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hist07.Still HOkusaiis undOubtcdy the most wen―knownJaPanesc palnter,esPecia■y in
Westcrn cOundcs,Many Hokusaistudies have cOn五 buted tO;uSdケ and COnso五 date his

reputatiOn,whie leavng behind thc sOchl and listOtical cOntcxt which reqlllrcd Hokustt as

the mOst emment her0 0fJaPancSC art.By qucsdo― g the apOthcosis of HOkusai h the

context ofthe secOnd half Of 19th centuγ
 EuroPc under thc vOguc Ofり aponiSme,''this Paper

des tO elucidate sOme Ofthe unde彎 hg COndidOns whch enabled and PrCPared HOkusai's

glo五丘cadOn.HOw was a slmpleJaPaneSe dは yO_cPmtCr,■ Sman transflgured htO thc ultimatc

o五ental master cOmparablc to such」ants as NLchelangc10,Rubens or Rembrandt,and why
was hc sO rnuch admired by such chamPiOns Of Ⅳ〔Odem Ait as Edouard NIlanet and Vincent

Van GoghPl

I .

It must be pointed Out that HOkusai's reputadOn as the mOst emlnentJapanesc Painter Owes

mainly to Fr enchJaPoniSants'hterpretadons.In his Cみ a/J―″勧 解 ル∫И 清 ルd,stie力 (1866), _

P団 PPc Burty,a lcattng rcpublican French art critic,appreciatesJaPanCSe prlnts as superiOr tO

Chcsc PrintS Or EuroPcan hthOgraphs and POhts Out as the most cu五 ous example,(`28(sic.)

b00ks by famOus HOkousai,"nameけ the M′ 摺 ´and Other b00ks,with cOundess illustradOns Of

SPCClmens frOm natural histOE7,scCncs frOm family life,caricatures,demonstradons of rnartlal

arts,dcPicdOns Of Pilttage to thc sacrcd Nllt.Fuli ctC・Burり cOmparcs thcse skctches to

Wattcau in thc■ elcgancc,to Daunucr h thclr cnc【 野,tO(30ya in thci fantasy and to Eugさnc

l Thc basic ardclc On thc subicCt rcmahs G10vanru PctcrnOulジョヴァンニ。ペテルノッリ「1800年
代のフランスにおける北斎評価の変遷」 『浮世絵芸術』58号PP 3-18,1978
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DelacrO破 in thcL mOvements.Bllrw alSO declarcs elsewherc that HOkusai's richness h subject

m a t t e r  a n d  d c x t e t t t y  i n  b r u s h  s t r O k c s  a r c  o」y comPa r a b l C  t O  P c t e r  P a u l  R u b e n s . 2

Such a whimsicalcOmPa五 SOn is nOt as gratutous as itloOks at ist glance.On dle onc hand,

Burty insists On HOkusai'simPO● 2nCe as a master in Ellropean category,dlus recOttng tO a

non―Western nauon an artlstlc status and a cOmpetluvencss wlth European natlons.On the

other hand,lct us remember that B呻 'S b00k was treatlng hdusm,l arts.By cOmparmg

Hokusai as aJaPaneSe industrial and POpular designer to Ellropean masters ofFine Arts,BЩ
り

ostenta d o u s l y  t r i e s  t o宙01ate t h e  a c a d c m i c  h c r a r c h y . T h c  h i g h  c s t e e m  O f a  H o k u s a i i m p h e s

c五ticism tOward the dOmmant authOrity ofthe Acadこmie des Bcaux_Arts and cha■enges

conscⅣauvc prOfessors ofthe ЁcOle des Beallx_Arts.

In 1867,the year fOuOwng the publicadOn OfButty's b00k,Japan made a pubhc appearance at

the ExPOsitiOn umverselle held in Pans.In asem―Offlcial report of dis WOrld F,1,,LJ・Nαだo″∫

万″ル∫′″И ″ (186o,Emest Chesneau,another rcPubhCan art cttdc,recO〔
要屹 eS HOkusai as``le

plus hbre etle PluS Sincさres des mtttres iaponais''and PraiSes his rapidity in sketching,his

