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[In Memoriam Haga Toru]

Tracing an International Scholar in Comparative Culture Who
“Loved Pictures”: From the Inception of the Society for the
Study of Japonisme to Recent Times

INAGA Shigemi

In its first incarnation, our Society was called the
Society for the Study of Japonaiserie. Among the senior
members there must be many who are much more
qualified than [ am for narrating the Society’s evolution.
Were [ to inadvertently give a false account of the past,
that would only confuse future generations. At the same
time, however, [ seem to be approaching the age to start
sharing my memories, including ones that are rather
personal.

Between 1979 and the following year, a large-
scale exhibition entitled “Ukiyo-e and the Impressionist
Painters” was mounted at the Sunshine Museum
in lkebukuro, Tokyo, with the first-ever large-scale
international symposium on Japonisme organized
in conjunction. The proceedings were published in
English and French, supervised by Yamada Chuzaburo
[sic] and edited by Omori Tatsuji. Despite its scholarly
importance and sumptuous production, there remain
only a very limited number of copies of this book on
the market, for the warehouse where they were stored
burned down in an unfortunate accident. Another factor
not to be excluded here is the political scandal that had
hit the foundation sponsoring these events.

This international conference was nonetheless
seminal. Among the participants were Francoise Cachin,
soon to be the first director of the Musée d’Orsay, Yvonne
Brunahmer, later the director of the Paris Musée des Arts
Décoratifs, and Genevieve Lacambre, now the chief
curator emerita at the Orsay, as well as then mid-career
scholars subsequently to lead the field of Japonisme
studies, such as Michel Melot of the Bibliotheque
Nationale, Jean-Paul Bouillon, known for his studies on
Bracquemond, and Ursula Perucchi-Petri, a Nabis expert
from Zurich. From the English-speaking countries came
notably Gabriel P. Weisberg, the prime mover of the
[1975] Japonisme show at the Cleveland Museum of Art,
and Theodore Reff, then a Columbia professor and a
respected authority on Degas. An event like this throws
participants’ command of foreign languages into sharp
relief. Takashina Shuji, who wrapped up the symposium
on behalf of the Japanese side, astonished me with
the lucid logic and keen wit of his French, which I had
never heard before. Seemingly trivial facts, for example
that Tokyo had at least eighty-five cafés named Renoir
according to the phone book, were astutely inserted as
preludes to great effect. Takashina, moreover, put this
together in less than an hour in an office behind the
conference hall. After a previous engagement ran longer
than expected at the University of Tokyo, Hongo, where
he was working, Haga Toru jumped into a cab only to

get stuck in heavy traffic and arrived extremely late
for his presentation. [ still vividly see him in my mind’s
eye, making hurried apologies in Japanese, English and
French, all with remarkable fluency.

The Society of the Study for Japonaiserie was
established in the aftermath of this highly successful
international project. Japonaiserie is a term allegedly
coined by poet Charles Baudelaire. The resemblance
with niaiserie, the French word for “foolishness,” hints
at the irony of proclaiming oneself a “fool for Japan,”
which distinguishes it from the more neutral Japonisme.
It was Haga Toru, [ heard, who came up with the
name in consultation with Daniel Schmidt, then a
French professor at the University of Tokyo, Komaba.
Immediately afterward, the idea emerged, chiefly at the
suggestion of Oshima Seiji and Ikegami Chiji I suppose,
to celebrate the Society’s establishment with a Japanese
translation of Le Japon artistique. The editorial meeting
was held over lunch to bring art critic Segi Shin’ichi and
Haga together, a spectacular reunion of erstwhile sworn
enemies during the informel controversy. Along with
my classmate Kanamori Osamu, | was entrusted with
the translation of a few chapters, although Prof. Haga
rejected our work upon completion, complaining that
our style was so poor he had to redo everything.

By then, Haga Toru had completed his book Taikun
no shisetsu [Envoy of the Shogun] (Chuko Shinsho),
edited the volume Sugita Genpaku, Hiraga Gen'nai,
Shiba Kokan in the series Nihon no meicho [Great Books
of Japan], translated Donald Keene's The Japanese
Discovery of Europe, 17201830, and published his own
Watanabe Kazan: Yasashii tabibito [Watanabe Kazan:
A Gentle Traveler] (1974). About the Keene book, the
legend hasit that Haga translated each page as the author
typed it up in the adjacent room at a hotel in Karuizawa.
In 1975 (Showa 50), Haga initiated a year-long dialogue
with Takashina Shuji on the journal Tanké, to be
published the following year as Geijutsu no seishinshi:
Buson kara Fujishima Takeji made [Intellectual History
of Art: From Buson to Fujishima Takeji]. That same year
[ enrolled in the University of Tokyo, where I chanced
upon a group of classes called “University-wide General
Education Seminars” and decided to sit in on “Hiraga
Gen'nai” conducted by Haga. I did not have even the
slightest idea yet what “comparative literature” might
be. The graduate program “Comparative Literature and
Culture” had its office on the third floor of what was
called Main Building Eight at the time on the Komaba
campus. Haga'’s office was located next to the room the
program used for its classes. There, a large painting by
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Imai Toshimitsu, Eloge de la nuit [Ode to Night] if my
memory serves me right, darkly took up the wall on the
right as one entered. After his seminar, which always
greatly exceeded its allotted time, Haga sometimes
took the trouble of arranging access to a special library
for the still clueless freshman that [ was, sometimes
invited me into his office and, in a casual gesture of
generosity, gifted me with his books hot off the press,
including a large-format facsimile of Watanabe Kazan'’s
Shishti shinkei zukan [True Views of Four Provinces].
My copy of Geijjutsu no seishinshi, handed directly
from the package Haga had just received in mail and
ripped open in front of my eyes, is dated by my hand
September 8, 1976, which turns out to be five days after
the book’s publication.

