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Original planning and design

Introduction: “Design” East & West ?

1. IDEA. From Disegno, to Design: Dessein, Dessin [E%&T |
Brain-centered idea
eidos-hyre dichotomy questioned
toward digital thinking

2.HISTORY From Industrial Art to Post-industrial Design
Design History an autonomous entity?
High Arts/ Lesser Arts West/Rest Design/ Decorative Arts
Ars/techne art/technology analogy/digital

3. CYBER SPACE

“Undingliche Ding” “Les Immatériaux” Clouds...
Re-incorporation immaterial Design and Physical Presence
Cloud of Virtual Network covering the Eco-system of the Planet
Non-Geometrical Amorphous Web Clearance Gap&X7E %

Conclusion: suki-ma ,noise, redundancy




Steve Jobs:

“Design is not just what it
looks like and feels like.
Design is how it works.”

This may be a modern and current understanding of
the term, yet an ideology-free interpretation is far
from being well established.

To understand “design” as equivalent of THA
(Dezain) in Japanese or §%&T (Shéji) may entail
confusions and even misunderstandings.

Cultural gap also reveals itself in the process of cross-

cultural migration aqgl global transplantation of the
idea and practice of "design” all over the world.



isegno (L. noun) disegno (l. noun)
Cennini ca.1360-1427

désigner (F. 1529) designate scketch 1660s esqui
dessigner (F. 1556) schizzo skehdos

pro-ject Ent-worf

& sign  sighum (L.

Etymological and critical overview of the term




Historical overview of the Design as an idea

Modernism
RREE

ava ngarﬂism(s)
aux-Arts

e Kunste

Decofatiye

(Non-Western)
trival Arts



Problem of translation into Asian languages

De5|gn = E%ET[sheji)=[sekkei] =T Y 1>/ [dezain]?
Em®EHET  graphicdesign 574w -TH A

{E#EE%ET  illustration 1S ARL—2 3y

FE1EERET strucuture/structural design

ENEXET interior design

P ERET mechanical design

Lﬁhﬁ' architectural design

TZE-P93%E%ET  industrial*commerical design
EELETEFATU.) = Design and Planning Office (A.)

Social design ft = &%&T(?)
Community design £ X 1% 1T Shéqu shéji




Haptic Enjoyment beyond the Visual Culture:

Redefining « Modernity » in Museology
So as to Readjust the Digitalized Global Scale Model

3:30-15:00 Shigemi INAGA Fig & £

ternational Research Center for Japanese Studies, Nichibunken, Kyoto,
lapan ERBAXIEHAR L 2—

raduate University for Advanced Studies Sokendai, Hayama, Japan
MERKZERREKE homepage: http://www.nichibun.ac.jp/~aurora/inaga/
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Toward a Social Design in the Era of Globalization +-
A New Task of Design History
Shigemi INAGA FEE F&

Introduction: cross-cultural conflict resolution

1. Museum Space reconsidered

2. Well, Tower and Staircase

3. Jigsaw Puzzle and the Final Missing Piece

4. Tokyonization: beyond Copy and Plagiarism?
5. Yellow Umbrella and Diamond Mandala

Conclusion: Toward the DMZ of Social Design
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Aussies injured in fatal Vanuatu bus crash being flown home for ...
www.dailytelegraph.com.au912 X 514

Australians were injured in the bus crash in Vanuatu. Picture: Wilford
Patunvanu/Facebook




Source: kaori Ootsu, « A Case Study of Conflict Resolution in Vanuatu »

The 3rd Asia Future Confere t.03, 2016; courtesy of the auiiii

Japanese cultural
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Vanuatu « chief »
Local advisor
From Island P
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The accident



