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Tricolor Video at Centre Georges Pompidou/Musée National d Art Moderne. 1982

Photo by Adam Rzepka
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Tricolor Video at Centre Georges Pompidou/Musée National d’Art Moderne, 1982

Photo by Adam Rzepka
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Nam jun PAIK Venice-Turtleship-A
Trial of Mr. Picasso, 1993

Daijong Exhibition of Science and
Technology, 1993

Fractal Turtleship,

https://www.youtube.com/watch?v=
2cCcyo8bu74

Feedback anf Feed Forth Watarium
Museum,
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RENE HENK

Paik

Turtle, 1993
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“Turtle”, an installation piece with 166 http://seoulspace.co.kr/2016/08/0
television screens that form a turtle. Its 1/the-paik-nam-june-show-
grandiose appearance represents longevity commemorates-the-video-artists-
and Paik’s thoughts about the future. 10-year-death-anniversary/




Electronic Opera 01, Boston WBGH, 1968: [ff=LI[&. T4o/80—%
SHICIEHITEOT=OIZ. T9/82—%F5]  David Ross, NJP, Whitney,
Catalogue, p.104. REFFHR. [EMTFR] 1983, 05, pp.155-56

"Nixon TV” by Nam June Paik http://www.koreaherald.com/view.php?ud=20
(Nam June Paik Art Center) 160727000457
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Magnet TV, 1965
Whitney Museum, New York




John Lennon, Yoko Ono, Nam June Paik, Shuya Abe, opening of the Paik
exhibition, Galeria Bonino, New York, 1971 © Tom Haar.


http://artistandstudio.tumblr.com/post/45189715085/john-lennon-yoko-ono-nam-june-paik-shuya-abe
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Shiraga Kazuo 1924-2008

Nam June Paik, «Zen for Head», 1962
Photography | © Nam June Paik
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w2330 & @ = BARY Takesada MATSUTANI
GUTAI from G collection BE—# Kazuo SHIRAGA

Gavsvarih EREX  Yasuo SUMI
LHER-BUBR BMITH Motonao TAKASAKI
Mar. 15— Mar, 3050,2013 ERIEH  Chiyu UEMAE
12:00—19:00

Open all days Jiro YOSHIHARA
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Triangle, Circle, Square, 1972. Brushed
stainless steel; triangle 9.2 x 100.3 x 115.9 cm;
circle 9.2 x 100 x 100 cm; square 9.5 x 100 x
100 cm. The Menil Collection, Houston. Photo:

Hickey-Robertson, Houston. © 1972 Walter De
Maria
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Buddha, Duchamp Beuys, 1989
Private collection, Milano, NJP Tate, p.20
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_tf%ﬁéhé [EEDERE. (RELRED

Tﬁjﬂi%g%*}i('ﬁ:r,ﬂgj Marcel Duchamp, La Fontaine,
1917
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(Nam June Paik Art Center)
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Zen for Film, 1964, New Cinema Festival, Cinematheque, New York



René Magritte 1898-1967
La Reproduction interdite

=1 | S VJ

Zen for Film, 1964, New Cinema Festival,
Cinematheque, New York



René Magritte 1898-1967
La Reproduction interdite 1937
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Zen for Film, 1964, New Cinema Festival,
Cinematheque, New York
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http://trendy.nikkeibp.co.jp/article/column/20
140623/1058623/?P=2&rt=nocnt
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52 Fish Flies on Sky 1983-8!

iy Stiftung museum kunst palast, Diisseldor H % 75\ L) ‘j: / \ ,f - 7_ I\
52 Fish Flies on Sky, 1983-85 F LA fHlZa—-F7—k
Stiftung museum Kunst palast, Disseldorf
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Candle TV.
By By Kipling, p.106
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The Commemoration on the Accession of the Jodo Shinshu Tradition
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Nam June Paik, «TV-Buddha», 1974 HoEiE. BEEERE. R1EH
© Nam June Paik B2 ERDiEE---B20E



1994
2 color televisions, 2 Pioneer laser disk players, 2 original

NAM JUNE PAIK Reclining Buddha 1994
2 color televisions, 2 Pioneer laser disk players, 2 original Paik laser disks, found
object Buddha 20X 24 X 14 inches



