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Japanese artists are not bound down to the literal presenta-

tion of things seen. They have a canon, called esoragoto, which

means literally an invented picture, or a picture into which cer-

tain fictions are painted. (pp. 79-80)
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Itis, I think, akin to what the Romans meant by divinus afflatus

— that divine and vital breath, that emanations of the soul,

which vivifies and ennobles the work and renders it immortal.
(pp. 82-83)
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disposal are identified based on a word-to-word comparison. Transference of style, espe-
cially of colloquialism, is exemplified as one of the major foci of discussion.

Around Einfiihlung and Qiyun Shengdong ($RE8:8h)

INAGA Shigemi

In the Taishd period (1912-1926) the German term of Einfiihlung was regarded and
interpreted as equivalent to the Oriental classical notion of Oiyun Shengdong (in Chinese) or
Kiin Seido (in Japanese). This paper investigates the reason why such an equation has been
proposed and sustained by several scholars in aesthetic studies. The process of mutual
re-translation and the concomitant convergence of aesthetic interests between the East and
the West in the contemporary artistic milieu will account for the curious amalgamation
which occurred in a cross-cultural context. Through the investigation of this specific case,
this paper tries to question some of the prerequisites of translation studies.

Two methodological questions are critically examined. Firstly, on the merit of study-
ing re-translation. Secondly, on the theoretical limit of the notion of “equivalence.”

Usually, retranslation means a migration of the translation work form the original
source language A to the third language C through the second target language B. However,
this paper puts more emphasis on the case of retranslation back into the original. Why this
choice? Suffice it to examine the result of the return trip: the result often shows a centrifu-
gal tendency, i.e. the outcome turns out to rather deviate from the original and it seldom
returns safely to the initial starting point. The translation thus activates the potential of
what has been repressed or concealed in the original. And the retranslation back to the
original reveals the “creative gap” which has otherwise been unnoticed even by native
speakers.

Here, the notion of “equivalence” is also put into question. “Equivalence” is requested
so long as a translated term claims its faithfulness to the original terminology. But how is

it possible to guarantee the equivalence of two terms, each belonging to two incompatible

— 22—

semantic fields? The present case-study of a translingual migration between German and
Chinese shows the following: the forced identification of Einfiihlung and Qiyun Shengdong
turns out to be the result of a historical contingency in aesthetics’ interests: “equivalence”
is acknowledged so long as the encounter between the West and the East is recognized as
relevant. But “relevance” itself is an axiological judgement rather than a verification of the
fact. Though arbitrary, the equation of the two key-notions eventually allows Paul Cézanne
to be interpreted in terms of Oriental aesthetics. The subtle interplay betw-een understand-
ing and misunderstanding can be detected through the meticulous analysis of the process

of mutual re-translations between the cultures.
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