In 1981 Midaregami no keifu [The Lineage of Tangled
Hair], a collection of Haga’s essays on art and literature,
came out, closely followed by the newly written
critical biography Hiraga Gen'nai. The latter, winner
of the Suntory Academy Prize, had its origin in the
aforementioned University-wide Seminar. Its postface
contained a few examples from the “hankasen” [the
traditional, linked 18-stanza poem], the collaborative
composition of which was a fixture at the annual study
camp Haga organized with the seminar participants.
Quoted along with others was a parody of a verse
attributed to this writer, the thought of which alone still
makes me shudder.

In the early summer of 1984, Haga Toru turned up in
Paris as the semester drew to a close. | cannot remember
what brought him there, only the astonishment of his
former students gathered to greet him at the Maison du
Japon, Cité Universitaire, when they saw the recently
published, massive Kaiga no ryobun [The Domain of
Painting]. On the cover, designed by Tanaka Ikko, was
Takahashi Yuichi’s painting Yamagata shigaizu [View of
the City of Yamagata), a nod to Haga’s hometown. [ must
have been ogling and pawing the book so intensely, for
Haga ended up giving it to me, incurring the jealous
glare of Kanamori Osamu, also present at the scene.
Haga obtained his Ph. D. with this more than 600-page
tome, which won him the prestigious Osaragi Jiro Prize.
The author recounts in it his righteous indignation at
the fact that the achievements of modern Japanese
painters had received much less attention than their
colleagues in literature. The comments full of humor
on Soseki’s nanga [literati painting] later led to the
exhibition “Natsume Soseki and Arts” (2013, various
venues), organized by Furuta Ryo, but the discussion
on Harada Naojiro, a close friend of Mori Ogai, in the
chapter “Gaka no rytgaku” [“Japanese Painters’ Study
Abroad”], must be singled out as the book’s highlight.
Blessed with Wolfgang Schamoni’s timely rediscovery
of Julius Exter’s portrait of this painter, Haga’s account
discreetly reflects his own experience of studying in
Europe, even in the rather far-fetched identification of
the sitter in Harada’s Doitsu no shojo [German Girl] as
the talented female painter Cécilie Pfaff. Going beyond
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the confines of art history in the narrower sense, the
study shows transnational cultural history at its best.

Later, when [ published a book entitled Kaiga no
rinkai [Images on the Edge] (2014), my old professor
teased me, pointing out that its format was identical to
that of his. A size larger due to the changed publishing
conditions, my book indeed resembled Kaiga no ryobun
unintentionally yet closely in its height-width-thickness
proportion. The affinity was even more explicit in the
subtitles, “A Comparative Study on Modern Japan”
(Haga’s) and “A Historical Survey of East Asian Trans-
Cultural Modernities” (mine). Needless to say, disparity
was glaring between his elegant style and my poor
writing, which spared me any award or other craze.

Haga’'s writing on art alone contains numerous
fascinating publications, such as Gejjutsu no kuni Nihon
[Japan: A Land of Art], subtitled Gabun kokyo [Symphony
of Image and Text] (2010) and 7Togen no suimyaku:
Higashi Ajia shiga no hikaku bunka shi [Genealogy of
the Peach Spring: A Transcultural History of East Asian
Poetry and Painting] (2019), the last book of Haga’s to
come out during his lifetime and a work conceived over
three decades. “Betsu no geijutsu: Anforumeru no
tanjo” [“An Art That Is Other: The Birth of Informel”],
reprinted in Geijjutsu no kuni, is based on a lengthy
essay written in French for Continuité et avant-garde au
Japon (1961), the anthology of advanced contemporary
Japanese artists’ works co-edited with Michel Tapié and
published in Italy. Exploiting Huayan and other schools
of thought, Haga’s theoretical proposals in this essay
hold a remarkable historical significance on a par with
that of Minakata Kumagusu and Izutsu Toshihiko, an
internationally viable manifesto of and reflection on
the progressiveness of Oriental aesthetic. That is the
assessment | suggested in my book Sesshoku zokeiron
[In Search of Haptic Plasticity, 2016] and elsewhere.
| also interviewed Haga on this same issue for the
fifteenth and last episode of Nihon bijutsu no kindai
to sono gaibu [The Modernity of Japanese Art and its
“Exterior’] (2018), a TV lecture series [ produced for the
Open University of Japan. The videotaping of Haga’s
testimonies at his home in Komagome-Akebono-cho,
was delayed several hours on account of deafening
thunder as a summer storm happened to hit Tokyo that
evening, wreaking great havoc.