五chness in exPresSiOn,his incOmparable vltrld dcpicdon Of human flFes in every maginable

gesmrc,his variety ofsublect matter,his surencss in skill,his keen eye Of ObservadOn and thc

mthi■ ness Ofthe emOdOns grasPcd by liS Smple lincs ofink bmsh On Paper.“All the virtues

and vlces,a■the frankness and宙Olence are dcPicted there with a subde tone Of dettsion while

betraying a mischievous,ironical and Phi10SOPhical SdC,free frOm any rancour.¨ ".3

FrOm  C h e s n e a u ' s  e x a g g e r a t e d  a n d  r e d u n d a n t  d e s c n p t o n , f o u r  c h a r a c t e r i s d c s  c a n  b e  d r a w n :①

encyclopedic nature of HOkusai's mustrated boOks,liil itS detached and sOmewhat irOnical

observadOn Ofthe lives Ofthe cOmmOn pcople,o a Slighd17 cattca― ed butsharp and

SPOntaneous sketch,and〔→a simplC but skilliltechniquc Of Ling the lmagc and the
effcctlvencss Ofits graPЦcal rcPrOducdOno Clmously enough,these fOllr charactettsdcs are
what dlc French realists and nantalists Of the cPOch Were searching for h the inovement Of

``Soci6tこdes grave‐s et aquafortistes,"for examplc,which was Orgatted as a reaction tO the=

mainstream acadcmic hierarchy of Finc Arts.4

P■obably t h e  m o s t  c o m p r c h e n s i b l e  c x a m p l e  o f t h i s  t e n d e n c y  i s  f O u n d  i n  C h a m p a c町's

mustrated anth010gy of cats,Cあ′ヵ,PubliShed thc next year m 1869。Novehst and caricattst,

Champfle岬 ,knOwn as One of Gustave COllrbet's carhest defenders and combatant

,

2 PhttPc Burり
,0チ ‐〃♭″″ ル∫И″ル″

`∫
r■eた,Patts,1866,P209

3 Ernest Chcsncau,I′∫Narrο″∫″2″分′″/ルt Pa五S,1868,PP.421-422.
4稲賀繁美  『絵画の黄昏』名古屋大学出版会,1997,p.277 sq
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proPagandlst of Rこalsme,hserts h t巨s popular encyclopedia several sketches OfJapancse cats
he bclievcs tO havc been drawn by“aJapanese cxtraordinary ardst,dcad about 50 years ago"
(thuS killing Hokusai 30 ycars earucr than h rcaIり ,whCh rcvcals thc lack Of PrCCiSe

biographcal data,and whatis still wOrsc)withOut dstlngisl血lg Hiroshge and Kunlyoshi

frOm HOkusai.Itis wOrth behg reminded that Edouard NFanet's famous lithOgraphy,レ ″″ルモ
νθ″∫■es θわa`swas cxecuted for the adverdsemcnt poster Ofthis b00k by Champfle町 .The

prlmtlvc brush_strOke,the cOntrast betwccn black and white,and the hllmOrous cattcaturc of

the cats'beha宙 Or``en chalellr''could be Manet's intendOnal― tadOn lク ″́の Of HOkusai's

皿ustratcd books.

I I .

During the Franco―Pmssian｀工/ar and the Paris Communc which fOnowed,EdOuard NIanet

dCPOSitS hls inaln P」ntlngs wid■a young rcPubliCan fttend and art c五dc,■■60dOre IDuret.And

Duret happens to bccOme the flrst Frcnch sPccia五St Of HOkusai.In 1872 Duret makes a、vOrld

tour with Hentt Cemuschi and stays forむwo monthsinJapan.In hs′埼咽 ′″И″,pubLshed
h1874,Dllret refers tO“Hokousar'as onc of■e mastcrs inJapan,famous fOr hs 14
rCPreSCntatl■7e illustratcd books,in whch IDurct attcs the gcstures,the behaviO■s,and cven

thC r』・acc ofthcJapancsc people maⅣelousけrcndered just as he has seen them hmselfh

JaPan.As an carly and Pnv」 eged cycwitness OfJapan,Durct pubLshcs an hfluential ardcle

