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SUMMARY

与謝蕪村の俳句「いかのぼりきのふの空のありどころ」に関する新たな解釈を提唱する。蕪村
の専門家の多くが、昨日も同じ場所に凧が浮かんでいた、との解釈を取るが、松岡正剛、橋本治
らは、昨日みえていた凧が今日は見えない、との解釈をとる。本ノートでは、この俳句作品のフ
ランス語訳を試みるとともに、既存の英訳も点検し、両者の解釈を止揚する観点を提起する。そ
の哲学的な裏づけとしては、マルセル・プルーストの『失われた時を求めて』の時間意識、ジル・
ドゥルーズの『反復と差異』が動員され、蕪村の俳諧世界が世界的な視野で検討するに値する次
元を帯びていたことを立証する。また江戸俳諧から近代俳句に至る「凧」を話題とした作品とも
比較することで、空中を浮遊する物体を地上からコマンドすることの意味を問い直す。この観点
はさらに、中空の凧をひく糸と、海中の魚への釣り糸との対比へと発展し、不可視な世界あるい
は制御困難な事態と距離を置いて接触する体験が含む、能動でも受動でもない、中動態的な態度
に秘められた意味に及ぶ。ここから本ノートは結論として、マルセル・デュシャンに対抗しつつ
津軽凧に着想を得た工藤哲巳の人魂としての凧を取り上げ、時空を横断する魂の遍歴の提喩とし
ての凧あげ、という仮説を展開する。

なお本稿は、2021年度京都精華大学で開催された ICAS における英語発表に基づく。
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研究ノート

Kites Floating in Yesterday’s Sky;

An Interpretation of Yosa Buson’s Haikai Poetry

稲　賀　繁　美　INAGA Shigemi

　　　For about a week I remained in a state of daze. 
Just outside the apartment window was a kite 
caught in the telegraph wires; blown about and 
ripped by the dusty spring wind, it nevertheless 
clung tenaciously to the wires, as if in affirmation 
of something. Every time I looked at the kite I had 
to smile with embarrassment and blush. It haunted 
me even in my dreams.

 DazaiOsamu,No Longer Human2

Introduction1(fig.1) 

　Howdidhaikaipoets interpretkites floating in
theair?Thepapertriestogiveacomprehensive
overviewwhileputtingemphasisononepoem,a
masterpiecebyYosaBuson(1716-1784),thefamous
poetandpainterinthestyleofSouthernSchool:“A
kitefloats.Attheplaceinthesky.Whereitfloated
yesterday.”This paperproposes an alternative
interpretationtothisconventional translationand

offers philosophical insights with a view to
highlighting a frame of mind distinctive to
TokugawaJapan.Asaprobe in theair, thekite
navigates itsway in accordancewithweather
conditions and does not always follow human
command. It is inthisunstableconditionthatthe
Tokugawapoets detect a subtle feeling of life.
YosaBuson, inparticular, imposes theuncertain
consciousnessoftimeandmemoryofthepaston
this ephemeral precarity.Theglidingkite thus
transforms into avehicle crossingbetween the
pastandpresentwhile forecasting theuncertain
future.

1
　Letusbeginwithapopularsong forchildren,
composedbyTakiRentarô (1879-1903) for lyrics
byAzumaKume (1877-1969) in1901. “Howmany
nightshavewetocountbeforethecomingofthe
NewYear?WhentheNewYearcomes,whynot
playwithspinningtopsandflykites…”Thesong
echoestheyearningfortheapproachingNewYear
(o-shôgatsu).Beforetreatingthesubjectmatter,a
briefetymologicalexamination isnecessary.The
kite used to be called “ika-nobori” in Japanese,
“ika”beingasquidwhile “nobori”meansbanner.
The inhabitantsof thearchipelagohavethehabit
ofdryingcapturedsquidsonastretchedstring--
similartokitesfloatingintheair.
　Why,then,isthecurrentJapanesewordforkite
“tako,”which is a homonym for “octopus” not
squid?In1646(Shôhô3),theTokugawaShogunate
forbade flying kites in the city ofEdo, in the

