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Foreword

Shuji Okada’s oil paintings depict the natural landscape of Japan as well
as close-ups of the botanical life that fill it. In his recent Waterscape series,
Okada paints from photographs taken of the withered plants and leaves that
float on the surface of a lake near his residence in Moriyama. Employing the
Grisaille technique, a method of working in which the minutely detailed
paintings are entirely composed of fine brushstrokes of differing tones of
grey, he reproduces this tiny natural ephemera across his vast canvases.
The completed images appear so true to life that the audience can often
initially mistake them for conventional monochrome photographs. Yet
closer inspection clearly shows they are not an image captured in an instant
but the result of a long and methodical working process in which these
inherently ephemeral pieces of nature are slowly transformed into artworks
set in perpetuity. The viewer can almost visualise the artist leaning over
the canvas as he gradually fills its prior blankness. Each painting slowly
and painstakingly brought into existence, appearing where otherwise there
would be nothing. A working method that is an interesting counterpoint
to the contemporary trend of alleviating the artist’s labour through modern
technology and the employment of studio assistants and professional
fabricators.

I am delighted be able to present Shuji Okada’s absorbing paintings in
London as part of a series of creative and academic collaborations between
the staff of the Fine Arts Department at Seian University, Japan and the
Music Department at Goldsmiths, University of London, United Kingdom.

Neil Jefferies
November 2012
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Waterscape49 2009 oil, canvas 174 x 348cm
KA 49 2009 4F  lF. FrvoiR 174 X 348cm




“Tracing over Surface, Gliding over Memories,”

“Tracing over Surface, Gliding over Memories™ ver. 03
Shigemi Inaga

Why do we humans try to project, condense, and permanently etch the trajectory of our own
existences onto the membranes of surfaces? Various dimensions of Being spanning time and space
are to be woven into flat surfaces, accumulating and intruding upon one another there. The surface
of the skin, which on first glance seems to be deprived of any depth, retains in reality the traces of
our multilayered world. On this watery planet, Earth, the surface of water is like a movie screen
filled with depths of the most complicated sort.

Water is a transparent liquid, but beams of light are bent by its surface. Another screen—that of
the air of the skies above—is reflected on that translucent mirror and the phenomena present in the
Earth’s atmosphere project their shadows on it. Thanks to surface tension, petals and bits of pollen
float on the water, subtly bending the surface with concave depressions while currents carry them
away. If we further inspect it with a magnifying glass, the physical features of that watery surface
become apparent; it turns out to be turbid and sometimes even viscous. When you peer into the
shadowy water, objects at the water's bottom can be seen through it. However, as the waters get
deeper, it all of a sudden loses its transparency and the objects slip from sight. Ecology teaches us
that this singularity for water to absorb light is intimately connected with the fostering of life.

Furthermore, the water’s surface is also the interface for evaporation; it is also the boundary
where liquid turns into a solid when the temperature falls below freezing. Owing to one of H,O's
special properties—it expands when it is on the verge of freezing, at temperatures of 4 degree
Celsius—water always starts to freeze from the layer in direct contact with the air. Were it not
for this peculiar physical characteristic, the Earth’s possibility of bearing life would have been
hampered considerably. Furthermore, a non-freezing zone is kept intact under the ice layer, as the
freezing always starts from the surface. Here is the secret accounting for the abundance of life in
the Arctic Sea and Antarctic Ocean.

The surface of the water is the contact-zone between the atmosphere and the hydrosphere.
Changes in air pressure make their mark on it with each passing moment. Temperature differences
stir up winds and produce waves on the water’s surface. Air pressure fluctuations trigger swells on
the ocean. The gravity of the Moon, the Earth's satellite, promises the ebb-and-flow rhythms of
the tides. The bio-sphere took form upon this composite of cosmic pulsations. The interactions
between the outer Universe and the Earth's face produce ripples on the water’s surface; humankind
imitates that in molding its symbols, visually as well as verbally.

Human consciousness is like the surface of water. The waves that rise from the depths of the
soul come into contact with the external sensory stimulus and sketch out patterns on the mental
“water surface” through their interaction thereon; they incessantly change form in each passing
moment like a weather map. The patterns translate the flow of consciousness and tick down its

Dr.Shuji Okada Portfolio for the UK exhibition 'SHIZENGAKU,'
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“minutes” in chronological order. Poet Paul Valéry said that we have no organ deeper than the
skin; and the soul also resides at the surface. The Earth has mothered Life, and its nourishing
environment has been ever since handed down to posterity: initial vital conditions are transmitted
through the liquid that envelopes embryos. In mammals, too, the memory of the ancient seas rests
within the amniotic fluid that envelopes the fetus when it resides in the uterus. The vertebrae and
nervous system are produced owing to the fact that the ectodermic surface of the embryo, touching
this “sea inside the womb,” subsides toward the inside. The nerve center is also developed as an
extension of this. The brain as well as consciousness is born from the membrane of the wrinkles of
the folds in the skin, where the outside is woven in and brought into the inside.

