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Cr6er un mythe, C'est・会・dire entrevoir derriere la r6alit6
Sensible une r6alit6 SUP6rleure, est le signe le plus
manifeste de la 8randeur de l'会me humaine et la preuve
de sa facult6 de croissance et de d6Veloppement in6nies
A. sabatier 1879

Exergue, MyオカS ofi力e Hiπd1ιS 4πd B1ιdd力ists,1913

I pr010gue: okakura and the Ben今alrenaissance

On the occasion of his last stay in Japan in 1929, Rabindranath Tagore is
known to have paid a posthumous tribute to okakura Tenshin (KakuZ6)
RecaⅡing okakura's stay in Ben号a1 丘om 190l t0 1902, the poet stated
[okakura] would often buy some very cheap things,1ike simple day oil
Pots that peasants use, with ecstasy of admiration, some things in which
We had failed to realize the instinct for beauty'.1 The author of T乃e BO0た of
Te4 (1906), okakura wasskiⅡed at discovering unknown beauty in foreign
Iands and singling out that beauty from its original context. Just as Japa
nese tea masters highly appreciated Korean rice bowls even though they
had been produced for everyday popular use. okakura also h培hly valued
inexpensive, everyday lndian utensils, appreciating them 'with [an] ecstasy
Of admiration'. ceramics and day wares were not highly valued in lndia

However, Japanese tea masters treasured even such cheap wares once they
Were brought from abroad and put into the meditative, aesthetic context
Produced by the tea ceremony okakura also believed that 'in the orient
no clear distinction existed between the h喰her arts and lower arts. such a
hierarchical value judgement may have been relevant in the west, but not
always in the East, he thoU8ht. A.K. coomaraswamy (A.K.C.) would have
readily agreed

Okakura visited lndia for the 6rst time from 190l t01902. During his
Stay, he produced a manuscript that would be published as T乃e lde41S of
i力e E4St (1903). sister Nivedita not only wrote the preface for the volume
but also took care of the manuscript so that okakura's ori号inalintent was
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respected by the British editor.1n response, okakura also expressed his
appredation of sister Nivedita's writing. At the beginning of his T力e BO0た
OfTe4, we read,'1tis rarely that the chivalrous pen of a Lafcadio Hearn or
that ofthe author of T乃e weh of1πdi4πιife enlivens the oriental darkness
With the torch of our own sentiments'.2 Ernest Bin6eld HaveⅡ's book T力e

Ide41S of 1πdi411 AI't (1911)5 Which was published amidst the political cir
Cumstances of the swadeshi Movement, clearly owes its title to okakura'S
notion of 'ideals'.3 A.K.C.、vas also under the spe110f the same idea.1t is
WeⅡ known that his famous essay on 'The Aims oHndian Art'(1908) con

tains a quote 丘om T力e lde41S oft力e E4St.1n this manifest, A.K.C. dedares

Buuust asthrough aⅡ lndian schools ofthoughtthere runslike a golden
thtead the fundamentalidealism ofthe upanishads, the vedanta So ln

a11 1ndian art there is unity that underlies aⅡ its bewildering variety
This unifyin号 Principle here is also idealism, and this must of necessity
have been so, for the synthesis of lndian thought is one, not many.4

The idea of oneness or 4dt,4it4 in the vedanta tradition had been absorbed

by okakura, who had paraphrased itin his The lde41S oft力e E4Stto outline
Japanese art history in global and Asian contexts. okakura wrote

、鳥

Thus Japan is a museum of Asiatic dvilisation; and yet more than a
museum, because the singular genius oft11e race leads itto dweⅡ on aⅡ

Of liV血g Advaitism whichPhases of the ideals of the past,in that spirit
Welcomes the new withoutlosing the old.S

Thsp, okakura reinterprets this originaⅡy
Huayan σP Kegon)thinking, adding,

The history ofJapanese art becomesthus the history of Asiatic ideals-
the beach where each successive wave of Eastern thought has left its

Sand・rゆPle as it beat against the national consciousness. Yet 1 1inger
With dismay on the threshold of an attemptto make an inteⅡigible sum