fig.1　PosterforaConférenceàl’Institutfrançais
duJapon–TokyoDimanche3juillet2022,
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no longerable torecognizewhathasbeenthere
upuntilyesterday.
　The original Japanese allows both of these
divergent interpretations,as it simplystates: “A
kite, The place, Where it was Yesterday.”
Generally speaking, repetition generates a
habitude,butasitbecomesconventioncanfallinto
desuetude.Regularroutineisnolongerrecognized
as worth mention and cast out of conscious
attention.Itisonlytheaccidentalhappeningwhich
evokes thesenseof irregularityandawakesour
consciousness.Thesuddenabsenceofwhathad
beenhabituallyobservedbecomesa trigger;we
notice only then the irremediable loss. The
nostalgia or yearning for the lost home and
childhood is a typical case. The irrevocable
suddenlybecomesinvaluableinitsfatalloss.
　Transcription(utsushi)impliestransition(utsuroi)
whichmarks a gap; so long as the gap is not
perceived,weremainunawareof thepassageof
time. This is the reason why difference and
repetition, toborrowthe famousbook title from
GillesDeleuze (1925-1995),doesnotconstitutean
oppositionbut theyaremutuallydependent, and
reinforced with each other in their unstable
dynamism5.The short poembyBusonwe are
examining,revealssuchaninstabilitybythevery
indeterminacyof itsmessage: in factwearenot
quitesureifthepoetisactuallylookingatthekite,
orhasjustnoteditsabsencefromsight.Whatever
the case, the truth manifests itself in the
dissociatedfragmentsofrealitytornapartbetween
thepresentand thepast.The truth is revealed
only later, after a certain lapse of time to the
spectator’seyeasafatallydelayedretrospection.
　Inthisway,thereadersofthishaikubyBuson
are invited to contemplate his or her own
experienceof thepast, in searchofhis “Temps
perdu”orTimelost.Thevisualreminiscencethat
Busonevokeshereisitselfreminiscentof“lapetite
madeleine” inMarcelProust’s (1871-1922)A la 
recherche du temps perdu,whichwouldalsoaccount
for thepopularityof thisnovelamongJapanese
readers6.“Yesterday’slostsky”inevitablyreminds
usof theskies wesaw inourownadolescence
andchildhood.Further thisretrospectiontouches

aftermath of an incidentwhere a burningkite
accidentally (or intentionally) lostcontroland fell,
shamelesslycrashing in theprecinctof theEdo
castle.Asimilarincidentoccurredjustacoupleof
yearsago,on22April,2015,whenadrone (with
someradioactiveemissiondetected)fellontheroof
of thePrimeMinister’soffice, revealingagap in
thesecurity levelof thegovernmentoffice3.The
incident resulted in tightening the law for
permissionforoperatingdronesinurbanareas.To
return to  the  Tokugawa Per iod  and the
seventeenth century, theEdo citizen astutely
shirked the interdiction: instead of calling the
flyingobject“ika-squid”theyrenamedit“octopus”
soas toavoid legalpenalty.Yet the term “Ika-
nobori”survivedoutsidethecapitalcity,continued
tobeusedespecially inthecompositionofhaikai
poetry inseventeensyllables. In fact “ika-nobori”
was registered as a “kigo” or a season word
indicatingthecomingofthespring.

　Letusnowquoteoneofthemostfamouspoems
byYosaBuson　与謝蕪村(1716-1784):

　　“IkanoboriKinofunoSoranoAridokoro”
いかのぼり　きのふの空のありどころ

　Theprosehasbeen traditionally translatedas
follows:
　“Akitefloats.Attheplaceinthesky.Whereit
floatedyesterday. ”This interpretation,which is
still favored, presupposes that the same kite
remains in theair in thepreciseplacewhere it
was yesterday.And yet, some of the leading
critics, likeHashimotoOsamu (1948-2019) and
Matsuoka Se igô (1946 - )  d iverge from the
conventionalpath; theyclaimthat thekite isno
longer in sight although itwas clearly visible
yesterday4.“Thekite,whereisit?Attheplacein
theskywhereitfloatedyesterday.Itisnolonger
there.”
　The first interpretation,which still prevails,
insists on the repetitionwhich reinforces the
reminiscence.Thesecondone,whichisaminority
view,preferstopointoutthesubtlesurpriseofthe
loss—thepoetrecognizesallofasuddenthatheis
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　Yokoi Yayû 横井也有 (1702-1783) , another
eighteenth-centurypoet composed the following
haiku:
　　MiokurumoItohaTeniariIkanobori

見送るも　糸は手にあり　いかのぼり
　　Good-by, the kite leavesme,And the line

alone,cutoff,remainsinmyhand

　The irremediabledistance isperceivedby the
poetbetweenthefar-offimageofthekiteandthe
lost tactile sensation in proximity which still
remains in the hand of the operator. Ôshima
Tadeta大嶋蓼太(1718-1787),alsooftheeighteenth
century, observes a kite straying away and
disappearingbeyondahill.