When we gaze at the water’s surface at an inland lake and quietly contemplate in our mind's
eyes the foam as it floats and then disappears, our breathing falls into sync with the gentle
repetitive movements of the water, our souls soften with the stillness and the flow, and, without
noticing it, we begin to sway. In this mental state, we lose consciousness of the “gazing self” in our
intensive absorption; countless phenomena begin to lose the individual contours of their everyday
appearance and we are swallowed up in a reckless experience as if we had been merged into the
Rules that control them. The lives of all things in nature penetrate this place, come and go free of
constraint, and communicate with each other.

Okada Shuji's "Mizube" (Waterscape) series puts right in front of us an actual setting where
objects (“mono”) and the soul (“kokoro”) intersect to manifest themselves into “an event” (“koto”),
showing the modality of that intermix. Two-dimensional pictures contain limitless depths precisely
because they have no depth. They play the part of a permeable surface boundary where that latent
force can become manifest. Along a footpath on Lake Biwa, at the waterfront of secret edges, the
artist takes photography of microscopic scenes of vegetation in close-up. Countless images are
overlapped and condensed into one pictorial plane which serves the “seed” (in the Buddhist sense):
the whole Universe is drawn together into a single scene of Nature. A silent, yet-to-be-named scene
reveals itself by way of recognizable figures and forms. Unconscious memories, since the Genesis of
Life, now take root among the layers of translucent pigment of colors and drop anchor there. They
slowly float up from the picture's recesses like a reminiscence of the fragrance of burnt incense.
After not inconsiderable time and effort spent in creating these works, such memories unexpectedly
“return” as if they were obsessive remnants of departed souls. Time has removed the original color
from these transferred images. Reduced into a vague grisaille, floating like “the apparitions coming
back home” (“retour des revenants”), these images have miraculously grown. One hundred and
eight times larger than their original size, these haunting images literally “possess” whoever views
them with their overwhelmingly dignified appearance, saturated with immemorial nostalgia.

Shigemi Inaga
Professor, International Research Center for Japanese Studies - Professor, The Graduate University for Advanced Studies
(Translated by Shigemi Inaga)



Waterscape51 2009 oil, canvas 174 x 348cm
KA 51 2009 4F  lF. FrroiR 174 X 348cm




“Tracing over Surface, Gliding over Memories,”

FHRIDOWHE - W23 55 ver.03

7 NEFHIE VIR LICHC O A ORI Z B AL, Bl TR0 X583 505, “FHICiE,
FUEDIEFIERRITHIRZEL SN THDIAT L, HEREL, AVICTHLTwS, —RIEREERLEDIC
HADIENFORMNCIE, EEITL O AR ZDEIEZIKL Tnd, KN, KOBERE HERICE 5T,
Dol bR LR E A TEME 57255,

KIGBWFRHURIZ A, ZDORMTHEATIEIIL, FEBEHOFICT EEORLL NI, 5VEDODRIY—
YHMRLHE I, KABITEE T 2R Z RS2 B 32, ERiRS D B2 TIECSLIE3KT
IIED N, RN R 2 52100 DK I N D, IOICIERETCBIZE 3 U, LTy, LAhe
L7 &% IR 7K OV B EH NS, KigrliEilbe, KEOYRPETITHZS, 725
IKEDHETICoN, KBIFRRICEHEER R, HWF»LkND, CORBBINOFH R, Eaofife s
PACHERoT0BIED, ERFOHRDILIAT,

ILIKIIER, ZTHLRKLRDRAICLHALRM T HIUL, KA ERE T ehiud, iRz
RA~LEGE L HMTHH S, KTl BRAELLUT TR % H2 00FHEw Zic, KiZHaH3 K
ST ORIELOUHIET 2, DLIOAWRYEEHEA T IUE, HiERIcE dr a2 s TRelE b LS
ENFTLEAD, FOKBDB LT KAPOIEET 20022, 2O T ORHEICAMET ORI RN
T&7z, ALK OB E e R 2 Diike 25,

KB LK B EOBEANE THBKIEL ZIUTFIRKFEOEL AL L LHIE LT, [REDREIER, 7K
M E I Th, KREDEEA KR EREL, ZLTHIERO#E THEHDE 128, Hoiibs o
AWK TS, OLEBEIOEADI ITEMB ORI T2, FiliLhFRLOREIIkOEICHENE
£F. NHRZICH> TRBE D 72 BE-TE 2,

Dr.Shuji Okada Portfolio for the UK exhibition 'SHIZENGAKU,'

February, 2013.

