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10:00-12:00
Manon de BOER & Chia-Wei HSU
A conversation

A conversation between Manon de Boer and Chia-Wei Hsu about their respective working
pracesses and their ways of approaching the medium of fitm in relation to their subjects.
The discussion will be preceded by the screening of Hsu's short film Ruins of the Intelligence
Buregu (2015, 13 min).

Chia-Wei Hsu and Manon de Boer met each other in 2014/2015 at Le Fresnoy's postgraduate
program in France whére Hsu studied and de Boer was guest teacher for a year, For further
information on de Beer and Hsu’s contributions to the bienniat, see pages 58-59, 66-67

13:30-15:00
Shigemi INAGA

Haptic Sensations Beyond the Visual Culture: Redefining “Modernity” in
Museology so as to Readjust the Digitalized Global Scale Model

The talk will fecus on the ways moedernity has been perceived globally, addressing first two
preliminary questions: What does “medernity” mean and what is indicated by “globai™?
Without entering into philosophical discussions, the talk will examine some concrete
cases where the dichotomy between *western modernity” and “non-western tradition”
causes conflict. Then, it will analyze “globalization” from a critical paint of view, “Critical”

195



_ ere ump%tes the questsonmg of the overwhelmlng schema of "the West and the
; an opposntlon that excludes, by det"nmon thm:E {Jartles | e, the real!tles of non-we

-
N

evelopmg metaphorlc and polltlca! statements from critical snvestlgaﬂons on bus[dzng
and bu;ft structures in the hsstory of Mozam%uque Through this series of works she has
exp[ored and probiematlzed colomal ethnographzc practice, as well'as deco[omzmg and
revolutlonary utopuas (cmema and radlo} from the euphonc post—mcfependence per|od
of natlonal constructlon The artlst w:ll present prOJects ‘siieh as For Mozomblque (2008) i
o[rt:ca.’ Comeras (from the Mozamb:que Serres—zom) Stud.'es for Mon ument to Jedn Rouc
in Mozambaque (2012 13) and A Tendency to Forget (2(}15) Foz’ further mformation on’
Ferrewa s contrlbutron to the bien mal see pages ‘60-61 :

UBVERSES Chma rn Mozamb.'que Ella Raldel mvesﬂgates the contmgent polmcal‘

economlc 5|tuat|on of growmg Chmese mvestments in Afrlca usmg a performatlve act )
local_and forelgn workers as a'poetic dewce Takmg the voice of a Chmese worker in Africa

Sw's ing pomt the fllm conc[udes w:th commentarles done in the loca! slani poetry,
wh;ch servé nat onEy to undez’score the presence of 5ubcultures in flux arou nd the world,
but also'as footnotes to the Flm referrlng to the Afrrcan oral traciltxon iri the te[[mg o
hl'story Her method of fs[mmakmg snvolves creatmg a discursn/e space that bndges the
makmg of art and that of know!edge Fllmmakmg in 'this sense can be seenas an artcstzc
: research not only because of the processes |nvoived in wrttmg and shootmg but alsa:
‘be use of the complex archlvmg PE’OCESS in narratwes scenanos 50 bjECtS, and fmally
dufferent polxtlazed realities SUBVERSES can also be fead as’a sequel to Godard’ s attempts
to estabhsh an mdependeet te!e\nsson network in Maputo dunng the 19705 Forfurther
hfor ation ¢ on Raxdel s conirlbutlon to the blenmal see pages 17’0 131 "




- Boundaries betivear architecture, Lirban resaarch, and visual arts. FIG Projects curated the exhibition
- The Worla in Dur Eyes at the 2016 Lishon Architécture Triennial. Gallanti was architecture editor at