Source: kaori Ootsu, « A Case Study of Conflict Resolution in Vanuatu »
The 3rd Asia Future Conference, Oc 2016; courtesy of the author
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Source: kaori Ootsu, « A Case Study of Conflict Resolution in Vanuatu »
The 3rd Asia Future Conference, Oct.03, 2016; courtesy of the author
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Source: kaori Ootsu, « A Case Study of Conflict Resolution in Vanuatu »
The 3rd Asia Future Conference, Oct.03, 2016; courtesy of the author

Japanese cultural
Anthropologist
As an observer

Banuatu « chief »
Local advisor
From Island P

Proposal of a symbolic
Kinship « family tie »

Boy’s father and
Family inhabitant
Of the Island Q

wtichkraft

Australian Driver
Lawyer

Vanuatu Boy killed by
The accident



Western Vanuatsu Social Custom Source: Kaori Ootsu,

Jurisdiction
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As an observer

Banuatu « chief »
Local advisor

From Island P {
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Vanuatu Boy killed by
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- Security-Police

O Traffic circulation
O Commercial issues

© Construction

regulations




Toward a Social Design in the Era of Globalization --
A New Task of Design History
Shigemi INAGA Fa & #3E

Introduction: cross-cultural conflict resolution

1. Museum Space reconsidered

2. Well, Tower and Staircase

3. Jigsaw Puzzle and the Final Missing Piece

4. Tokyonization: beyond Copy and Plagiarism?
5. Yellow Umbrella and Diamond Mandala

Conclusion: Toward the DMZ of Social Design
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Le Petit Palais, Paris, 1900




The Tate Modern and its
Surroundings
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Museum of Modern Art, Kamakura. #JAPAN
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The City of Kurashiki and Oohara Museum




Oohara Museum in Kurashiki
(above)

Kanazawa 21th Century Museum
(right)
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SANAA (717,
Sejima and
Nishizawa and
Associates) [&.
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l’Ecole polytechnique fédérale de Lausanne (EPFL)
LU'espce sans croison, la continuité indéfinie comme amibe collective, myxomycete
caractérise la paratique spatial du SANAA. Amparphe plat, et modifiable a I'infini.

Le myxomycete se transforme en se balangcant entre sa phase ‘animale’ et celle
‘végétale’ voire entre la stabilité et la mobilité, enjambant |la notion de ‘mobilier’ et les
biens immobiles. LUArchitecture comme épiderm parasite-protecteur.

Cf. Mivazaki Havao, Nausicade dans la vallée du vent, 1984. .


//upload.wikimedia.org/wikipedia/commons/0/06/Rolex_Learing_Center_07-2009.jpg
http://ja.wikipedia.org/wiki/%E5%A6%B9%E5%B3%B6%E5%92%8C%E4%B8%96
http://ja.wikipedia.org/wiki/%E8%A5%BF%E6%B2%A2%E7%AB%8B%E8%A1%9B
http://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC
http://ja.wikipedia.org/wiki/%E5%BB%BA%E7%AF%89%E5%AE%B6
http://ja.wikipedia.org/wiki/%E3%83%97%E3%83%AA%E3%83%84%E3%82%AB%E3%83%BC%E8%B3%9E
http://ja.wikipedia.org/wiki/%E6%97%A5%E6%9C%AC%E5%BB%BA%E7%AF%89%E5%AD%A6%E4%BC%9A%E8%B3%9E
http://ja.wikipedia.org/wiki/%E9%87%91%E7%8D%85%E5%AD%90%E8%B3%9E
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Odile et Jean-Christophe Hecquet /Architects
from the Japanese Sanaa agency
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- Security-Police

O Traffic circulation
O Commercial issues

© Construction

regulations




Administrative collaboration

Local community collaboration

Citizenship communication &
Mutual aid, informal friendship

Cultural resources NPO, NGO initiatives, etc.
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National Museum of Signapore
in search of multi-layered
cultural identities?



International Design House Exhibition

Taipei's Songshan Cultural and Creative Park will serve as the main venue for the
International Design House Exhibition



Echigo Tsumari, reuse of the abandoned primary school facilities in the village

HBERER. BRI INEREEMNEEICL TIANZ T IGFT



Laputa model of the cultural center ?