Togen no suimyaku boasts Okumura Mika’s painting
Togenzu [View of the Peach Spring] on its cover, which
playfully includes an inconspicuous figure of Sotesu
Koji [the honorable Dr. Toru] himself standing far
back in the landscape. Haga also left a text that should
have been in this same volume, “Ryoheika no togen
taikentan” [“The Tale of Their Majesties Emperor and
Empress’s Experience of the Peach Spring’], Asteion,
no. 90 (2019), a piece characteristic of its author who
once served as the meshiudo at the Utakai hajime [the
designated guest to the New Year’s Poetry Reading at
the Imperial Palace]. “Higashi Ajia ni okeru ‘atarashiki
mura’ undo: Mushanokoji Saneatsu kara Shu Sakujin,
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soshite Mo Takuto e” [“New Village’ Movement in East
Asia: From Mushanokoji Saneatsu to Zhou Zuorén to
Mao Zedong”], reprinted in 7ogen no suimyaku, is the
Japanesetranslation and the expanded version of a paper
Haga gave in English on a panel organized by himself
at the XIXth Congress of the International Comparative
Literature Association held in Seoul in 2010. The English
original appeared in Artistic Vagabondage and New
Utopian Projects, ed. Inaga Shigemi (2011), a Grant-in-
Aid for Scientific Research publication. Already over
eighty years old, Haga’s English presentation was a truly
masterful performance.

[ shall not dwell on these texts nor discuss Haga’s
writings on poetry and cultural / diplomatic history,
as | have already spoke of them elsewhere or intend
to do so. Instead I just want to say a word about Kino
no sora |[Yesterday’s Sky], subtitled Todai Komaba
shokeishii[Vignettes at the University of Tokyo, Komabal
(1992), published by Chuo Koron Bijutsu Shuppan.
A collection of essays put together on the occasion
of Haga’s retirement from the University of Tokyo, all
themed on the campus where he spent forty-four years,
it presents a candid and unpretentious portrait of the
author as an educator. The book also gathers gems
like heartfelt eulogies on his former mentors, lovingly
mournful remembrance of his childhood, and yearning
for “Togen,” artfully selected and arranged by the
editor Mori Noboru. “Yesterday’s sky” of the title stems
from a haiku by Buson: “Ikanobori / Kino no sora no /
Aridokoro” [“A flying kite / Yesterday’s sky / Where is
it?”]. I presented my own philosophical interpretation
of the poem in French at the international symposium
“Cerfs-volants du Japon a la croisée des arts” [“Japanese
Kites: At the Crossroads of Arts’], organized by Cécile
Laly with my assistance for the Paris Institut national
d’histoire de I'art between December 20 and 21, 2018.
This was one small way in which I paid back many years
of intellectual debt to Haga Toru.

Haga’s achievements include Gaikokan no bunsho
[The Writings of Diplomates], a reportedly forthcoming
anthology completed shortly before his death and just
like Togen no suimyaku the fruit of several decades of
scholarship (author’s note: subsequently published
by Chikuma Shobo on June 25, 2020). He had also
several article series running in different periodicals
at the time of his death. In addition to one on the
aforementioned Asteion, there was a series on Matsuo
Basho that followed “Shiika no mori” [“Forest of
Poetry”], Haga’s popular serial that appeared on the
Nikkei Shimbun [Japan Economics Newspaper] and was
later published as a volume in the Chtko Shinsho series.
He left numerous wholehearted eulogies, on renowned
colleagues such as Donald Keene and Umehara
Takeshi or artist friends including Shiraga Kazuo and
Motonaga Sadamasa, as well as prematurely deceased
students from Yanaga Toshiko to Osawa Yoshihiro and
Mochida Kimiko to Kanamori Osamu. There are many
fine scholarly articles and essays Haga wrote in English
and French, not to mention papers he gave at several
international conferences, the unadulterated lucidity of
which, with a subtle lyricism to boot, often astonished
native speakers. [ hope that these half-forgotten drafts
will someday be organized, edited, and see the light
of day. Haga excelled in jotting through the night to
produce an exquisite essay, locking himself up in his
study “Shokkosai” [“Pavillon d’aurore”]. The sustained
and systematic effort required for a book or a serial,
by contrast, was not his forte. He believed in crafting
his publication “slowly, with all the necessary time and
trouble.” What would be his version of Bunmei no kura
[Storehouse of Civilization] (a title taken from Koda
Rohan, of course) have been like, another book he was
envisioning at the time of his death?

March 21, 2020 (Reiwa 2), a month after Haga's passing.
(Translated by KONDO Gaku)
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