Of those art・ideals. For art like the diamond net oflndra reHectsnlary
6

the whole chain in every link
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aimed to establish the 'Greater Asian prosperity sphere'in the 1940S? was
Asia is one' the very core of okakura's entire thought?
Let me briefly give my hypotheses regarding these issues. Firstly,'Asia

is one' was a friendly address by okakura to his lndian c0Ⅱeagues at the
dawn ofthe swadeshi Movement. secondly,the idea of'oneness' or 4dι,4ii4
Was transmitted to okakura by swami vivekananda during their encoun
ter, upon okakura's arrivalin lndia. sister Nivedita, a devoted disdple
Of vivekananda who had ルSt published her K41ithe M0所の, oversaw the
editing of okakura's manuscript during his stay in lndia.7 Hence, she rec
0今nized as being 'of supreme value' okakura's view of Asia 'as a united
Iiving organism, each part dependent on aⅡ the other, the whole breathing
a single complex life'.8 Thirdly, up until his English writin8S were 6na11y
translated into Japanese in the late 1930S, okakura had little impact on
the Japanese political(and inte11ectual) scene. okakura'S English writings
Were to be politicaⅡy manゆUlated after his death in waysfor which he can
hardly be held responsible.9

I posit that the idea of oneness in Asia was also a valuable notion for
A.K.C., especiaⅡy when he was actively enga今ed in the ceylon social
Reformation society.1n his pioneering work on 入ledi4eι,41 Si11h41ese Aπ
(1908),in which okakura's work is referred to, A.K.C. insists upon cey
10n's cultural unity with lndia

2 'Asia is one' and Adι,4it4

It is weⅡ known that T力e lde41S of t力e E4St begins with the phrase 'Asia
This phrase caused much controversy in Japan, especiaⅡy after itsIs one

194S worldwar11defeat. okakura was accused ofacting as a propagandist

Who had promoted the infamous pan・Asianism ofthe war era. By criticis
ing okakura, post・war Japanese inte11ectuals tried to exonerate themselves
from their own guilty consciences. was okakura's dedaration in 1902 Syn
Onymous with the politicalide010gy of Japan's imperial expansionism that

There is scarcely any part of sinhalese life, or re1璃ion or art, which is
quite comprehensible without reference to lndia; the sinhalese them

India without ceylon is incomplete, for in manySelves are lndians

Ways, ceylon is a more perfect window through which to gaze on ln
10

dia's pastIndian idea clearly in terms of

It is the concentration of attention upon the e丘eminate and artistica11y
Unimportant work ofthe Gandhara schoolthat has given undue prom
inence to the Greek 血auence.1t must be admitted also that a certain

This pan・1ndianism is somehow counterbalanced by okakura's cultural
Pan・Asianism. obviously, both of them emerged from nationalist move
ments in a modernizing Asia. The infamous 'partition of Bengal' fostered
ideals' of uni6Cation in A.K.C.1n celebration of these 'ideals' A.K.C. re

minds us in A BO0た ofH011148e to sh4たespe4re that was published during
勺Vorld war l,'Asiatic thought again af6rms the unity and interdependence
Of a111ife, at the moment when Europe begins to realize that the Fruit of
Life is not easily attainable in a society based upon division'.11

The wiⅡ to defend Asian unity under the political reality of western ex
Pansionism clearly cast a shadow over art history scholarshゆ during wwl
and the 1920S. The nationalistic depredation of the Gandhara statues was
One ofthe main controversialissues.1n the aforementioned work A.K.C.is

Clear and outspoken about his position on this issue



112 S力璃e1πi1π484

Prejudice has led European investigators to think of dassic Greek natu
raⅡy asthe source of aⅡ Art, and to suppose thatthe inauence of dassic
Art have been as permanently important in the East as in the west.12

This very phrase was quoted extensively in a review article 、vritten by sister
Nivedita.13 Let me add that from this discourse emerged Ernest Bin6eld
Have11's idea of 'essentia11ndianness' vis・会・vis Greek inauence.1n an essay
Buddhist primitives',induded in hiS 1918 book T力e D411Ce ofsiυ4, A.K.C

maintains the same basic position

Gandhara sculpture cannot be regarded as primitive and autochtho
nous Buddhist Art; it has not been necessary to emphasize also how
Httle the smug and complacent features ofthe Gandhara Buddhas and
Bodhisattvas, and their listless and effeminate gestures, reflect the in
te11ectual vigour or the devotional passion of Buddhist thought.14

/

3 Earlyjapanese reception of A.K.C

Okakura passed away in 1913. The f0ⅡOwing year,入lyt力S of i力e Hi11d1ιS
411d B1ιdd力ists, a posthumous work by sister Nivedita, was published.1n
theおreface, A.K.C., her co・author, recognizes Nivedita as one ofthe '10vers
Oflndian ldeals' and dedares that her books became an

inspiration of a new race of lndian students, n010nger anxious to be
Anglici2ed, but convinced that aⅡ real progress, as distinct from mere
Politicalcontroversy, must be based on nationalideals, upon intentions