　　Kire-dakonoYûgoeyukuyaMatsuchi-yama
切れ凧の夕越えゆくや待乳山

　　A kite without the string is flying away
beyondthehillofMatsuchi-yama

　
　Matsuchi-yamaisasmallhillnotfarawayfrom
AsakusaandlocatedintheNorthEastofEdo(now
Tokyo). “Matsuchi-yama” literallymeans “the
mountainwaitingforsomemilk,”evokingmaternal
nourishment.Youngravensarepopularlyknown
inJapantoreturnhomeatdusk.Theycouldsafely
reachtheirmother’snest,buttheloneerringkite
haslostitsmasterandallhopeofbeingrescued.
　MasaokaShiki正岡子規(1867-1902),amodernist
renovatoroftheHaikaitraditionattheendofthe
nineteenthcenturyappearsmoredrasticandhard-
boiledthanhispredecessors.,Heobservedreality
withadryobjectiveeyewithoutbetrayingany
senseofmelancholy.

　　KiredakonoHironononakaniochinikeri
切れ凧の広野のなかに落ちにけり

　　Itsstringcut, thekitehas fallen intoa field,
vastandempty

　Thepoetnarratestheincidentofthecrashinan
intentionally laconic tone; the kite is simply
helpless.Thevastandemptyfieldaccentuatesall
themorecruelly the irremediabledestinyof the
delinquentapparatus.The forcedtouch-downand

uponacollectiveimagination,thatliesbeyondthe
personalrecollectionandfuseswiththeimpersonal
domainoftheunconsciousprecedingourindividual
birth,andbringsusbacktotimeimmemorial.We
thuscomeclosetothemindscapethatwasmade
familiarbyLafcadioHearn,theAmericanwriterof
Irish andGreekblood, naturalized in Japan as
KoizumiYakumo　小泉八雲(1850-1904)7.

2
　IfBuson’shaikai supports theanalysis so far,
another question comes tomind:what arewe
searchingforthen?Thekiteoryesterday’ssky?A
literaltranscriptionremainsambiguous,asweare
notquitesurewhich isvisible,andwhich is lost.
“Yesterday’s sky” is by definition no longer
present,and if thepoetsimplystates thatakite
floats at the place in the skywhere it floated
yesterday, thestatement isnothingbutasimple
platitude. It israthertheambiguous instabilityof
thekite–wearenotsureifitisstillvisibleinthe
skyornolongerthere—which“reactualizes,”soto
speak,“yesterday’ssky”asanegativeprescription.
Because“yesterday’ssky” isnecessarilyabsent, it
lingers on as nothing but the sign of expired
validity.
　Thealternationbetweenthevisibleandinvisible
ishererearticulatedbytheinterplaybetweenthe
actualperceptionofthesceneandtheghostimage
ontheretinaremainingintheeyelikeamemory.
Thebackandforthbetweenthevisualandmental
fieldsandthegapbetweenthetwoturnsouttobe
theoriginnourishingthesentimentofnostalgia,or
Heimweh, l iterally the pain caused by the
irremediablelossofthehomeland.
　Why then, is the kite capable of evoking so
strongly the lostpast–“tempsperdu” inFrench
and“Vergangenheit”inGerman?Whycanthekite
soeasilysuperimposedifferentlayersoftimeand
memory?The answermaybe that the kite in
Buson’s haiku appears not only as a point of
reference thatevokes thepast in retrospection,
but alsobecause the fragile apparatus remains
floating inanunstablestate intheair,constantly
ortemporallysuspendedbetweentheskyandthe
land.
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while to the manipulator, the kite may be
overwhelmedbya suddenstrongwind, and the
fragile apparatus may be thrust into danger,
defying the kite flyer to pilot it safely. Two
modern haiku poems refer to such moments.
NagakuraGogetsu長倉梧月 (1875-1951)relatesthe
happymomentofcontrollingakitewithease,while
WatanabeSuiha 渡 辺 水 巴 (1882-1946)describesa
badexperienceofbeing injuredwhile lettingout
thekitewiththewind.
　
　　TenihikibuUnariureshiyaIkanobori