" Abitare mdgazine frorm 2007 #6201 ana‘ Assacrate Dlrector of Programs at the Canadran Centre for
_ Archrtecture in Montrean' from 2011 to 2014 : - : :

i ef HSU's creahve rnethod rnvo!ves a specrf ¢ kind of "narratrve g way of a’ocamentmg that
} 'erferes with the reahty of the tex, by focusmg on srte specrfrc and pecuhar characteristics, such as
; _memory, rmagrnaaon orra'entrf" cotion, Through (/] ,oracess ‘of mergmg the larigtiages of contemporary
;art and fi Im, he a’eve!ops o mythlcal narrative that acciipies an interstitial space between fiction ana‘
reahty Mamtammg a crrtrca.' sttityde toward i Immg, he strives to'use the power of F Im creatlan to mo
-t to ocatrons outs.'u'e museums and to a'eve{op his pohtrca! practice, B Rty
“His work has baen shawn in rnu ums dnd international fi Im festivals, lnc.'ua'mg at the Jeu De Paume
(2010); the 36th .'nternatronat Frrm Fest.vvaf Ratterdam (201 U}, the 55th Venice Biennigl (2012), Lrverpaol-
Brennfan' (.2012), Tatper Brennra[ the 8th Tarwon International Documentaqr Film Festival, and Rencontr
nternatronaﬂes Parrs/ Ber!rn/ Madrrd at Centré Pompra'ou, Parrs (2008); Haus a’er Kulturen der We{t
B Ber!rn, and Rerna Soha Natrona.' Museum Moa'rrd (2010)

Devemr Chren—hung HUANG assoc te prafessor, Graduate Instrtute of rnterdjscrp!maryArt Natrona
"'Kaahsrung Normal Unrvers:tyofArts, was born in19681 in Koohsiting, Taiwan and Is o film; cahtem,aarary
art, and perfarmance art crrtrc Ha is the authar of An lndependent Distourse (2010}, ana’ Smile of -
; Montage (2013), ano’ has trans!atea' inko Chinese books by G. Den’euze, J; Baiidritlard and J. Rdneidf
mce 2007 Huang Hars curated such projects as Sch|zophrema Taiwdn 2.0 in LinZ (2013), POST-":

movements at h’uandu Museam {2014), Dlscordant H armony in Seoul ana’ Hrroshrma, ond Exh|b|t|on
: Htstones in Asia: Talwan at the Asro Cultura.’ Center Gwangju {2015).'_ SR e

Shrgemr INAGA; professor at the Intematranat Research Center farJapanese Stuo'.ves, Kyoto, was borr i i
95 Zin Tokya and grew up in H.'roshlma He deferided his PR.D. dt Université Piris rin 1988 He taught
tin M.'e Un.'versrty (1990—19.9?J befora mavmg to the lnternatrona! Research Center forJapanese Studies’
= {1997 J where he' wos appomted deputy ‘director i 2016. His publi¢ations in Japanese include The:!
Orient of Palrmng ‘from Orientalism to “Japonism (1999}, Images on the Edge: A Hlstoracal Suwey of
'-East Asian Trans: cultu:al Modernities (2013), and Iey Search of Haptlc Pfastlmty R

n and | F a‘eﬁmng farmats, Latrfa LMBISS! ' work seeks to brmg on stag
muItrpIe oﬁ"stage perspectrves an anthropotogrca! .'andscape in whrch storjas, frgures, and Voices
p!acea‘ and h.vgh{rghted Gomg agamst the prevarlmg abstract aesthetic, Ladbissi extrapolated
ovement vocabu.'ary bu.'h‘ on'the canfusron of genres and sacro( postures, From the beginnings of %,
g madermt'_'_ In'2001;'she createo‘ Phasmes, awork fiaunted by the ghosts of Dare Hoyer, Valeska Gert, and
; Mary W.'gman “Stie then came back to German dance of the 19205 with her pJEC& ta part duité (2012)
wrth a'ance hrstonan n’sabe!le Launay, ana’ with a Iengtheaed version of Mary Wrgman 's Wrtch Dance,
‘w "rch she ca!led Ecran somnambule {2012) The' use of vaice ond face as vehicles farmmar stotes ond- -
ccents is rnd.'wsrbn'y .'mked to the danced act in Self Portralt Camouflage (2006}, Histoire par celtsi qm
‘8 raconte {2008) and Lorecireamsong (201 O) Recentcreatrons mctua‘eAdreu et merci (2013) and Pourv
t'on ait Pivresse (2015) For otrfa Laabrssr the amstrc act.von Jmphes a drspracement of traa'.'tronal
moa’e' 'ofprodu' on ona’ perceptron the transmrssron and sharrng of know.'edge and matena!s ond the :
'arosrtyoffor' ats are { 'separable from the creative process