ノ日lready clearly expressed in religion and arts.15

The book is richly i11Ustrated with no less than 32 high・quality, C010ur
reproductions by Abanindro Nath Ta号ore, Nanda Lal Bose and others
dぞPicting scenes from epic myth010gies.1n this volume A.K.C. completed
Sister Nivedita's un6nished work by induding 'a11those iⅡiterate but wise
Peasants and women whose knowledge ofthe P1ιr巨π4S has been gained by
Iistening to recitations Or reading, by visiting temples (where stories are

Or from folk・songs or mystery・plays'.16 This choicei11Ustrated in sculpture)
Was faithfulto the dream sister Nivedita has wished to realize shordy be

fore her untimely death:17 to rehabilitate dassica11iterature through the
En号lish transcription of oral vernacular histories, a project dosely linked
With the coupling of 'religion and arts

In her dassic study, T力e 入14たiπ8' of4 Nelu '1πdi411' Alt: Aアtists, Aest力eオ
icS 411d N4ti0π41iS抗 iπ Be11841, C.18SO-1920, Tapati Guha・Thakurta apdy
Summarizes this as f0ⅡOWS
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Of ceylon. Nivedita, through her direct participation in the swadeshi
movement in Bengal, could most e仟ectively harness these ideas in the
Project of a nationalist 'renaissance' of lndian art.18

X即ith the establishment of the Anglo・Japan A11iance in 1902, f0110wed by
the RUSSO・Japan war (1904-S), Japanese nationalism took a clear turn
(towards becoming that of an imperial power). Japan's victory over RUS
Sia drasticaⅡy modi丘ed its position in the world. As a result, okakura no
10nger found it possible to publish his manuscript of anti、British political
manifesto dedaring his solidarity with lndian inte11ectuals

Three years after okakura's death, K6ry6・sha, a Tokyo press, published
a Japanese translation of A.K.C.'s voluminous work, T力ι AπS o cr4fts
Of 111di4411d ceyl011(origina11y published in 1913). The Japanese title of
this work, which was translated by sobu Ryokur6 and lwasaki Masumi
WaS 1πdo h力'πオS勿・S乃i.1n the preface, A.K.C. condudes thatlndians did not
believe in art for art's sake; as was the case of medieval Europe, their art
Was art for love's sake. They made no distinction between the sacred and
the profane. A.K.C. de1培hted in the fact that the lndian socialsystem did
not aim at the development of 'the greatest happiness of the greatest num
ber', and that lndians did not pursue consciously an ideal of beauty For
him,6ne art did not appear from the conscious intention to create beau
tiful painting or poetry on the contrary, it is the result of an impulse to
express, with clear instinct,1ife and death. This summary of the Japanese
translation suf6Ciently shows that A.K.C.'s basic conviction was faithfU11y
transmitted to the Japanese readershゆ.19

In 1917, Taki seiichi, chair of the Art History Department of 丁okyo
Imperial university, mentioned in his article 'The Recent criticism on the
Gandhara Art' the names 'coomaraswamy and HaveⅡ'.2゜ Takiremarked
that in recent scholarshゆ Gandhara art had lost its credibility as the rep
resentative of lndian Art and tbat 'neo・nationalists' were shifting their
attention to other 'genuine lndian art'. clearly, Taki was weⅡ informed
aboutthe recentshiftin the appreciation ofthe Gandhara sculptures within
Scholarshゆ on lndian art history

By then, Taki had taken over the role of chief editor of the periodical
k0たた4,founded by okakura in 1890. Aslhave analysed elsewhere, K0たた4
Published,in the very year of okakura's death in 1913, a slanderous, anon
ymous misce11anea criticizing okakura's endeavours.21 The publication of
Such an article would not have been possible were it not for the chief edi
tor's permission. Taki himself also harshly critiqued okakura's scholarshゆ
On lndian art history.1n his critiques, Taki relied upon a British authority
Of the 6eld, vincent smith, who had earlier published a diatribe against
Okakura. smitb writes

A Japanese author has come to the strange condusion that 'a deeper
and more informed study of the works of Gandhara itself wiⅡ reveal
a 今reater prominence of chinese than of so・ca11ed Greek inauence