手にひびく唸りうれしや　いかのぼり
　　Thebeatcoming tomyhand,whata joy to

feelit!Thekiteisinthesky
　
　　TakoageshiTenokizutsukiteBotenkana

凧揚げし　手の傷つきて　暮天かな
　　Flying a kite,Myhandwas hurt, alas the

eveningsky
　
3. 
　Thekiteisasondesentupintheair.Itisnota
mechanicalenginebutapassiveobserversensitive
toconstantlychangingmeteorologicalconditions.
Metaphorically one may call it an apparatus
functioning in the middle voice (to borrow a
grammaticalterm);neitherpassivenoractive,the
kiteconstantlysearches foranequilibrium in its
aleatory itinerary intheair, inconfrontationwith
contradictoryconditions8. The forcetoelevate it

its inevitable loss in themidstof a savage field
certainlyreflectsthestateofmindofanindividual
observer,no less isolatedand surprisedby this
unexpected incident;aclearsignofmodernity in
haikaipoetry.Thefollowingexamplemaysupport
thishypothesis:

　　HitonokonoTakoageteiruWarehatabi
人の子の凧あげて居る　我は旅

　　AboyIdon’tknowwhose isplayingwitha
kite,andIamonmytravel

　　Someone’schildfliesakite,Iamtraveling

　Obviously, the solitude of the traveler is
projectedontheprecariousdestinyofakite.The
unknownchildmanipulatingthekiteatadistance
mayalsobeanalter-egoofthepoethimself.
　Thoughasolitaryaction,akitecannotbeflown
withoutthecollaborationofanelementofnature,
the wind. One of Masaoka Shiki’s disciples,
KawahigashiHekigotô 河東碧梧桐 (1873-1937),
famousforhiseccentriccalligraphy,describesthe
take-offofakite:
　　ChisakikonoHashiriteagaruIkanobori

小さき子の走りてあがるいかのぼり
　　Asmallboyruns,andweseethekitetaking

off

　The flyerof akite cannotalwayscontrol the
flyingobject.Thekitechangesitscourseaccording
tothewindsandoftentakesitsdirectionwithout
followinghumancommand.Whileobedient fora

fig.2　KiteFlying.HarunobuSuzuki1766/
凧揚げ　鈴木春信

fig.3　FromKatsushikaHokusai,
Chie no Umi　葛飾北斎　千絵の海（detail）

蚊針流　かばりながし
”KabariNagashi“　mosquitolikehook
Droppingintherivercurrent
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　This recalls the experiment that Benjamin
Franklin (1706-1790)conducted inPhiladelphia in
1752.Toprovethatthethunderbolt isanelectric
discharge,Franklinsentakiteupintheairduring
astorm.Hesurmisedthatwhenthelightninghits
thekite, themetallickeyat theotherendof the
stringshould liberate theelectricityandemita
spark. Inhonorof thisexperience, theJapanese
American artist, Isamu Noguchi (1904-1988)
created the commemorativemonumentBolt of 
Lightning(fig.4).Initiallyconceivedin1933,itwas
not until late in life in 1985 that itwas finally
installedatMonumentPlaza inPhiladelphia.This
sculptureinaformofahugekey,isconceivedas
alightningrod.Betweentheskyandtheearththe
link ismadeby thekiteconducting theelectric
discharge9．

4. 
　Floatingintheair,locatedinbetweentheearth
andsky,thekiteservesasagatewaybetweenthe
past and the present.Further, the kite is also
conceivedasaferrycrossingtheriverof lifeand
death. Like a kite the soul can also navigate
between thisworld and the otherworld of the
dead.
　TheJapaneseartist,KudôTetsumi (1935-1990)
wasmainlyactiveinFrance,butreturnedhomein
his finalyears. Inspiredby thekitesofTsugaru
peninsula,atthenortherntipofHonshū,themain
islandofJapan,wherehegrewup,Kudô invents
theSurviving Sperma from the Jômon prehistoric 
age (1986)(fig.5).Withthiswork,Kudôspeculated
onlifeanddeathaschromosomes,thetransmitters