``L'art iapontts,les脂rcs illustrこs,lcs albllms lrnP-6S,HOkOusai,''in a prcsdgious art

magazhc,G´ で′′θ deS Bθ′〃χフ/1んなin 1882,hゝ ″lich Durct,fouo、ァc.。f Hcrbcrt SPcnccr,

reCO♂ 膨 CS HOkusai as the cuLttnatlng 6gure OfJaPaneSe art,hcamatlng by himselfthe whOle

c v o l u d O n  o f i t s  h s t 0 7 , a n d  d e c l a r c s ` ` H O k u s a l i s  t h e  g r c a t e s t  a r d s t  t h a t J a p a n  h a s  P r O d u c e d " . 5

That followlng year,in 1883,LOuis Gonsc,chief editOr Ofthc same magazhe,0■gattcs a

Great retrospecuve exhbidOn ofJapanCSe art,at the Pattsien Galede GeOrges Pedt and alsO

pubLshes a sumptuous bOok LИ、もぃθ″́なthe flrst tentadve synthesis ofJapanCSC art h thc
world.Ofthc ten chapters that cOmpose thc b00k,Onc wholeis Jvcn tO HOkusai,thls   ・

``vicuard fou de dessins''and(3onsc rcpeats IDllret's asserdon by exPLcidy quOung frOm hin.

And GOnsc adds that HOkusai's``workS ttsc hgh h the dOmah OfacsthcdcJaPaneSe art,

and. ẗhey cstabLsh fOrit a defhidve fomula."“眸]talent so cOmplctc and so o五騨■21 ShOuld

be10ng to au humaiり''lPp・289-901,and HOkusai bears cOmparisOn to such EurOpean ardsts

as``Rcmbrandt,Carot,Goya and Daumcr at dle samc tlme"ΦP・269-270).6

5 Th6。dOrc Durct,“ L'Art iaPOnais,lcs lvrcs tuustr6s,lcs albums unPrimts HOkOusaT,"G´ v/raル ∫B″′ベッ4rrJ,
1882,2さmc p`riOdc,PP l13-131;PP 300-318
61′。tlls GOnsc,Lンl rtjapο″′な,I)aris,1883,PP 289-290;PP 269-270
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Wc have already analyscd elscwhcre h det西 l thc sarcasdc reacdOns and ObiecdOnS that this

聴 h Frcnch aPPreCiadOn Of HOkustt causcd among Anglo― SaxOn spedalists such as Emest

Fenonosa,who pubLshed a harsh attack On Gonscin hs rcview of Gonse's bookinJ″″
膨々θ々 夕 M´ ′ノonJuly 12,1884,and William A nderson,authOr of Ttt P″ ″万′ノИ ″ ル Jψ ′″in 1885.

F■Om dlis cOntrOversy,let us ttustrate f ollr mam pOints.o BOth fOrAndersOn and Fenonosa,

it was Out Ofthe qucstiOn tO dare tO comPare a smPle prlnt craftsman like HOkusait0 15th

cen●■γ Zen Buddhist master Panter,.FOr AndersOn,it was n0 1ess scandalous tO cOmPare

H o k u s t t  w i t h  C h 6  D e n s u , S e s s h t  o r  S h a b u n  t h a n  t o  d r a w  a  p a r a■el betw e e n J O h n  L c e c h , ` ` N I r .

Punch,''and Fra AngeLcO.① ltiS already dear that these Anglo―Saxon speciahsts

apprchcndedJapanese art and its histo7 aCCOrding to the classical and academc value
ju生

昇 lent which they never put hto doubt.c)WЪ ユe thCSe Anglo― SaxOn cOnnoisseurs,宙 th

theL Own 10ng stay inJapan,respected domesdcJaPaneSe iudttent,French amateurs insisted

on thelr own aesthedcjudgment.Both AndcrsOn and FenOuosa found French Overestlmadon

of HOkusai nOt Only ridicu10us but wen ha....Ll tO his POsthllmOus reputadOn h his natlve

county.French critics,including Edmond dc GoncOllrt on the othcr hand,were p■ oud ёf

ha、咄ng discovered Hokusai's talent when theJapanese still did nOt i』y recOgttze■0■
acknowledge HOkusai's signi6cancc.But FcnOuosa found these Frcnclコlen's atitudcs arrogant,
and iudgCd that they werc“amazingly and amusingly"duped by dleJaPaneSC merchants'
condesccnding flatte7 tOWard them.〔

