academic training in early life. This is merely one  ICl&, F7ZZ < DFRENH - TV 5,

example, and no doubt there are yet many more waiting

discovery. Excavating the history of cultural exchange — *FHMFZ EICDE, HMPIHREN S5 OFTIE « BIEXEG . &
between modern India and Japan still leaves us with L CH#EZET S, ZHECHEISTHEICTT 5,

many topics to clarify.
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