In coomarawamy, asin okakura, orientalismacquired more deddedly
nationalistic overtones, rooting itself in the patriotic fervour of a reju
Venated Japan, or a deep crisis of self・identity at the denationalization
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It would not be worthwhile to notice Mr. okakura's rash assertions
22

but for the attention that his book has received in certain quarters

Around thjs time, Taki also ambitiously sent an expedition to Ajanta for
the purpose of making copies of the cave paintings there.23 While slander
ing the Bengal modern pain二dng exhibited in japan (an initiative mounted
by okakura) as 'smaⅡ and sentimental art in atrophy', Taki dedared that
Japan had to take initiative in the academic investigation of vestiges of an
Cient lndian pictorial art. According to him, the technical af6nity of the
Indian murals and the Japanese Buddhist fresco relics would ルStify Japan'S
academic prerogatives.24 Taki's competitive enmity towards western sch01
arshゆ also reveals his arrogant pride and disdainful sense of superiority
toward neighbouring Asian nations.1n his writings, one can detectthe typ
ical reverse 'C010nial orientalism' of the Japanese Empire unconsdously
revealing itself. And yet it would be unfair to Taki for us to overlook his
Scholarly contribution in transmitting, via his English translations, chinese
dassicaltreatises.1ndeed, his translations helped western scholars discover
Chinese aesthetics.25 While in Boston A.K.C. also consulted Taki's work

as weⅡ as the English edition of K0たた4 magazine.26
、高

4 The rehabilitation of medievalism in a c010nial context

One letter induded in okakura'S C0111Plete xvo?'たS documents an appoint・
mentthat he tried to make with A.K.C. while they were both in London.
Nevertheless, we don't know ifthey actuaⅡy met. No letter from okakura
has so far been induded in A.K.C.'s published correspondence. However,
the上tter did meet, when he gave a lecture in Tokyo in 1920,28 another
important Japanese aesthetician: Yanagi Muneyoshi(1889-1961), known
as the founder of the Miπgei or the popular craft Movement.(Figure s.1)

Ihough it seems to have been their only encounter, a comparison of
ilie two merits attention; apart from the fact that, inspired by the work
Of wiⅡiam Morris both were interested in the rehabilitation of popular
handicrafts,29 they also had a strong af6nity for appreciating arts in dose
・・ 30

Connection with religious experiences.
Yet the most basic connection came through their shared c010nial sit

Uation. strikingly, Yanagi was led to discover popular crafts through his
Contact with Korea, which was 'annexed' by japan in 1910, f0ⅡOwing the
Iatter's victory over Russia in 190S. A.K.C.'s investigation into lndian and
Sinhalese arts and crafts under British rule para11els Yanagi's discovery of
Popular crafts' in the Korean peninsula under Japanese rule. while im
mediately after its victory over Russia, Japan became the object of Asian
nations' hopes as a 'rising sun', the country'S C010nial policy soon began
especia11y after world X刃ar l, to show hideous similarities with the exploit
ative polides pursued by western c010nial powers.1n 1919, the Match l

/
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H'8Ure s.1 Yanagi Muneyoshi. courtesy ofthe Nihon Mingeikan, Japan Folk・Art
Museum, Komaba,10kyo

Independence Movement (then disdainfUⅡy ca11ed the 'Banzailnddent' in
Japan) occurred in Korean peninsula. Japanese c010nial authorities began
a campaign of repression, resulting in massacres with a high number of
deaths and casualtieS 化he of6Cial record listS 7S07 People as kiⅡed in the
turmoil)

After this 'incident', Yanagi expressed his sympathy for the cruelties the
Korean people had endured in their history ゆresented in his 'A 上etter to
my Korean/choson Friends'[19201).1n 'My Thought on Korean/choson
People'(1920), Yanagirecognized Korean resentment as legitimate and the
ideal of 血dependence' as a necessary consequence of their 'resistance, ha
tred and secession'. At the same time Yanagi, as an aestbetician, believed
in the 'intimate understanding of reli部on and arts' as 'the deepest way to
Comprehend another nation'. He developed his method of artistic apprecia
tion thatidenti6ed the 'sign of sorrow and remorse" in the lines of choson

F0ⅡOwing the c010nial government's decision to demolish theCeralnlcs

historicaⅡy signi6Cant Kwang・fa Mun 号ate,10cated at the entrance of the
Korean lmperial palace, Yanagi published a pathetic fareweⅡ address to it
(Figure s.2)
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fig川e s.2 Kwanfa Mung Gate. postcard ima号e, ca 1920S, C0Ⅱection ofthe lnter
national Research center for Japanese studies, Kyoto

WrMngas
end.- and

to treason

Obviously, Yanagi's position on the side of the 'C010nizer' cannot escape
Criticism. AS Guha・Thakurta remarked regarding Ernest Bin6eld HaveⅡ in
Ben号al

HaveⅡ's defense and reinterpretation of lndian art history remained
enmeshed in the paternalistic obligations ofthe ruler toward the ruled
Even as he repeatedly underlined his opposition to British art adminis
tration in lndia and western scholarshゆ on lndian art, he continued to
de6ne his alternative commitments within the framework of Empire.32