totheskybymakinggooduseofafavorablewind
mustbecounterbalancedby the traction toward
theearth throughthestringconnectedwith the
manipulator.
　Whilethekiteaspirestogohigherandhigherin
thesky(fig.2),polefishingdescendsdeepintothe
sea(fig.3).Thoughthedirectionsareopposite,they
sharesomething incommon.While thesondage/
sounding in the air detects the aerodynamic
conditionsoftheatmospherenoteasilyvisualized,
sounding in thesea isa tentativesearch for the
behaviorof fishesbywayof tactilesensation. In
bothcasesvisualperception isno longeruseful
and the tactile sensation thatonecanreceiveat
theextreme limitof thestringconnected to the
kiteorfishinghook, istheonly indicatortoguide
handling.While the kite searches for harmony
withthenatureofthewindinthehighskybeyond
humanreach,anglingdetectsthefish’sappetitein
thedeepinvisiblesea.
　Inbothcases, tactilesensation isdependenton
theunpredictable caprices of the agents (be it
windorfish)locatedattheoppositeendoftheline.
What isessential in thisoperation isadynamic
equilibriumthatestablishes itself in theconstant
back and forth between human and natural
agencies;thelatterbeingconstantlychanginglike
the wind, or living like a fish, and therefore
unpredictable.Whatisindispensableistoseizethe
rightmomentinaspontaneousandintuitiveway,
otherwisetheoperationisdoomedtofailure.

fig.5　KudôTetsumi,Survivant spermatozoïdes
De l’ère préhistorique du Jômon,1986
AomoriMuseumofArt
工藤哲巳
<縄文の精子の生き残り>
1986年、51.0×40.0cm
青森県立美術館蔵
©ADAGP,Paris&JASPAR,Tokyo,2013

fig.4　ArtistIsamuNoguchi
standsinfrontofhis"Bolt
ofLightning"sculpture
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Conclusion

　Inconcludingthisreflection,letusreturntothe
HaikaionthekitebyYosaBuson.

　　“IkanoboriKinofunoSoranoAridokoro”
いかのぼり　きのふの空のありどころ

　
　“Akitefloats.Attheplaceinthesky.Whereit
floatedyesterday.”Or“Akiteisnolongerthere,
where it floated yesterday. ” In final analysis,
yesterday’ssky isomnipresent,everywhere,asa
voidandnothingness,and incontingencywecan
touchiteasilylikeaphantom.Inthereminiscence
ofakitewenotice theresurrectionof thedead.
Let us also think of an hourglass.  At the
narrowestpartofthetubethepassingofsands,or
souls,becomesmostintense.Andthisiswherethe
kiteappearsanddisappears, likeaghost,defying
ustodiscernwhether it ispresentorabsent.To
saythatthekiteispresentinyesterday’sskyisof
coursenonsensical,simplybecauseyesterday’ssky
no longerexists.Andyet it isnomore logical to
maintainthatyesterday’sskyislegitimizedsolong
as the kite is absent in front of us. Itwas in
betweenthesetwoabsurditiesthatBusonsought
asecretmargin,evenwhilecontradictinghimself.
Here is a virtual threshold which allows the
imagination towakeup thereminiscenceof the
past,which accordingly becomes intimate and
irreplaceable.

ofgenetic information fromonegenerationtothe
other.Previously,Kudômadeworksbyentangling
chromosome-like threads in theguiseof a cat’s
cradleinwhichMarcelDuchamp(1887-1968)(fig.6)
isimprisonedbyhisownwill(thecat’scradlewas
a favorite amusement forDuchamp inhis final
years)(fig.7).ThenKudôjuxtaposestwobobbinsof
thread;acentripetalbobbindenotingthepastand
a centrifugalonerepresenting the future,while
the present is located in between the two
spindles10.
　The entanglement of the generic threads of
DNA finally takes off like a kitewhichKudô
designs in the formofacollective spermatozoa.
Thekite here represents the collective soul of
ancestors inastateof indissoluble fusion, floating
intheair,itlookslikeanectoplasmicemanationin
Esoteric thought.Thepresent timethat thekite
stands for is a particular point, in a dialectical
relation between Being and Nothingness, to
borrowtheterminologyofJean-PaulSartres(1905-
1980)11.Thecat’scradle inKudô’sconception isa
placeofphantasmagoriawhere thedeadcanbe
converted into living souls.Kudô askswhywe
exist,andreplies:Wearelivingpreciselytothink
about thereasonwhyweare living.Thekiteas
therecipientofancestralsoulsremainssuspended
betweenBeingandNothingness,betweenthevoid
andtheplenitudeforeternity.

fig.7　MarcelDuchampbehindhis
installationof"HisTwine"NYC
c.1942byArnoldNewman

fig.6　Cf.KudôTetsumi,Marcel Ducamp dans le fil 
infini, Méditation entre future programmé et 
mémoireEnregistrée,1977,
AichiPrefecturalMuseum,
KudoRetrospective,Your Portrait,2014-5,
Cat.127(pé298)
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