Present

Social network

Past l

cistern

e AR —EEHS]

Accumulated Cultural resources © Full House
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Accumulated Cultural resources



Toward a Social Design'i i he Era of Globalization --
A New Task o ,‘,1S|gn History
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Turpan HE&EFH

Present G as () §

Social network

cistern

Accumulated Cultural resources



<— 13t floor

/ 4th Floor

Future

- T

M+, Hong Kong

I Social network

cistern
Past

Hyogo Prefectural Museum




W7 ¥ 4th +13th Floors as spiritual storage floor
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THE WORLD'S FIRST !
HAUNTED HOUSE DIRECTORY

| HAUNTED
HOUSE

FIND THE BEST HAUNTED HOUSES. PERIOD.



Hanshin-Awaji Great Earthquake, 17 Jan.1995
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Pan-cake Crash at W sl 0 |

the 4th Floor.

Kobe West Citizens’
Hospital ( left) and
Kyowa Building
(right) , Fourth Floor
collapsed at the
Great Hanshin-Awaji
Earthquake, Jan. 17,
1995.
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Hyogo
Prefectural
Museum

2002

Newly
designed
After the
Hyogo Awaji
Great
Earthquake

In 1994

in conjunction
with the

Nagisa
Seashore
Park

Architect:
Tadao Ando



Hyoigo Prefectural Museum (upper left)
and the Surrounding Port facilities,
then (upper right) and Now...




Kobe Port as cultural memory of the glorious past, half dead
vestige...




Poeple living
on the
Riverbank

« illegally »

TOKYO
ZERO YEN HOUSE
ZERO YEN LIFE

& Privious antiaircraft gunsite now
H

mm |n Higashiyodo District, Osaka, Japan
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Publications de I'atelier Bow-wow par Momoyo Kaijima et Yoshiharu
Tuskamoto et.al., Made in Tokyo, 2001; Pet Achitecture Guide Book, 2001
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Ce n’est pas avec la théorie
préfabriquée mais a partir des
études sur le terrain que l'atelier
Bow-wow déploie sa stratégie.
Les cas pertinents sont només

« pets », comme des animaux
favoris, mais pas domestiqués,
qui constituent leur collection.

typologie de I'architecture ‘Pet’
Les zones vide a profiter:
Quatre catégories

1) Elargissement du chemin

2) Insertion diagonale d’'une
route de voiture

3) La marge géomeétrique entre
la fleuve et la route

4) Interstice entre les batiments
ou le terrain superflu



Atelier Bow Wow s’intéresse aux interstices urbaines dont on tire profit.

Des batiments minuscules se proliferent comme de mauvais herbes.

Le norme n’y existe pas en apparence mais tous ces batiments sont legals

En accord avec la complexités des regles de construction en rigueur au Japon...



* The octopus balls shop on
Cat street ... my own
personal (undomesticated)
pet .

Zone triangulaire au
croisement des rues
tracées a tord et a travers
en compromis des intéréts
rivés et publiques d’une
acon contradictoire...

Cf. Gaston Bachelard,

 “Coin”, “nid” in
La Poétique de I'espace, 1957




Les coins vides sont remplis par necessité.




Batir une architécture équivaut

a bien conduire une voiture dans
I'autoroute en respenctant des regles
multiples et parfois trop compliqués.
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Made in Tokyo #29: super car school. Bk
It sounds like the idea of programmatic AR RRER /,. \-'i
customization is very important to you. ) i 4 ()
In pet architecture, architecture is | T A1 /(,_{J
customizing itself to fit into its | 4 : ~/ (f/ I;: e
environment and then in micro public : - hwm—-_-{ o
spaces individuals are customizing their 000 A\ = e
environments. Does that also transcend \ -
into your design work for public or SRR RER
private buildings? A=) N\ =try N

25
R=I8=sh—= X7 =N

. . . super car school ) L K
La condensation des fonctions multiples est la clef pour l'efficacité urbaine

La poursuite d’'une souplesse pour s'Taccommoder a 'environment exigent.