Yasumasa Morimura,
Portrait (Futago), 1988

FE e (FE [ B TERT ) . Edouard Manet, Olympia, 1865, Musée d*Orsay



TEEBIHE-DBEBRI1963F SHThEM
fEE 22 & ¥5= OADAGP, Paris & JASPAR,
Tokyo, 2013



TETEIAAEMSTREDRI TOIEE]1979  http://www.cinra.net/news/galler
F 2T EMTAEEL OADAGP, Paris & JASPAR,  y/22207/8
Tokyo, 2013




Real Plant/ Live Plant
HEDE. £ TNSE
1982, By By Kipling, p.114
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& ©ADAGP, Paris & JASPAR, Tokyo,
2013

3t 7-a—=2)L (Joseph Cornell
. 1903 -1972
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119734 KiEE R &5 f8K— 23+ 7-a—2JL (Joseph Cornell
< ©ADAGP, Paris & JASPAR, Tokyo, . 1903 -1972

2013
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BRI CTHEEEN1979F FHE I EMER IR
22 NAFE(/IT14vIIE) OADAGP,
Paris & JASPAR, Tokyo, 2013

THEE, BEOA
DHFDOTI/ILEIL-
Ty, TRTS
Lent-RKEkLEEE
ShT-EEDHETD
BE 48 Marcel
Duchamp dans le fil
infini. Méditation
entre futur
programmeé et
meémoire enregistrée
(Marcel Duchamp in
.Méditation entre
futur programmé et
meémoire enregistrée
(Meditation between
Programmed Future
and Recorded
Memory) 1976

BRI ETEE
Kurashiki City Art
Museum
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John Cage...

KKRLITS
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Birdcages, Nam Junpaik
Collection, GB. P.226




EMC

1966.01.01 RIMADEX5

EARY /57 -9 a3y IX[BAREFANE]
(1966.11)

EAAY /57 Y a3y A[BAREZFEANE(H
£ThR)[(1968.07)

BAEXELIBEHFADKR <IKKLIFHEK
RFEANE(3)>](1986.12)
BRAEKCARIU Y LIIRIERE <KKLIF
HAEEGHF(2)>1(1987.02)
BEXEMLIBHBEADR <KREIT A —
52K (3)>](1995.07)

MEHRIKKRLIFTS HREREE <BHAREHE
R AE>](1998.07)
WMENXE-ZE)—ATKARLITAEKIZERaL
232 [(2008.08)

SRR KKRLIFHEBEKRKEE(059) (X(+-o&
FAM](2014.07)
[(REEEZHF>BI1DUSAF

IKARLITS. B
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Paik’s Grand Street studio, New York, 1999
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THREBIZE1964F BB EMEE
B ©ADAGP, Paris & JASPAR, Tokyo,
2013

BFEELRBRF 19764
DIAMADF7R)IIZT ©Tom Harr




TV Cello, Charlotte Moorman




Topless Cellist: The Improbable Life of il
Charlotte Moorman by Joan Rothfuss — e

review | Charlotte, Cello and Book
Reviews

IEEBIvH—a Ty RIS A R]
19804 ST EMTEER ©ADAGP, Paris &
JASPAR, Tokyo, 2013
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WelFo =BT v A v h(K-456) (1964)

Photo by Peter Moore ©Estate of Peter Moore/Licensed by VAGA, NY

19644F . RRA IV EVIDE

R CHEMEHIZELY, =
I2ETEIKK—4560aMRyrEHIE.
Video synthesizerfll{/EZE & BAA .



Robot K-456, 1964.
Twenty-channel radio-
controlled robot,
aluminum profiles, wire,
wood, electrical divide,
foam material, and
control-turn out. 72 x 40 x
28 in. (183 x 103 x 72 cm).
Friedrich Christian Flick
Collection im Hamburger
Bahnof, PAIKN1792.01.
Photo: Roman Marz,
Berlin.

Robot K-456




re / VAGA, NYC

Nam June Paik, Robot K 456 1965

Estate of Peter Moo
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IwattMDtransmitter C2miles(XEBIR DR Svo T /WA D FE 7 (X
NI 7—TE5, EUTH=W\ —Fixs Dtranmitter(X T3/ \ED
EEDRTFIDTADFEDR - - - RIKGHIK-A—RAM) 7 THEZ - R,
MINNEX?NJP, BS12, Dec. 1993, p.122
Nam June Paik, Zirich, 1991. © Foto: Timm Rautert. Courtesy Galerie
Parrotta Contemporary Art Stuttgart / Berlin
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Nam June Paik, The Rehabilitation of Genghis Khan, 1993, installation view E 1I '|$ 0) / < I\
Nam June Paik Art Centre, Gyeonggi-do, Korea, 2010 .
Stationary nomade
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18635 (?) [CEFEMNFEHASN DT T, SRED HOERIRE

DFITIE. EAFREDIAZS A= —L 3> FE-o1-, fnE
AT AT EYRMERAT AT IXFELLGEI o= BIZTLYI R+ LR EoT=,



Electronic Superhighway
Jtfiber cable CHBEH
HiEEIZES (974)

o Bill Clinton Stole my idea.