→ While thc``cOnSerVativc''Anglo― Saxon sPcciattStS

dsdained the``v」ganり''Of HOkusat's ait,French Ⅳant―garde c五dcs Praised HOkusai's

“Ⅵ己gatttざ 'PreciSCly7 tO attack such cOnscrvatlve,academc and attstOcradc宙 ews which were

Still PFCdOmmant m thc Europcan art world.FOr Dllret,Gonse and de Goncollrt,“L'6cOle

dg,lre''was by■ o means a pelorauve nOtiOn,but thcy apprchendcd it Positlvcly as a rnark Of

and―academic``avant―garde"in ardsdc achievemcnt.Sl押 Ecandy,Duret's book dedicatcd tO

hs hte friend Edouard Manetin 1885,was dded C五′=4″ノИ″″′

`′

滋 ,Whch included hs
study in defcnse Ofさ/1anct,Ⅳ10net,and the lmpressionist PalntCrs alongside lis P10neemg

study OnJapanese art and Hokusai.¨7

I I I。

Itis aheady quite clear that Frcnchり aponiSant"art c五 dcs were mainly resPOnSible fOr

Hokus盛's glo五EcadOn.TO clcvate HOkusai to thc rank Of Mastcr had some■ing to dO wi山

thc Lberal republican cttddsln tOwards thc cOnservative acadcmic acsthetics.It also suggested

7 Th6。dOrc Dllrct,6″々 ″ 〃И″″′″滋 ,Pa五S,1885 For thc PrcciSC analysis,scc Shlge面 Inaga,

“Imprcsslorust Acsthcdcs andJapanCSC Acsthcdcs.¨ ",ο ヵ Cψ ″″
``ο

″ノψ″
“

∫
`″
″′∫″タフう7,Intcrnadond

Rcsearch Ccntcr fOrJapanCSC Studics/ThcJapan Foundadon,1996,vol.Ё
,PP.307_319.A part ofthls PaPcr

is rcpeatcd hcreaftcr
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that Hokusat's reputadon was made cOncrete in a c10se relation with the aesthedc P■Ogram

th c s c  F r e n c hりaPodSan t ' ' c五dcs wer e  e l a b o r a t l n g . B o t h  DШctand E d m o n d  d c  G o n c o‐t

ca■cd theL be10vcdJaPanesc PtttS“ ‐ lPreSS10ns."A certah ideo10gical affniw betWeen

Japanese prlnts and the lmpresslonist acsthedcs is also castt supposcd.Let us now take a
closer100k at the meanmg Hokusai would take in context ofacsthedc renOvadon or even

revOludOn,fOr sOme。 )¶ ヒ ec Points can be made,namely:①
 compOSidon orlack Of

composition,liil drawng techniquc and bnishstrOkc,and liiin Vividncss Ofc010■.

Firs寺,h te....s Ofcomposidon,both EInest Chesheau and Th6odore Dllret remark that the

Japanese dislikc sy―e」cal rcPeddon・In 1869,Chesneau invcnts the term``disymmctric''to

characte■2cJaPanCSC aesthedcs.This idca is imphcidy borrowed by an American artist,JOhn

Lafarge,h hs``Notes onJapanese Arピ'h1870,and is also devc10Pcd by another Amedcan
c五dc,JamesJ・JarVesin his И G″ρ″″ルИ″州″′″(1876).8 Duret rcmarks,“Fo■owing
thcir caP五cC thCJapanesc abandOn thcmsclves to the fantasy,and thow freely decorat■7c

modfs,without any apparent systen■,but thanks to theL sccretlnstlnct of proportion,the

result l∃Ly sadsies the宙 sual taste"o.169).As Oshima Setti has SuggCsted,Auguste Reno缶 's

manifcst Of“Lr`gulattste"acsthcdcs(18841 is alSO undcrstood as an Outcomc ofthis

conccPdon.9

The inOst st」dng cxample of dis“disymmetric"and``ir6gula五ste''approach wOuld be漁 .

Fグ グ ル ″′∫げ Ю ″僣′〃′by HOkus a i , k n O w n  a s  t h c“Great W a v e . " T h e  v i e w  o f  M t . F u i i  a t

surlnsc was a marvelous sccnc fo■foreぃ naVlgato■s(■e best examplc ofwhich being

P■Obably thc descnPdOn glVen by Lafcadio Hcam m his“A ConseⅣ adve,'')and Dllret himsclf

desc五bed itin his物 ′″И″ 宙th SOmc cmOdon.Stt itis an Open quesdon whether Or not

d■is dynanc contrast between the great wave in the foreground and the small cOm flgure in

the background was a result of HOkus五's ice and exaggerated htcrPretadon Of westem linear

perspectlvc.