Toward a Social Design in the Era of Globalization --
A New Task of Design History
Shigemi INAGA Fa & #3E

Introduction: cross-cultural conflict resolution

1. Museum Space reconsidered

2. Well, Tower and Staircase

3. Jigsaw Puzzle and the Final Missing Piece

4. Tokyonization: beyond Copy and Plagiarism?
5. Yellow Umbrella and Diamond Mandala

Conclusion: Toward the DMZ of Social Design



Terra nullius
empty space

Hugo Grotius
1583-1645
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Naoto FUKAZAWA
and the Nippon Mingeikan , Tokyo
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Yuichi Tsukatani,

An lllustrated Book
Of plants and grasses

Growing in crannies,
2014

© Nibariki
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Semiotics of the Immune sytem, 1993

Tomio Tada,

Haunts of . i
“The Brethren of the Coast’
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The Calribian Sea as ego-as-absence
Of the Immune System of the World
Order, where « piracy » propagates...
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Tokyo Olympic Emblem scandal
In 2015 and the proliferation of
Dubious copy-padody emblems



Olivier Debie d l ' I’ '

The Knockoff Economy A - R ey &
e L -2
How Imitation Sparks Sl
Innovation (2012) - S
7

. )
By Kal Raustiala and gk
Christopher Sprigman 1

Translated into Japanese as:
Pakuri Economy (2015)

Pacreator <5 f
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pakuri” + “creator Kenjiro Sano {£ E7Hff — AR
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BHAKE TaigoISHII  HAERFILEHE

Tokyonization of the World Project, Venezia Biennale, 2016
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http://honyakualfa.blog.fc2.com/blog-entry-428.html



http://honyakualfa.blog.fc2.com/blog-entry-
428.html

https://www.youtube.com/watch?v=ec2d-
voeoFA
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Venezia Piazza San Marco, “Tokyonized”

https://www.youtube.com/watch?v=ec2d- https://www.youtube.com/watch?v=9H-
voeoFA WHJdAyDA
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http://karapaia.livedoor.biz/archives/5222267
3.html



“Japanized’ Piazza San Marco
(left)

Todaiji Temple below left
Tsukiji Hongaji Temple
below right
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http://kotaku.com/turning-cities-around-the-world-into-tokyo-1784636163
http://www.designboom.com/art/daigo-ishii-future-scape-architects-worldwide-
tokyo-lization-project-venice-architecture-biennale-07-26-2016/



French capital, « lost in translation » or
« tranlsated » into its Japanese version?
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http://honyakualfa.blog.fc2.com/img/vjae3ayxwtsdninyedkv.gif/
Cf. Sophia Coppola, Lost in translation, 2003



http://honyakualfa.blog.fc2.com/img/vjae3ayxwtsdninyedkv.gif/

Toward a Social Design in the Era of Globalization --
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UMBRELLA REVOLUTION

SYMBOLS OF HONG KONG PROTEST



ety T .
NSRS SER DT

Movement
Anniversary







“
G ez Lim
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UMBRELLA REVOLUTION
SYMBOLS OF HONG KONG PROTEST ailbians




#HONGKONG
#UMBRELLAREVOLUTION
#OCCUPYCENTRAL
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You may say I'm a dreamer, but I'm not
the only one. | hope someday you ll
join us. And the world will live as one.

