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Passage, Rahmenlosigkeit, Blotting Effect: Reflections on the « Japanese-ness » in Art
Shigemi INAGA
International Research Center for Japanese Studies, Kyoto;

Postgraduate University for advanced Studies, Hayama, JAPAN

The paper will discuss some of the key terms that the modern Japanese thinkers in aesthetics and art
historians have elaborated in their communication with the West. The “way” in Taoist thinking is put
forward by Tenshin Okakura in The Book of Tea. The same notion has been translated or interpreted as
“path” or “vessel,” but Okakura puts emphasis on the “process of passage,” anticipating the
“unterwegs” in Heidegger. TsunejoshiTsuzdumi for his part coins the notion of “Rahmenlosigkeit” so
as to characterize the Japanese formal invention. His tacit reference to “Interssselosigkeit” (I. Kant) or
“Endlosigkeit” (G.W.F. Hegel) is obvious. Thirdly, Yukio Yashiro makes a meticulous research on the
“blotting” effect in the arts and crafts making in Japan, which “prefigures” the notion of “informel”.
Why were the three Japanese lead to such inventions? What were the conditions which have prepared
their interpretations ? The “Japanese-ness” to be exhibited to the West must be articulated between
the “intolerable homogeneity” and “acceptable heterogeneity” vis-a-vis the Western canon. The paper
will try to elucidate the “margin” left between this two limits so as to measure the Japanese aesthetics

that the Japanese intellectuals have searched for in the process of Westernization of Modern Japan.
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NUJ e R—=)b « Fx N [EARIATEZRN] (1892) T, [dH 2 Sih M id T8 D
H] L LTI IR LTV D, G E IR R DML D L0 b o b H2Y
BV, TIUTZESIEORZTLI R, L EEOBARANT-LIE, [Zhzaikxl
HELHEL LRV O, &5, NEOZER 5 Z L 2R H3kE & L COFEE,
< B2 TEOARGERE Y O NEREET, T HECERASN TEIHBZIONHT2D,
HIERZ DIAIFIC & o 72137 O O W BRA 72U (1 % $ARRAD >0 N B OISR 0 IR L C
R LTV D, EIUTCKSHYERE DEFR TV D & ZADEBEOGETH H%,

2 Okakura Kakuzd, Tenshin K.0» « []/8%. =, The Book of Tea (1906); Das Buch von Tee, ubs. M. u. U. Steindorf (1922).
[HRoAR] & L ToREEIC X5 BATERIT 1929 4,

BESHILLTF D L3 “« What sacrilage! » sais the horror-striken bystander. « | wish to get the Shali (Buddha'’s remain, like

relic) out of the ashes, » calmly rejoined the Zen. « But you certainly will not get Shali from this image! » was the angry retort, to

which Tanka replied, « If | do not, this is certainly not a Buddha and | am committing no sacrilege. » Then he turned to warm

himself over the kindling fire.” Kakuzo Okakura, The Book of Tea, (1906); Dover ed. 1964, p.28.

Book For Travelors in Japan, 1892.

2 Shigemi Inaga, « La vie transitoire des formes-Un patrimoine culturel a I'état d’eidos flottant », pp.145-156. Junko Miki,

« Représenter le sanctuaire d’lse-Une dialectique entre fermeture et ouverture », pp.125-144, in Jean-Sebastien Cluzel et Nishida

Masatsugu (sous la direction de ), Le Sanctuaire d'Ise, récit de la 62¢ Reconstruction, Mardaga, 2015.