Weste■ l linear persPcctlVC,reinVcnted in thc ltahan Renaissancc,consists of rcduchg thc thr“

dimensiOnal sPacC htO twO dimensiOns by a se五cs of gcomctrica1 0peradons.As Naruse Fulio

has alrcady proPOscd in the case ofthe Akita sch001 of Western―stylc Pahtlng,dis Westem

technique was renterpreted and transfO...lcd into an aesthetic device Of exaggeraung the effect

ofsupemanral cOntrast betwccn thc near and the far,10 wl」ch is clearly suggestcd by thc

JapanCSC transladOn for thc wOrd PcrSpcctivc:“ dcgrcc of far/ncar''(Satakc Shozan,1778o or

8John Lafargc,“ Notes onJapanCSC Art,''h RaPhacl Pampeuy,/4ι wJJ/1″ ′滋 ´′″〃/1∫れ Ncw York,1870;

JamCSJ Jan7CS,/1G″ ″ ∫θ ′́ル И ″ ∫、中 は ,1876,rehP TOkyo,1・ utdc,1874.

9c「大島清次 『ジャポニスム印象派とその周辺』講談社学術文庫1996,稲賀解説.
H)成瀬不二雄 「江戸からパリヘJ『季刊藝術』Whtcr 1977,PP 86-115
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` ` P t t C l p l e  o f  f a r _ n e a r " ( S h b a  K 6 k a n , 1 7 9 9 . ) I n S t e a d  O f m p l a n t i n g  E l■
ropean r a d O n a五sm h

JaPan,the htrOductiOn Oflinear PcrSpecuve amOngJaPanesC artists cOn」 butcd tO elaborate a

scnse of editing PiCtOttal Planc by“■ssem多々 ,"``″θ疵響 、"and``″″η4ド."TES Sense Of
arrangement“withOut apparent system''(p_cO,WhCh Tsud―i Tsuneyoshi will name

“Rahmen10stkeit''OfJaPanese acsthedcs hd s its typical aPPICadOn in HOkus狙
's landscape

prints.ParadO対 c″直y enOugh,therefOrc,what Dllrct and other FrenchJaPOniSant regarded as

"iCa■

y7Japanese cOmpOsidon was h rca五
り the result Of recent E‐ opean influence among

theJapancse artists.H

T h e  f r c e  a r r a n g e m e n t  O f  t h e  p i c t O t t a l  p l a n e , c i c a r l y 7  d e宙attng f r o m  t h e  p r i n c i P l e  O f  h e a r

PCrSpectit7e iS COmOdy obscⅣ ed in the layout Of HOkusai'sM′

“

′.Duret Obscrves that“ h

thc ist vOl_e Of Mα
等 ,the hulnan flgures and ObicCtS have ody onc hch Or sO,and

scattcred here and there,frOm the tOp to the bOttOn1 0fthe pages,without the ground tO

s u s t t t  t h e m  n O r  d l e  b a c k g r O u n d  t o  p u t  t h e m  f O r w a r d . A n d  y e t  t h e y  a r c  P O s e d  t h e r c宙
th such

a convcrllence and econOmy that each Ofthcm rctams lts rnovcmcnt and charactenstlcs Ofits

own line and POsitiOn".12 Tlis descrlpt10n shows the astOnishent EurOpeans feltin Observng

a page OfMatta

And cttOusly enOugh,the sh」 ar strangencss of``,sst観多ね〆'and“ ″θ″′僣θ''Was what the

contempOrary cttdcs blamcd Manet for.QuOting tteely from dけerse sOllrces ianging frOm
such classics as Tidan,ヽrelasquez,and Goya to graphic illustradons and reproductiOn PmtS,

N〔anet used tO rnake uP a cOmbined image,and where the public nOdced apparentlack of

compositiOn skill,distOrted or nscalculated PerspeCtlVe and anatomcally disP■
OPOrtiOnate

h m a nい es.such  s h O r t c O _ g s i n  M a n e t , h O w e v e r , c a n  b c  P e r f e c d y  d e f e n d e d  h  t e . . . . s  O f

Japanese aesthedcs宙sualized in HOkusai'sM′

“

′.