KERBODOOAZI2 =45 —Lald, KAFEHS—TIL
MNTET.6HAL2MIZEREINT-, BEEE CIEFHR
REDODDH, JN)—J7I)LIGEETEREDCHBHIE,




< TV Garden / 1974 / Guggenheim 2000 image >
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AMRIZBEITH2EPCEO®REIZER-T 5%
DRI INT —T 1AM,

ANEFO—IIOR-TORIXIEENT )b
ATATIESUF LT HORR, EEIZESLR
(X TART-TLANXN—IIHFELADLE, &
DEIZIRILF—ZFERBHENEDHLH
—&EF, A AR B R F{E Shigeko KUBOTA

- Duchampiana T2 v E7F  BEEDE
[ XHiTF1&11980. 10, p.139, 147 §1.2.3 1990%F HE[RENED DB IELK
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Wrap around the world
1988, 56 7%

Bye Bye Kipling,
P, 105, 1985

M E=ZER. o DHER




—— B AR HE RBF Shigeko KUBOTA, Duchampiana:
- Slinti ) : ’
AT AICEDTIREN S Tintimate Nude Descending a Staircase, 1976, Super

FEFEE TNERRELI-OH 8mm film transferred to video and color-

RHERT . TAVy o DEEIL—T VIS synthesized video (color, silent), monitors,

ST, [EMF1RI1980.10, p.152 and plywood



TVYRAMID' 1982 133K 400RMB  photo Peter Moore

Louise Nevelson’s first gold-painted sculptures, Royal
Tide | was included in the historic Art of Assemblage

Electrically charged Louise Nevelson? exhibition at New York’s Museum of Modern Art in
1961. (1899-1988)






Conceptual artl&
TAJDAD IR ES
BRHL DL=RTIZ,
BEZ-OLLLAEL
Hot=&=I2EENT-,

HFBLLWENSET:
BLOLEMNRT

(REIE. bEb &L
i@t=ot). BLLE

NBHELELTNSDIE,
IRERIEDTHOT. Fh
[T—ZIBAKRFET . AR

ZERLFERIEGLALY,

RE A
artists Now, No3.

[T FMR]1983. 05
p.156

TLE DEMMEMNAELMNTT
YRI5 EL-RIEZEFEBRIC
BEAL,

Calvin Tomkins, NJP, New yoker,
May,05, 1975, p.44
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“The More The Better” by Paik Nam-
june, which is on display at the National
Museum of Contemporary Art in
Gwacheon, Gyeonggi Province.
(National Museum of Contemporary
Art)
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Better:

Three channel
video installation
with 1,003 monitors
and steel
structure”
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Nam June PAIK: The More, the Better, 1987,
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Modern and Contemporary Art
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NAM JUNE PAIK M200/Video Wall, 1991

Television monitors http://www.jamescohan.com
118 1/16 x 377 15/16 x 19 5/8 in. (300 x 960 x 50 cm) /exhibitions/2015-01-

Cha Zoo Yong Photography Copyright POMA / fazi, inc. 01_nam-june-paik
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Yoon Tae-woong, who
delighted the public at the
opening ceremony of the Seoul
Olympics as a school boy, left,
iS now an aspiring actor in the
local theater scene. / Korea
Times File
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Artist Paik Nam-june performs "A Pas de Loup de Seoul a Budapest," a shamanistic

exorcism performance in memory of his friend and artist Joseph Beuys in front of
Gallery Hyundai in 1990.

/ Courtesy of Gallery Hyundai
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cuisinier qui ne fait pas cuire

Roland Barthes
Empire des Signes, 1962
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<Namjun Paik
Archive,
Sumithonian
American

Art Museum.
Washington,
D.C.

Ethnologisches Museum Dahlem
Storage, Photo: Inaga, Dec. 2013
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Museum fur Moderne Kunst
Frankfurt am Main, NJP Tate p.45
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