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history of East Asia, based on expansion
and boundary-crossing in Japanese art
history.

The intention was to break through the
Eurocentric colonialist approach that had
held Japanese scholars in its spell during
the hundred vears of modernization. In
other words, it was to focus on the adap-
tation of Western scholarship and its
methodology, and on the limits of recep-
tion studies with alf its complexes. The aim
is to construct a2 new, autonomous Japa-
nese art history, which utilizing a perspec-
tive outside Japan, is based on a method-
ology that goes beyond a national
framework. A study of Japanese art histo-
ry without the "Japan”, as it were,

Along with an examination and critical
assessment of what has been accom-
plished thus far in Japanese art history
and which topics deserve further re-
search, this issue takes Up painting, sculp-
ture, craft. architecture, as well as theory
to Hluminate old and new themes in the
globalization of art history studies and the
shape of Japanese art history research.
The wish is to consider the study of Japa-
nese art history in terms of a new method-
clogy that may not vet be clearly defined,
but is unguestionably beginning to take
shape. In taking advantage of the different
themes introduced and methodologies
emploved by the individual contributors,
we are confident that the challenge raised
in the title for this special issue will be suc-
cessfully met.

1 Questioning the advantages and dis-
advantages of globalism

The Merits and Demerits of Globalism
- Towards a Pirate's View, an Imperial
Standard, and the Metempsychosis of
Arthistory

©Shigemi INAGA

Globalism in art may be compared with
world literature. Yet, while the latter re-
quires transiation of the original into the
dominant languages of the day. the for-
mer is naively believed to be free from
such Inguistic constraini. Here, however,
“transtation” must be redefined. Just as
oral performance must be transcribed to
become relevant as fiterature, so does a
craft object produced by an artisan re-
quest 1o be transformed into a work cre-
ated by an “artist”. To expiain the para-
digm shift from “iocal” to "global,” the
author proposes three working hypothe-
ses: (1) the pirates’ view of world art his-
tory: (2) the empire system as an alterna-
tive to nation-states: and (3) the
retaphor of "metempsychosis” in place of
"anachronisme” proposed by Georges
Didi-Huberman.

The Concept of Negotiation Theory in
East Asian Art—a Methodology in fine
with Globalism and Japanese Art Histo-
Ty

©Nobuo NAKATANI

What is needed in this age of globalization
is not a nistory of Japanese art that treats
the nation in isclation: rather, we must
concelve a framework for an inclusive
study: an East Asian art history. Sought
here is not the traditional examination of
the infiuences of one country on another,
or receptign study, but a negotiation theo-
ry for art history that deals with the com-
piex relationships arising from the repeat-
ed contact, transmission, collision, fusion,
and transformation between the center
and the margins, We should be concerned
perhaps not only with the connections
craated by direct influences, but with the
study of artworks born synchronically.
This essay takes up the work of such art-
ists as Michinobu KANQ, Shunkin URA-
GAMI, Kyodo HAMADA, lppo MORI, and
Eigaku KANGC and discusses them withina
framework of East Asian art history, It is
likely that in the current trend towards
giobalization. the study of Japanese artin
isclation will gradually crumble,

The Art Market in Modern Korea and
the Gyeong-seong (Keljd) Art Club
O8Sangyeop Kiv

Modern art history in the full-fledged
sgnse of that term began in Korea in the
20" century with the Korean advance of
the Japanese antigues business. The col-
lection and circulation of art objects in
modern Korea can be understood in large
part through the activities of and the auc-
tion catalogs put cut by the Gyeong-
seong Art Club, an organization, unique 1o
Korea at the time. which held auctions of
artwork. This approach to the deveiop-
ment of the Kerean art market centered
in Gyeong-seong makes possible an un-
derstanding of Japariese aesthetic taste
and an appreciation of foreign artwork at
the time, indicating a way of looking at the
issue that goes beyond a unilateral per-
spective.

How Has Kamigata Ukivo-e Been Evalu-
ated Abroad 7
©8iho NAKANG

This article looks at how Kamigata-e, pro-
duced in the Kyoto-Osaka area in the lat-
ter part of the early modern period, have
been discussed and appreciated in coun-
tries outside Japan. The analysis indi-
cates, finally, that assessment of the
prints is based on an evaluation of their
resembiance o the traditional art of yam-
afo-e: their realism, which had an influ-
ance on the Edo ukivo-e artist Sharaku:
and the modern, counter-culture quality
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they display.

The Japanese Tattoc in a Global Con-
text
©Kikurdo MIYASHITA

The tattoo is a traditional form of body art
in Japan that untit recently has been mar-
ginalized in art historical research. Japa-
nese tattoos based on the ukivo-e designs
of Kunivoshi UTAGAWA were popular in
the Bakumatsu era. This unique and
ephemeral art, which disappears along
with the body, is closely related to the Jap-
anese view of the body. In considering the
tattoo within Japanese art as a whole, it is
alsc necessary to place it in a globa! con-
text.

2 Examining the modern image of glo-
halism

Tetsuzd SHIRAL Paris, and the Takaraz-
uka Girls Revue Performance of Pari-
sette

©Rika MITAN]

Parisetie (1830) was produced by
Tetsuzd SHIRAL the stage director of Ta-
karazuka shojo kagekidan (now, Takaraz-
uka kagekidan, or Takarazuka Revue),
immediately after his return from France.
it became a hit under the slogan "Paris
just as it is". This article aims to under-
stand what constituted the sssence of the
“Parig” or the Paris revue which was pro-
jected by Shiraiin his production.

The Globalization of Modern Japanese
Photography: the Globkal / the Local /
and Hybrids in Photography of the
1930s

@Chiaki TAKAHASHI

Japanese photography in the 1930s ab-
sorbed the contemporanecus Western
concept of "New Vision™, showing aspects
of what we call now "globalization”. In this
essay, 1 examine how Japanese critics
tried 1o negotiate their identity as both
globatl citizens and as Japanese, in terms
of “internaticnatization”, “local color”, and
“hybrids.”

The Internationalism of Isamu Noguchi
—— 1927-1931, Paris-Moscow-Peking-
Kyoto

©Tashiya ECHIZEN

Isamu Noguchi (1904-1988) made his first
abstract scuiptures in Paris in 1928. He
remarked that the works appeared to be
influenced by the Russian Constructivists,
but no artists from this movemeant were
part of the group around him at the time.
Consequently, no one has thought seri-