SecOndly,shniar lack Ofperfcction is alsO frequendy noticed inル〔anet's viOlcnt brushstrOkes
and uncertan dra―g techniques.Once again,Th6odorc Durct's remark onJapancse art

, u s d t t e s  t h e s e  a p P a r c n t  d e f e c t s  h  M a n c t  a n d―sthem h t o  M a n e t ' s  m e五t.“Usmg cx c l u s市ely_
the brush sustamcd by the hand,thcJaPaneSe artist,fOr whOm■

O retouch is POssible,■ Kes hs

、■siOn on the paPcr by lis fLst attack,with such a bOldness,gracen」ness,and conttdence that

cven the most talented European artists cannOt attain.Itis thanks tO d五sP■OCCdllrc,unfamiliar
h  E l l r o P c , a 1 0 n g  w i t h  t h e L  P a r d c u l a r  t a s t c  t h a t  t h e J a P a n e s C  h a d  b c e n  r e c o辟2ed as t h e  f l r s t
and the most perfect lmprcssionists''.13

携ツ蹴労″挽耽窮黙 .富ふ

'P∝
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Alrcady h 1874,shOrdy after Dllrct's return fromJapan,Manet has imitated this Ottcntal

brushstrOke.A drawng cOnserved atthe B五dsh Museum is a"iCal example,as it glves on the

same shect,山c head Of a raven,prcPared fOr the i■ustradOn Of Edgar」ヽuen Poe's POem,

translated by Nlla■a....6,sOme awkw‐ard lrmtadons ofJapancsc PtttCrs seals and the head Ofa

Japanese sPadel,``Tama,"whch Duret has b■ought fromJapan.Thc“tachc hardi,"o01d
とippho Of:動θ]し″″was applauded by Emcst Chcsneau in 1878 as a succcssil`JaPOnisant''
achcvement.It is alsO wen known that in his latcr executions,さ/1anct avoided rctOuching the

paintlng but preferred re―Paintlng ancw the wholc canvas in a sPOntancous way.To``fLX a

宙s10n by the■st attack,宙th raPidiり,b01dness,gracefuhess and cOnfldence''was what Duret

and N〔anet meant by``mpressionistic''execudOn.14

1 t i s  t h e r e f o r e  n O  s u r p t t s e  t h a t  D u r e t , h  h i s  b i o g r a p h y  o f  M a n e t ( 1 9 0 2 ) , d r a W S  a  p a r a■el

beぃ″cen Ⅳlanet and HOkusaiin Order tO cOn、破ncc his rcaders Of〕/1anet's“unfmished_ness"as

h s  m e五t rathe r  t h a n  a  d c f e c t .“Thc dra w h g s  b y  M a n c t  g e n c r a t t  r e m a i n  h  t h e  s t a t e  o f  a  s k e t c h

or a″ヮグ″=s_″「hCSe drawings were donc in o■der to grasP a fleCtlng asPcct,a mOvemcnt or an

emmcnt deta■.Thc slightcst Obiect Or a deta」ofit whch hasintercsted him,was lmmediatcly

fLXed On the paper.These drawhgsゃ 71ich one can can an instantancous PhOtOgraph show hOw

SureけManet grasped the charactedsdc trait and■e decis市e mOvementto be smgled out.TO
compare with NIlanct n dis order l can fmd■obOdy else but HOkusai,who knew hOw tO

combine the slmphflcatiOn、vith a perfect dctermmation of the character in his drawing rnade

ofthc ist atack Ofthe if′ 僣〆'.15

Thus Manet's``unfnished"brushstroke isiusdied as an instantaneous ikadon Ofthc igltvc

aSPCCtS・His“m■Pressiodsdc''manner is also exPlalned“ by the istiump"(``dC Plmne saut'')

of HOkusai.Of cOurse,Dllret's exPlanadOn would have casly 10Stits ground ifthe fact had

bccn knOwn that Hokusai and other ukiyo―e craftsmen《五d not make their drav′ings“dc Ptte

saut''or``saisi sur le宙「'(captured bhD butthattheir techiquc dcPcnded much morc On