John Lennon
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https://quotefancy.com/quote/175/John-
Lennon-You-may-say-I-m-a-dreamer-but-I-m-
not-the-only-one-I-hope-someday-you-ll-join



John Lennon, Yoko Ono, Nam June Paik and
Shuya Abe at the Galeria Bonino New York

23 November 1971

Photo: Tom Haar
Courtesy Kunsthalle Bremen ©
The Estate of Nam June Paik.
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Nam June Paik, The Rehabilitation of Genghis Khan, 1993, installation view }:E 1I '|$ 0) / 7 I\
Nam June Paik Art Centre, Gyeonggi-do, Korea, 2010 .
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Nam June Paik, The Rehabilitation of Genghis-Khan, 1993, Venezia Biennale,
German Pavillion Courtesy, Nm June Paik Art Center



Up until the invention of the telephone,
the communication was not faster than
the transportation. The horse up until
then was equivalent of Concorde super-
sonic airplane and telefax combined.

This is why we have to rethink about the
horse at the beginning of the electronic
age.

Namjune Paik, “From the Horse to Kristo,” trans. In,
Bye-Bye Kipling, 1983, Watarium Museum, Tokyo, p.99.




Nam June Paik’s The Pre-Bell- Man: This sculpture depicts a knight made of various forms of
communications technologies riding on top of an iron horse. In a lot of ways this sculpture
represents the PR and media industry. Both continuously evolve as new technologies
empower people and brands to connect and tell stories in new ways. Ten years ago, social
media and paid media amplification were foreign to the PR industry; today they are key
channels and tools through which we engage audiences. The next defining channel of media
and communications may not be known, but like the knight, we must be prepared to boldly
take on the challenge of navigating the impact of new technologies and mediums in the
global communications landscape. http://www.edelman.com/post/art-informs-life/
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o Bill Clinton Stole my idea.
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* Nam June Paik’s
“Revenge” to Bill
Crinton, President of
the United States?




Rangée de steles au
Temple de la
Littérature de Hanoi

One equals to the
multiple; the multiple
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Fugade

Nam-Jun Paik, Turtle, 1993




Namjun Paik HBEFEI#. £ < %82 Dadaikseon (The more, the better). 1997
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Nam June PAIK: The More, the Better, 1987,
1003 db tv monitor, National Museum of
Modern and Contemporary Art




Toward a Social Design in the Era of Globalization --
A New Task of Design History
Shigemi INAGA Fa & #3E

Introduction: cross-cultural conflict resolution

1. Museum Space reconsidered

2. Well, Tower and Staircase

3. Jigsaw Puzzle and the Final Missing Piece

4. Tokyonization: beyond Copy and Plagiarism?
5. Yellow Umbrella and Diamond Mandala

Conclusion: Toward the DMZ of Social Design



North of MDL

38th parallel

(Militart boarder line before the
Korean war)

DMZ: Demilitarized Zone
MDL: Military Demarcation
Line

Total length of the line: 248 km

Western boarder: End of Im-jin river

Eastern boarder: Myeonho-ri,
Kosung-goon,
Kangwon-do

South Korea

110829580




REAL DMZ
PROJECT 2013
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Iron Triangle Tourist Office

Quote from: Hiroki Azuma, “The World
After Dark Tourism”, in Genron 03,
2016, p.029.
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cf. Kim Sunjung, “Parallel Relation
Between the International and Local’
the Real DMZ Project,” Genron 03,
pp.049-056.

In the splitting crevasse of one personality,
the dead are sleeping. It is the failure of
consoling the dead souls that causes the
splitting of the personality. Indeed
tremendous amount of the dead victims of
Korean War are still sleeping in the deserted
no-man’s land. In this Demilitarized Zone,
neither the Korean citizens nor the people of
North Korea can tread in. The Real IDM
Project is realized for the purpose of assisting
at the very failure of this memorial service.

Surely we are living in Asia, where many
nations-states are still suffering from various
traumas under multiple personality disorder
(caused by the discordant division lines traced
in each of the national history). Enlarged-
inclusive program of memorial services for
reconciliation (overlapping differently sub-
divided national consciousness) are still badly
needed (in East Asia as well as in south East
Asia), so as to realize the recovery from, and
the reintegration of, our split personalities.
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