NDEHDE7KED LS %b D72, LOEADDIITDE, Ao SO TR E 23K T I DY
BRIRR D ISNCHN L LEESIL ., EROTRNE > TRE R A TOL, R EIZb sV E L&, FE AL
Rl - TrL)—DF WL 513, LDEARENCIES, HERSTAEL, EM2EENTLULRDRRS
BRENL, EMoEALiikor biciks iz, WFBICHoTH, FHEICHIMERA @ T ERE
KIS, KiGOWKOFEEILE-> TS, COMMNIHIHEEL 7RO IR IER [ 23~ L [k L 72
ZHDb, THELMERRED AT, ML ZDIER Fickh b, SMERZHDIAALTHER~LEY AND
EEoRMOBEOE,L, il Ei#a it T2,

WD DK% oD, DRICTFED A TIHHABIWRE FHMCBIRL ThdE, WO LMK
DFEC 0T ELEENCFRIIL . JEALCTRIUTIR > TLAEEIZSEN, 72072 WIEDS, JEETHORND,
bWk 2T A B 2R boBiHucH o T, A4 DHER D ZOHE I RIKR Oz F 3 Lo,
BT HhDENLEITARDFEDIBICIEITIAA LI, Wil EifictEng, HETROEMBZIIC
ZEL, BEMRHCARL, AOIRIELH-oT 1S,

HE =0 GRil) 1F. ®/&aanepL#LTabe LT bHNAEE, 2o otk lEZz0%E
BIRi&E 5, 2 XICOMAIZ. HEIEROCTOIROZICHEROEREIE T, ZIBFANHEE S 5720
DB EPEDFUR D% % Yirz 5, EERHINIREDO T /KD CHET S N il 2K i ofti A & T-L L T,
HAD—BIOSBICFHAEN ST, AHTONILETIOEROK T, RAFTEERIE R A>T
T3, At Lok AL, MEbOBEHAEO OB BICREIRY, Zlichliz
5%, HEpBEEATNZFOLIC, ZNRBEHOEDS BT AICES TS, BT WHlfEORE
FllEzEFE T, ZIEID. THEOMEFLIALL, FRERAET. ZIFLfoRBIhitisn, Ko
ICHERLTFELP U EDBIEEGIZ. S2EYO 108 fFIcKEL. JEFIT2HEAZL-> T, BAHICHE
K32,

(ORBLT A EERHASUERF ey 2 — - 8%, RO BB - $8%)



Waterscape58 2010 oil, canvas 174 x 218cm
K 58 2010 4 . FrvovR 174 x 218cm



Waterscape59 2011  oil, canvas 174 x 218cm
AKiA59 20114 W, FvvovR 174 X 218em



Waterscape60 2011  oil, canvas 174 x 174cm Waterscape61 2011  oil, canvas 174 x 174cm
K60 2011 4F WhE. Frv "R 174 X 174cm KA el 20114F ¥, Frv SR 174 X 174cm




Waterscape62 2011 oil, canvas 174 x 174cm Waterscape63 2011  oil, canvas 174 x 174cm
K62 20114 . FrvoNZ 174 X 174cm K63 20114 ¥, Frv & 174 X 174cm




Waterscape64 2012 oil, canvas 174 x 218cm
Kided 20124 . Frvovx 174 x 218cm



Waterscape65 ~-SHIZENGAKU- 2012 oil, canvas 174 x 348cm
K 65 —FSAY— 20124 G, Fry iR 174 x 348cm




Shuji OKADA
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Born in Kagawa, Japan

Aichi Prefectural University of Fine Arts and Music (Aichi Japan)
MA in Fine Arts

Dentsu inc (~'94)

Seian University of Art and Design (Shiga Japan) Professor
Ongoing

Kyoto Municipal University of Fine Arts and Music (Kyoto Japan)
PhD
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SOLO EXHIBITIONS

1986
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Ginza Surugadai Gallery (Tokyo)

Galerie 16 (Kyoto) ('97)

Gallery Haku (Osaka) ('92 '93 '94)

Gallery Lovecollection (Aichi)

Shinanobashi Gallery (Osaka)

Gallery Lunami (Tokyo)

Gallery MOCA (Aichi)

Norimatsu Iwao Memorial Hall, Espace 21 (Ehime)

"Art Today 10" Kyoto Municipal Shijo Gallery

"New Works" Dai-ichi Life Gallery (Tokyo) ('01)

"Shuji Okada: Retrospective Painting—A Pursuit of Our Sight"
The Museum of Modern Art, Shiga

"Chance Image" YAEMON (Kyoto)

Galleria Finarte (Aichi)