This criticism may be easily applied to Yanagi by repladng 'British' with
Japanese
And yet, the 6nal sentence of his warnin号 to his 'Japanese comrade' is

noteworthy:'our Japanese comrade,1isten. AⅡ they that take the sword

ShaⅡ Perish with the sword'.33 This biblicalsaying was also dted by A.K.C
With variations in the contemporaneous lndian context

「工,で

覧
鄭゛や

',せ

if the event were a funeral he stated

yet, those who wish to save your life
31

匂

India a丘ords the most tragic spectacle of the world, since we see thete
a living and magn所Cent organization, akin to, butin6nitely more com
Plete than that of mediaeval Europe, sti11 血 the process of destruc

A single generation of English education suf6Ces to break the訂on

threads of tradition and to create a nondescript and super6Cial being
deprived of aⅡ roots-a sort ofinte11ectual pariah who dost not belong
to the East or the west, the past or the future. The greatest danger for
India is the loss of her spiritualintegrity.40
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Japanese c010nial rule 血 the Korean peninsula was reproducing the same
'nemesis' by awkwardly mimicking the British modelin lndia.'victory
breeds hatred, because the conquered are unhappy' is a lesson A.K.C.
quotes from Dh41π1114P4d4,35 and he adds (without 部Ving the source):'1he
Iron hand crushed the tyrant's head / And became a tyrant in his stead'
(quoting wiⅡiam Blake)

Battles are lost in the same spirit in which they are won' as walt whit、
man said. Therefore, notes A.K.C.,'every oppressed nationality oppresses
Some other or embraces the oppression of dass by dass'.37 Yanagi preached
the same warning and lesson to his Japanese compatriots:'1f you respect
your own freedom, why notrespectthe freedom ofthe other?1f we violate
this obvious human ethic, the world shaⅡ be your enemy If so it shaⅡ not

be Korea but Japan that perishes'.38 Repladng Japan with Europe, one can
See A.K.C. made the same observation:'1fAsia be not with Europe, she wiⅡ
be against her, and there may arise a terrible conaict, economic or even
armed, between an idealistic Europe and a materialized Asia'.39 Reveal
ingly enough, Japanese militarism became this 'materialized Asia' while
Japanese society duplicated its oppression toward c010nized Korea as weⅡ
as intensi6ed the 'oppression of dass by class' within the Japanese Empire

IronicaⅡy enough, it was in 1919 that 'Asia is one' became a common
Slogan of those Asian nations that mounted insurrections against c010nial
Oppression.(Beside lndia, china also saw the May forth Movement against
Japan).'Asia is one' was realized in the cosmopolitan (if not 'transnational')
inte11ectual environment that emerged after the versaiⅡes Treaty

Your fate is comin号 to an
from death are sentenced

One can substitute these phrases by A.K.C.in 1918 for the remarks Yanagi
made in Korea when, in 1920, he dosely observed the artistic education
received there by Korean female pupils. Japanese teachers proudly showed
him, as exemplary model cases, pieces of huge broidery, deprived of KO、
rean influences:'1acking 血 elegance and taste, just a half imitation of the
X即estern・style model ofthe Japanese foolish contemporary fabric'.41 Yanagi
resentfU11y regretted 'the crime ofwrong education', which ignores tradition
and he felt 'sorry for the loss of Korean gen山ne beauty'.421ndeed 'we shaⅡ

There is serious danger that the degradation of Asia wi11 Ultimately
menace the security of European socialidealism... and that would be
a strange nemesis if European post・1ndustrialists should ultimately be
defeated by an lndustrialism of lmperialism of European origin estab
Iished in the East!34

S ldeals of arts and crafts under the c010nial conditions

・
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accomplish nothing by pressing anythin今血 mould' as A.K.C. putit. Let
me note, however, that my juxtaposition ofthese quotes are notintended to
Save Yanagifrom his condescending positioning of himself as a c010nizer.
Instead, this para11el a110ws us to examine the genesis ofthe idea of 'popular
Craft' on one hand and invites us, on the other, to investigate a concrete

Case of artistic dialogue thatだook place between Korea and lndia surround
ing the creation of handicrafts.

