MIZUE

ZFH E SUMMER 1989 NO.951

27> 7AYA¥AN Latin American Art—#ufe b ———3

fi1]2fz Pre-Columbian Period

KEGOHME:—2% 2 2D FIyN=2) AN T7—h0F —— 4

Rk 33 B34 Colonial Period

=7V IR CDAZ I — = —D 7 2R HUN =5 T4 - 11
K Yy 2Dl —an=7 v LD 2 K T— KSR —Ap- 20
BHELI N0y 257 TAVAD KR =TI/IK-FFRI-TLELR 26
Ax L anau=7 T —h - 20D BN IR AL M — HE = 30
Fi12Tefilld 17 Contemporary Artists - 36

W 24—/ 2=ATRBONI N B T=F =Ry F+—F 38
sia g B RE e — 7 v N R T e A $—)L—> —D-0—+ > 71 LF 4
29RERVIN—F TV TAVAD =)L ——D-0—t 7T LK 44

TV TAVARDT—TAAMN b =Ty 2RF—> - 48

AXS H T—b by TA=RZaYMT 5> - —60

WA pe S h—=F N T eav 2 gy — HHFMI§E—1)) T A b 64
7—hY4—FDHBLLL Directions in Research

T7 2 TAVA ML KBTI — ik 67

242 20 AL RO — 204 B e, 2 LT 7~ — KB IR =8B 72
The Path to 20th Century Spanish Art: its Fall and Revival— Yasujiro Otaka

FETLUEE M — s BIksH 0, — PIR T 1 - 84

Tatsuo Takayama from the Scene of Creation—Hideo Monden

>/ 7= =fEIlgc G - 87

Shinorama by Kishin Shinoyama

BT (7 I LAY A o W SR 2 s ) N ) RNy 77§ | [ B 277 oSl 98
Artists of Inner Turmoil 5/The Black Mirror: The World of Gottfried Helnwein—Toshiharu Ito

image & process
N AL—"E50 F o HuRI G, — 112
Rei Naito: “Under the Distance, the Root of the Light is Flat”

PRI LRI 72— T — AR e 116
Nude Figures and Scandal: Exhibition of Gustave Courbet=Shigemi Inaga

image & process
S O 130

Kou Inose: Serendipitous Encounters

LR— 702 TANVH—=7 1L 9N A R— - 134
Letters from America—Exhibition & Auction News—Fred Stern
MR BUCHTAZ 510 ik 3% — RIS FH 1 150

Modern Illustrations in Japan—Hotsuki Ozaki

Yo AH)] Book Review

=Y RINEZ E RV AS S 2N G K K — RS = 159
B VBT EHNa=r D OB U DIXIG R = BF A=t 160



<FHO

7204572 &WHOF-%

W x> T72 203.2X187.3cm 19884

Julio Larraz: Friday Afternoon Courtesy Nohra Haime Gallery. New York
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Nude Figures and Scandal:
Exhibition of Gustave Courbet

However oversimplified it seemes to be, the comparsion between the Burial at Ornans by Courbet (1850) and Olympia by Manet (1863) points

out to a drastic gap between the two scandals they provoked in the second half of the 19th century French art. We know that Courbet enlarged
a popular imagery to the size of a “historical painting’’ while concealing the ‘“‘vulgar’’ reference with the coating of bitumen. What Manet
exposed with his flat facture-was precisely such “vulgarity’’ Courbet tried to obliterate. This paper tries'to demonstrate that this subtle shift
from “burial’” to “exposure’/ serves as a metonymical model to explain the “drastic gap” that intervened in the representation of the nude

and or naked figures of/this period. ——Shigemi Inaga

ADF a2z —=T - 2—=n~ 1833EDP.).TV—FrDH &
WmF. Frry72 147X 198em 18654

Gustave Courbet: Portrait de Pierre-Joseph Proudhon en 1853

Musée du Petit Palais. Paris
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Gustave Courbet: Femme endormie. étude

Courtesy Gallery lida. Ginza
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Edouard Manet: Olvmpia

Musée d'Orsav. Paris
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Gustave Courbet: Femme nue

Philadelphia Museum of Art. Philadelphia
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Gustave Courbet: Le sommeil

Musée du Petit Palais. Paris
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Gustave Courbet: Les baigneuses

Musée Fabre, Montpellier
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Gustave Courbet: La source (ou Baingneuse a la source)

Musée du Louvre. Paris
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Gustave Courbet: Les demoiselles des bords de la Seine (été)

Musée du Petit Palais. Paris
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Gustave Courbet: La femme au perroquet

The Metropolitan Museum of Art. New York
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Alexandre Cabanel: La naissance de Vénus

Musée du Louvee. Paris
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sité Paris VIL,Ph.D.Comparative literature and culture. Assistant at Tokyo Univ.
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Paul Baudry: La perle et la vague
Museo del Prado. Madrid
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Henri Gervex: Rolla

Musee des Beaus-Arts. Bordeaux
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Edouard Manet: Nana
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Gustave GCourbet: Grotte de la Loue

National Gallery of Art. Whashington. D.C.
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20T LF Y DER, CDONTOAAETHDDHEL L\ HRIL, PR
ro— LR, (B3t 725 ADEER, YU—X) SR, T.J. Clark,
Image of the People, Gustave Courbet and the 1848 Revolu-
tion, London, 1973 . AD#HINFERE ZCHIRICDNT (L. MR
GRERHDN\IBEELTOER ISR, RENMRATSH > LRI,
3. Cf.Pierre Bourdieu, “L'Institutionnalisation de |'anomie” ,
Les Cahiers du Musée national d’art moderne, lN/"19—20.
1987, p.b sq. ;'7\/

4.Cf. T.J. Clark, “Olympia’s choige”, The Painting of Modern
Life, London, 1984. p.111, .131-32, p.134, pp.144-
46. BAERBEOAFAODX—MAFBICOVWTREEE-_2—3— O THES
N, BAEREEESE, H35-70YR UV v Uvicss ™
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5. Linda Nochlin, “The De-politicization of Courbet: Transfor-
mation and Rehabilitation under the Third Republic” , Octo-
ber, n'22, 1988, pp.65-78. BLUBICRRFEDHE 7 —ILX
DER 1862-1918, =R,

6. ERICOVWTORANT 5121977 FONRY, IS5 - NLESBF
3T LRy BAYOTITHRRRU T,
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Eugene Fromentin: Centaures

Musée du Petit Palais. Paris