itk TS, HEDFEAMTE L L TROERANEIRET 2R/ RIEA S, TLTE
DEZIFIFRNTHIUL, R D L THERICRIFIZZEE R D [H] LW RIEDIFED
RMEZFEURTHEIICLY, HY 2720, ERZFhE, METHY NEEZB2T- ) %
Liay 723 TH) & L CLIRIZAD 72D 0IEETH & 5, BUUEOAREDOHIE, PR KIZL
NTAMBIZHEIT, FEERITITEEY TRV EY L LT, £ IR RIML TW D 0E
RLTWD, LI HEROBEO NAAE SN D& HOHIE, HOMOH U,
LWtk IFESNZH L, R L THE_Z SN, ZOZEELGITNE. bITOREDLR
EOFVEFE, T HFERORK L 2T 2O ORI L1 lieu délection THY . ZD
ERZED, BOEVIIIAAIRTHHZ L E, BHOZEEIZL>TORLTWS, £LT
IR SN CTEORMEZREOHIZ Y A 7 WG T D4 & . Bri- 72302 S T E D b &
1%, 572N b ERRFED DNA & BB IR THWNTHK £ 0 . RS HEE 2 4 <
ZlizE o T, MR OBBAH 2R L <, FII, @WEOEE, B TRL<,
EIROA & T EEUF ORGHE, EE7R D 22 DA A 2 T2 DA, A Vb TamZFE LW
BiE CHARIZEDOM OAE Ubersiedelung L7z, BEESE « T)L— ) « X7 "NZ2o727
FLIBOBREE, &30 DITHBRAHHC X - TR KL B OAE L, BE OFLL
IZLY BOHEBE T 52 2@ U T, FYOREEZ RO LRET D, BROMME
PEITE 72808 24T 0 5 C DI, #BRZp Rl 2 H0R & L, W IRFES D,
BAWEIZEE D D Z & Einverseelung & D\ NI AEM AW EIZEE Y D Z & Einverleibung, FCiE
DAE Gedechitnisswesen % 58 LRIFT T 272000 E 20 HE] A, ZZICRZTL 5%,
ZITEOIRK HE) OBLRAORODBRT D, 2R ZTIEMAR =2 [KoA] <
ik 7= E| OEREMRT HITED L H, Wb [ 98 L3, T@Eshbhd X5 7/
BTHDHEWD LVIE, L LABERO S 72028 5] the Taois in the passage rather than the
path &, ZZIZiE. [fAEE W] PEEDERET, v a XAV RV TREICLD KA
FEAR [THROAR] ZHES 2B LN TN~ T v s AT A= TETH S
unterwegs &\ ) SEEICFE L2 G ED, WDOFERIZIER SN TWD, F L TEIUL,
B & BAEEIC A RCRITWEFE - JE L o —4% - ¥ 3— L OFELER
E¥5, EORTITHOIEMN G 5O TIER, FAOSTTEDBINCFAD I TA T
W51 &, THIUTHARANEZ, BAERFEOMNLHIZEA TY T— B JL=RE+HA N
RIZFBT 72550)72 5722, ZoMAE L TH I—/VOHZIHES T, BITED S HILHE

27 Bruno Tauto,Das japanische Haus und sein Leben, Japanische ,Ubersetzung, Tokio 1937 ;Nachdruck Gebriider Mann Verlag,
Berlin 1997 ; La vie et le batiment au Japon, publication posthume, 1949.

B8 Z ORIEERICIE, BRI DEEICn 2 — SRR - BE - B2 - 400 o) I2HORRE
W] PIUREIE, 2016 4RIT, SRR TN L IZMGL DB IER L T 5,

BIa—UT ARFE RS FERLSRE [ 0 FEFRIFRTT] 1998 45, MR 53. FHIEEM LR LLWE,
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BENERTDHZ 20D TE I 9, I bAERG, wllisE & Vo 7S o
RN EFE SN D Z LIS D08, %ﬂ&ii 7RO O E LT, 72722 Z Clhif]
BIH passage &) SEEN, TIEOBRTT 7 Ly — « XU I U E o TEITHh
TEOTIERWI ERFITRBLTEI S, ELTTE - Ur— 770l BRI
EDMER) REERARLIEOEEICE T DIREER, Z 2 CRAD [HROAR] IZFE L7 7MF
Eh, WU THERBRTII R ST 2 2R 5 2 & T, ARRORPIORSTMIEZ 53,

30 Cf. Shigemi Inaga, «Kuki Shuzo and the Idea of Metempsychosis : on the Fringe of Theosophical Thinking ? “,
International Conference, Theosophy Across Boundaries, Universitat Heidelberg, Sep. 24-26, 2015.

UARFEIX. Vorldufiges Programm zum Humboldt-Kollege 2016 in Tokio, Japan : Bilder als Denkmittel und
Kulturform —=Aby Warburg, Technische Bildung und der Bildakt {2331} 2 3 SGEE(—O— M A +H, &
FORFEIGF v /R 22 C) e BRI L. a7z &’D{Zliféz%ﬁﬁw‘)f: bOTHD, BAE
W2 72N S, SRR O 24572 Horst Bredekamp, Karl Clausberg i G282 K1 5,
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