A.K.C. highly valued the guild system in lndia and compared it with the
Case of medieval Europe

The caste system_. of which the lines are drawn at once ethnicaⅡy and
CulturaⅡy (not pecuniarily), represents an integration (not a division)
Of sodety in vocational groups... only for the fU16Ⅱment of their 'own
function.'_.[These]'vocational groups'[werel direcdy founded on the
instinct of workmanshゆ and the inheritance of aptitude.4S

Referringto sir George Birdwood'sworkon111d1ιS力i41Aアtsiπ1πdm,A.K.C
insisted on the '今Uild socialism' that was prevalent in a 'non・competltlve
Sodety'.46 He added,'The arti6Cier (si14P4π) was also protected from com
Peti§ρn and undercutting'. A similar description is easily found in Yanagi'S
Writings in search oftl〕e medievaHdeal of craftsmanship.47

Yanagiand his c0Ⅱeagues published a pamphlet'prospectus ofthe Foun
dation of the Japan popular craft Museum' in 1926.1n a paraⅡel move,
Yanagiestablished the Association for Folk craftin Kamigamo, Kyoto the
f0ⅡOwing year. He put forward 'Disdpline, surrender, and communion
(in English in the original) as guiding principles, in reference to monastlc
Ord邑氏 existing in both the East and west. Thereby, Yanagiintended to
Overcome the misleading condusions of wiⅡiam Morris', who, according
to him 'failed to correctly grasp the spirit of "popular craft"'. Yanagi em
Phasized the importance of'practical usage', which craftsmen/women keep
in mind in their work. The resultin号 beauty is a manifestation ofsuch prac、

Crafts' consists ofthe harmonitical usa8e, said Yana晉i, and the essence of
Ous combination of 'usage' and 'beauty'.48

Yana今i continues by arguing,'The beauty of a recipient (or receptacle
base)[影tS1ιW4] is created by its service for the user, and gains si今ni6Cance
thanks to the passion and love of the user. From this mutua110ve is born
the beauty of crafts'. For this reason, even mediocre craftsmen/women can
attain craft beauty when he or she is free from individuality or egocen
trism. Therefore unknown craftsmen/women unconsciously enjoy advan

Over famous individuals and renowned artists.1ndeed, selaessness istages

Proof that craftsmen/women bestowed with it are already on their way to
Salvation. And the craft can be realized only in 'cooperation' with others in
'innocent absorption'. However, such free creation and faithfulness to work
have been lost to the bad habits of capitalism. workin名 Conditions should
be modi6ed. Manua11abour should again be 611ed with positive value and
Signi6Cation (Yanagi's statements as they are summarized by Mizuo).49

.ぐ＼

6 Shinran and Nietzsche

In the condusion of 1乃e xV4y of cl'4ft, Yanagi quotes from a famous Bud
dhist monk, shinran (1173-1263), who used to say:'1f even a good man
Can attain salvation, then why not the bad man?'5゜ 1t is striking that a
Similar upside・down idea is also formulated by A.K.C. in his remarks on
Nietzsche.SI According to him, Nietzsche's doctrine of 'do what you wiⅡ'is
neither egotistic nor altruistic'.'True and ideal se16Shness consists in always
Watching over and restraining the soul,so that our productiveness may come
to a beautifultermination." we shaⅡ never comprehend the se16Shness which
Nietzsche and other mystics praise,迂 We interpret it accordin号 to the lights
Of those who believe that aⅡ actions S110uld be Pア4iselb0π力y'. According to
Yana菖i, shinran'S 'good man' is stiⅡ Prisoner of 'PI'4isetb0π力y・πess In as

much as he feels himself not guilty. However, shinran'S 'bad man'is 'beyond
good and evil'S010ng as he knowsthat he is not pr4iselb0π力y lhus,to use
A.K.C.'s expressions,'idealse16Shness'is 'more 号enerous than any altruism

Far.- from a doctrine of self・indulgence', says A.K.C., Nietzsche'S 'ideal
Se16Shness'is 'a form of asceticism or ardour (t4P4S)'. This is almost synon
ymous with Yanagi's ideal vision of the 'unknown craftsman'. A.K.C. con
tinues,'The activity of genius is not an obedience to rules, but dedication

Of life to what is commanded from within, even though it should appear
to aⅡ others as evil'. Likewise, Yanagi als010cates the ideal of the craft as
existing beyond beauty and ugliness. Made of 'no・minded・ness' and 'no
thought','objects of everyday life'(8ete1ア10110) are beyond 号ood or evil yet
representations of nature itself'; not the fabrications of the individual's wi11
but a product of an 'other's wiⅡ'(t4ri々i).52 Here 'genius' is also deprived
Of its usual connotation. Those who wish to be recognized as '今enius' can
never attain the ldeal.1ndeed,'tbe h璃hest attainment and purpose of hu
manity is the most dif6Cult thing for self・assertive minds to grasp'.53 And
it is in the lack of the 'self・assertive mind' beyond the 'self・indulgence' that
Yanagi de6nes his ideal ofthe 'unknown craftsmen