“de chic,''i.e.by a“memo7 ofthe hand''as Baudelaire desPiSingly defhed.¶he apparentサ
h P r O宙 Sed``de s s i n  d ' a p rさs natur e ' ' ( s k c t C h  m a d e  a f t e r  L f e ) O f t h e  i f′摺′was in r e a五wmore t
based On the physical skil1 0f the habitual hand tiained by the repetitlve cOpyhg of the mastcr's

model,than On thc dLcct ObservadOn of nante and thc sPOntancous「■xation ofits effccts.In

short,lDurct's effort Of authendcatlng``Iinpressionisdc"aesthcdcs by referrng to Hokusai's

Ma摺 ′prOvcs tO bc baseless and PosiuVely msleattg¨.

Thc凸 出 d PrOblem is rcladvc tO color.Duret obscrvcs:``▼ /hCn we 10oked atJapaneSe lmages

14cr W」SonJuLCt―Barcau and BrctOn NIltchcl,“Tdcs ofa Ravcn,Thc Oritts and Fatc ofし6ム″′″″by
Malarm`and Manct,"r務 ″′ρ″″独 VOI VI,No 3,ScP 1989,Pp.258-307
15 Thこ。dOrc Durct,L'Hi∫′0ル ノЁんrra″M″″′ル′ル″″alr",Patts,119021,1906,P211

・
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lin thC Pm可 ,WhCre thc mOst cOntrastlng  and harsh c010rs werc sPread Out,side by sidc,On

the lcat we■■a■y undcrstoOd thatthcre was a new P■Ocedure w01せlt7ng whch would

reproducc cerum effccts Of naturc whch wc had ncglectcd Or thOughtimpossible tO render

u n t i l  d l e n . F O r , t h e s e J a p a n e s c  m a g c s , w h c h  w e  h a d  a t■st take n  f O r  a `多″θルy'wcre,i n
reahty,PardCularly ttthful tO the natШe''.16

“B 励́ .ば'was the tcm chOscn by a cOnseFativc art cttdc,Paul Mantz,when hc c五dcLed in

1863 the vi01ent tOne Of colors Edouardヽlanet had employed in hisし″″ル /′le″″.Herc

Duret tries tO lusdケ」iS``battOlage,"oran hha■...Oniousiam ofPrlmary c010rs,by insistlng
on thc faithtthcss Of theJapanesc Prnts tO natЩc.Asa pnv」cged traveler to」aPan,Dllret
was endded tO tesdヶ such“ 丘deLt6"Of tteJaPanese landscape ukyo― c PrultS,Where,as Duret

put it,``the grcen,the bluc,the rcd in thcir bJghtest tOne lwcre]juxtapOSed宙thout any
ntemedate halitOnc Or transidon''.17

Pardy influenced by IDuret's debatable statement,■Ot Only lv10net but alsO NIanet went to

Argenteil tO pant the landscape by juxtaPoSing``sidc by sidc,"宙thOut attcnuadon,thc most
stkhg tOnes,just as thcJaPanCSe saw nature with such“ 宙 vid c010rs hd Oflll_Osiり .''lЪ C

cffect was so supematШal and hhabitual that even a mendl17 cttdc hke」._K.Huysmans

LOicauy ca■ed it``htOmanie,''Or an indigO_maniac discase.18 According to his dagnOsis,

thc lmpressioist PttterS Were suffemg from a sOrt Of“daltOnisme."It was agams,suCh an

il―natured cttticism that Dllret proposcd thc abovc inendoned cOmpattson Of Ⅳ【Onet and the

J a p a n c S e . I n  h i s  O p i n i O n , i t  w a s  n O t  l m p r e s s i o n i s t s ' e y e s  t h a t  w e r e  i n , b u t  t h a t  t h e  E u■opean's
c y e  w a s  t o o  w e a k  a n d  t 0 0  1 2 Z y  t O  r e s i s t  t h e  m t h  O f l i g h t  c f f e c t  c x P c t t e n c e d  h  t h cっカル″ノ'
(OPCn症 ・)HOW Valid is t巨s statementP