Galerie Tokyo Humanite ('12)

"Shuji Okada With Monet, Memory of Water” OHARA Museum
of Art (Okayama)

"Waterscape-Silence Passes into Nirvana" MATSUO MEGUMI+
VOICE GALLERY pfs/w (Kyoto)

SELECTED GROUP EXHIBITIONS

1990
1993
1994
1995
1996
1997
1998

1999

2001

"Artists of Next Generation" Hakone Open-Air Museum
(Kanagawa)

"Artists in Hyogo '93" Hyogo Prefectural Museum of Modern Art
"Painting Toda '94" Osaka Contemporary Art Center

"New Photographic Image '95" Gallery Lovecollection (Aichi)
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"VOCA '96 The Vision of Contemporary Art" The Ueno Royal
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"Contemporary Artists' Vision ~Crossover 10 Contemporary Art"
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"Everywhere or Not" O Gallery eyes (Osaka)
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2004

2005

2006

2007

2008

2009

"Dialogue with Nature" Haruhi Museumof Art (Aichi)

"10th International Contemporary Art Competition ~Osaka
Triennale 2001" Contemporary Art Space Osaka

"Kenjiro Okazaki x Shuji Okada ~A Possibility about Experience"
Kyoto Art Center

"21th Outstanding Rising Artists Exhibition Presented by Yasuda
Kasai Fine Art Foundation" Seiji Togo Memorial Yasuda kasai
Museum of Art (Tokyo)

"Selected New Artists 2002" Kyoto Municipal Museum of Art
"Water : Material and Subject” Seian University of Art and Design
Gallery ARTSITE (Shiga)

"Ueno Royal Museum Grand Prize 20th Memorial Exhibition"
The Ueno Royal Museum (Tokyo)

"Kyoto Painthing Today" The Museum of Kyoto Prefecture

"New Perspectives from a Separate Center" Kyoto Art Center,
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"University Drawing From Japan and United States" The
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"6th Asian Design International Conference” Epochal Tsukuba
International Congress Center (Ibaraki)
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"Remembrance of things passing” Contemporary Art Space Osaka
"Travels Across Forest and Water" The Museum of Modern Art, Shiga
"Sei-Han-Tai" The Museum of Modern Art, Shiga

"20th Anniversary Memorial Exhibition" Takamatsu City Museum
of Art (kagawa)
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"Tricks & Humor" Yokosuka Museum of Art (Kanagawa)

"ART TODAY 2011" Seizon Museum of Modern Art (Nagano)
"SITE SITE SPECIFIC Shuji Okada x Jhunji Takanashi" Seian
Art Center (Shiga)

"Monochrome -Memory of Color-" Takamatsu City Museum of
Art (Kagawa)

"The Vanguard of Japan Art" The Museum of Modern Art, Shiga
"SHUZENGAKU" The Museum of Modern Art, Shiga
"SHUZENGAKU" Goldsmiths University of London, Menier
Gallery (London, UK)
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2007

2011
2012

Special Excellence Prize at "The 2nd Ueno Royal Museum Grand
Prize Exhibition"

VOCA Encouragement Prize at "VOCA'98 The Vision of
Contemporary Art"

Mainichi Broadcasting System Prize at "10th International
Contemporary Art Competition -Osaka Triennial 2001-"

Umechara Prize for doctoral thesis at Kyoto Municipal University of
Fine Arts and Music

Encouragement Prize at "The 32nd Shiga Prefectural Cultural Prize"
Daiwa Foundation Awards (The Daiwa Anglo-Japanese Foundation)
The 3rd Creative Tradition Prize (Japan Arts Foundation)

PUBLIC COLLECTIONS

The Ueno Royal Museum (Tokyo)

Aichi Prefectural University of Fine Arts and Music, Art Gallery
Dai-ichi Life Insurance Company, Art Gallery (Tokyo)

Osaka Contemporary Art Center

The Museum of Modern Art, Shiga

Agency for Cultural Affairs (Tokyo)

OHARA Museum of Art (Okayama)

Takamatsu City Museum of Art (kagawa)

Seizon Museum of Modern Art (Nagano)
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Organized by: Music Department at Goldsmiths, University of London
Supported by: The Daiwa Anglo-Japanese Foundation / Seian University of Art and Design
Cooperated by: Seian University of Art and Design, Center for Arts

Dr Shuji Okada Portfolio
Text: Shigemi Inaga
Photograph by: Seibun Katou (All the photographs of each work) / Yasushi Ichikawa
Cooperation in edit: Naomi Mtsumoto (Music Department at Goldsmiths, University of London)
Cooperation in translation: Kiko International Co.,Ltd. + Mark Cody Poulton
Printed by: Wako Printing Co., Ltd.
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