The only and decisive contrast between thetwo may reside in Yanagi's at
titude of resignation typical of Japanese Buddhism, which may be located
in appearance at least, at the antipode of Nietzsche's quest for the uehel
加e11SC力 or 'superman'. Nonetheless, both thinkers agree on one point. AS
A.K.C. states in his 'status of lndian women','the way of ego・assertion
Cannot be a royal road to realization of the self'.54 This is because 'a11that
is best for us comes of itself into our hand-but if we strive to overtake it

SS
it perpetuaⅡy eludes us
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7 Asakawa Takumi, Gurcharan singh andJames cousins

Siva is a destroyer and loves the burning ground', says A.K.C. in his 'The
Dance of siva'.1n the footnote we 6nd the f0ⅡOwing teaching

Make room for your soul and for other souls. Destroy, because aⅡ Cre
ation proceeds from destruction.._ For aⅡ building up is done with
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debris, and nothing in the world is new butshapes. Butthe shapes must
be perpetuaⅡy destroyed.._ Break every cup from which you drink.S6

Ihis violent order clearly contrasts from okakura's cherishing a day pot
as a metonymical receptacle of his idea of the 'cup of humanity'. Fire can
destroy day wares. But W北hout 6re the day ware cannot be shaped. The
Void within makes room for souls to dweⅡ

In T力e BO0た ofTe4, okakura famously dedares

The usefulness of a water pitcher dwelt in the emptiness where water
might be put, not in the form of the pitcher or the material of which
it was made. vacuum is aⅡ・potent because aⅡ・containing.1n vacuum
alone motion becomes possible. one who could make of himself a vac
Uum into which other m璃ht freely enter would become master of aⅡ
Sltuatlons.

正'、

How is it possible to reconcile these two apparently opposed statements
between shaping and destroying? 1S there any possibility of 'uniting the
Virility of European youth and the serenity of Asiatic age' (to borrow meta

Phorica11y A.K.C.'s utterance out of its initial context)?S8 Iet us search for

aヤ'ossible reply to this question in a friendshゆ fostered in Korea between a
Japanese and an lndian

Takumi Asakawa (1891-1931), who introduced Yana号ito the study of
Korean ceramics,is known to have taken a picture with an lndian named
Singh. The unique photo was offered to sin今h by Asakawa with a personal
dedication dated 31 August 1920 (Figure s.3)

/

争'〒
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In the picture, between the two is placed a Korean white porcelain piece, now
a treasured item atthe Museum of otiental ceramics, osaka (Figure s.4)

The piece has been frequendy exhibited as a historical masterpiece in
Several exhibitions held by the popular crafts Movement. The lndian was
recently identi6ed as sardar Gurcharan singh (1896-199Sxhereafter G.S.),
One of the pioneers of modern lndian pottery.S9 Student records attest that
he was admitted to the Department of ceramics atthe Tokyo superior ln
Stitute of Techn010gy (1920-21). After graduating from the prince ofwales
University (where he studied ge010gy, as did A.K.C.in England) and having
Completed an apprenticeshゆ in ceramics, G.S. came to Japan during the

掌0、

f18川es.3 Asakawa Takumi (1891-1931) and sardar
(1896-199S). portrait photo, former c011ection s.G
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Summer of1919,immediately afterthe infamous Amritsar Massacre which
took place on 13 April ofthat year

As an lndian and sikh who must have had been very shocked by the
Amritsar Massacre G.S. could not have been indifferent to the massacre

Ofthe March 3 1ncidentin Korea in 1919. Yana即 Wrote to Bernard Leach
On 310ctober 1920 that he had talked about'the Korean Questions' with
his c011eagues.6゜ 1t is plausible that G.S. was involved in these conversations
as a person named "sin号" is mentioned in the letter.1n 1924, G.S., who
had returned to lndia in 1922, made a donation of loo yen to the newly
founded Korean popular Art Museum,inaugurated by Yanagi's initiative
The exceptionalsum, despite his modest income, shows his personal devo
tion to the project of promotin8 Popular crafts in Korea

During his stay in Japan, G.S. was active in the Tokyo branch of the
Theosophy society, which James cousins, coming from lndia, strongly
Promoted.1n a poem that cousins published in the newspaper j4P411 Ad
Uel'オiser, he praises the potter. He opined that God creates human beings
hom day and thatthey return to soil after death. The potter unconsciously
repeats the same process of transmigration.丁hus the potter's work is the
most sublime. The circle ofshaping and destroying also reminds us of Ge11
esis in the old Test4111e11t. The soil, containing and being the container of
thさ"SOUI, also transmigrates.1hus christianity and Buddhism c0Ⅱaborate

61
to pralse DiV血e creation

James cousins also h培hly praised G.S.' pottery, made in Japan, as he
Saw in the pieces the synthesis of lndia, Korea, and Japan in ceramic ware
Creation.1t seems that G.S. was able to use the kiln at the seto pottery
Schoolin 1921. The archival record shows that G.S.' whereabouts and be

hayour were constandy reported to the police and the Ministry oflnterior
during his stay in seto. Despite the fact, he enjoyed friendshゆS not only
With Japanese in the G41'4々1ιt4 (bric・会・brac) Gathering but also with other
globetrotters, induding dubious secret agents. He was also half・jokingly
nicknamed S力鹿1・y鹿・ji S力iS力i・B0πS4tS1ι S力iπ81ι鷲青昔寺,1師二子3杢示"シング 0r
T培er singh Brahman of Eagle・Dragon・Temple', based on his family's pro
tective divinity

8 Dance of siva as the 6re, and the day in the kiln

Let uS 丘naⅡy interpret G.S.s discovery of the Korean pottery in the light
Of A.K.C.'s aesthetic re丑ection.1n his 'Dance of siva', A.K.C. quotes from
Uπ抗4i vi14たた41ア1:'The silentsa留es destroying the threefold bond are estab
Iished where their selves are destroyed. There they behold the sacred and
are 6Ⅱed with bliss'.62 This deliverance cannot be attained without sacri6C

ing the 'self'(Figure s.S)
The dance of siva is a 6re of destruction;'the place where the ego is

destroyed signi6es the state where iⅡUsions and deeds are burnt away
this is the crematorium, the burning ground where Sガ N4オ4アal'4 dances

晝、゛、ミ
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f1宮郡アι S.S T力e D411Ce ofSル4, COS1πic D411Ce of N4t4ア4j4, Brahmanical bronze
South lndia,12th century, Madtas Museum (reproduced from frontis
Pio'0. AKC Th' D""" ofS力i地 1924)

1
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Tiア1ιυ巨t五υ川巨r P鹿アえ1141π also says:'our Lord is the Dancer, who,1ike the
heatlatentin 6rewood, diffused His powerin mind and matter, and makes
them dance in their turn'.63 With this A.K.C.1inks the thought of Meister
Eckhart:'Just as the 6re infuses the essence and clearness into the dry
Wood so has God done with man

This was also a metaphor for a potter's kiln; the 6re infuses the essence
and the soilis formed into a solid shape. A Japanese scholar in esoteric
Buddhism, okamoto Kan'ei, notices in these passages quoted by A.K.C
a clear echo of Nietzsche's idealism:'opening up a world beyond pessi
mism and optimism; here is the joy of the material which transforms itself
through destruction into eternity'.641n the previous chapter, so as to justify
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his reference to Nietzsche, okamoto also quotes from M4力ab力五ア4t4 and
Picks up KriS11na's famous advice to Arjuna:'concentrate on your work
and do not worried about is consequence. Do not be seduced by inaction
For those who realize inner deliberation there is neither Good nor Evil

6S
anymore'(Figure s.6)

In his 'The Dance of.siva', A.K.C. mentions 'the 6re which "changes

not "destroys'".66 This passage is paraphrased by okamoto as f0110WS
The Dance of Natar会ja by siva signi6es a space which vibrates accord
ing to the alternation of the drum. HiS 6re does not reaⅡy annihilate

67 He adds:'Theeverything, but it shows the phase of flux, auidity
68

rhythm he treads... ignites in our soul an immortal torch'. Further

、鳥

/
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f0ⅡOwing A.K.C., the Japanese Buddhist scholar not only quotes K会11
Worshゆ in Bengali prose but also skrybin's poe111 0f Ecst4Cy (1917)
Which was inspired by this Hindu sacred 6gure:'By a general conaagra
tion (1114力a・pr414y4) the universe (S4111S4r4) is embraced / The spirit is at
the height of being, and He feels the tide unending / of the divine power

69
(S4たii) of free wi11

Yanagi,in praise of Korean pottery, also states in rec011ection

They (pieces of Korean ceramics) are the spontaneous pulsations oflife
recaⅡing the natural rhythm of the winds that blow, the streams that
且Ow and the douds that rise into the air. They could be ca11ed a direct

manifestation of the natura11ife lived by those who made the pots, of
Of mind in which they rose and lay down in harmonythe pladd frame

Wlth nature.

And it was none other than G.S. who conveyed this kiln 6re from Korea
back to lndia (Figure s.フ)

Fi宮勿ル S.6 "Krishna instructing Arjuna" by surendra Nath Kar (reproduced from
Myth' ofHiπd那 d B"dd力i'お,1913, P.189)
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Fi8勿le s.7 Sardar Gurcharan sin名h, A piιCe with lot1ιS 1110力'j; Blue pottery Trust
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