Hen巧√Smth II has lccently advanccd a hyTothesis that withOut the mportadon Ofthc Berhn

bluc chencalpⅢent,●Vented abOut 1706,thc vivid c010■cxpression in HOkusai's動″ク_∫′
'り/2θグ グハイスI″ WOuld n o t  h a v e  b e e n  P O s S i b l e . 1 9  H e r e  i s  a n  c x a m p l e  o f  h t e r c s t i n g  c r O s s _

PurpOSes in culmial exchangc.COntra,tO Dllret's fantasy,the Ыue Ofthe“httBOmaiC''Or i
thc rcd Of the anili_aic●ed_gm Ofthclatc ukyo―c PnntS WCrc by no means proof ofthe

Japanese hthihess tO thc c010■cffect under the Open a■sun五ght.Far from iusd,ing thC

16 Th`。dOrc Durct,C″rrf″″И″″′」′″♭(as h nOtC 121,P67
17 Paul l`antz,“Expositlon du Bd.dcs ltaLcns,"G′v″′aes B′α

``x_ス
tS、1863,PrcnuCrc P6五〇dC,P 383;

ThdOdOrc Duret,G″″〃%″″′″〃レ,P17
18」。Hs_Karl Huysmans,``Lcs ExPOsidOns des lnd`Pcndants cn 1880,''L物″″οル″′/G′″●=4,Patts,Un■On
gこn`ralc dcs lvrcs,1975,PP 103‐ 104
19山口県立萩美術館,国 際シンポジウム 「浮世絵―東西の架け橋」 ;「世界のなかの浮世絵」,
『中国新聞』1997年lo月 16日
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causc of lmpressiodst aesthedcs,as Duret fancied,these chenllcal pipents,ncwけlmpOrted
from Europe,bcar witncss tO the exodc c010r revolutiOn HOkusai and lis contcmporary

JaPanese wcrc PrcPared tO undertake.

IVe
Throughoutthc ttrec PohtS WC havc cxammcd so far,i.eo ①  cOmpOSidon,l■ ll draWing

techiquc,and←⇒c010ratiOn,FrcnchりaponiSant''intcrprctations Of HOkusai proved to be
strongly biased.Yetit can■ot be deded that these interpretadons,however whinsical and

distorted,dd cOndbute to the develoPmcnt Of Ellropean art m the second half ofthe 19th

centu7.

Take sOmc p■oFnment examples in thc 3m″♭∫ガ′′ン.Ernie Bemard's expettental composidon,

L′∫B″″〃″θ∫″″∫ル′隠=五′(1888)whch htendonaly gcts ttd of dle yoke of hncar PcrSPCCdVC

by scatterlng thc human flgures on thc Pictottal Planc is cvidendy an apphcadon Of the layOut

wc have ObscArcd in thc Ma摺 ′PagCS・Bcmard hinsclf comPlahs that dis arrangement has

been Pla」attZed by Paul Gaugtln's apprOp五adon hし/=∫=o″ψ″∫ル
“
″θ″

`888),where thecomposition is cut Offinto師o scParate parts by the mnk of a trec.Gaugtt lnscrts a sketch

of dis Paintlng in a letter toヽrincent アヽan Gogh in Arles.Probably insPkcd by d■is sPatial

e f f c c t , t h e  l a t e r  e x e c u t e s  Lθ∫物′〃′(1888).B o t h  O f  t h e s e  w O r k s  h a v e  s t r o n g  a f f l n i 7■Vith th e

way Hokusai,and HirOslige aftcr hin,have rёnterpreted thc nc、′ly lmported X`/estern linear

persPcctive.Even Paul C6zanne,who sccms to have ostentadously opposcd Gaug― 's

J a P O i S m e  s t t  b c t r a y s  s o m c  r e s c m b l a n c c  t o  H o k u s a i  h  h s  t e n t a d v e  o f t r a n s g r c s s h g  t h e
academc linear perspecuve.The cOmpattson beぃⅣeen i′Mo″″g″∫α′″″

'/2ι
′θ′″and Misbi″́,

or that OfJaJル Bθイン and Hθ 罰ヽ aeVen show som,Paranels beween the two h their efforts

of destrOpng the Renaissancc Pictodal sPace,to usc Picrrc Francastcl's terr―ology.2)

As fOr thc luxtapOSidon Ofprlma7 co10■S,it is e宙dentthat Van Gogh is also cOntammated by

t h c“indgoma i e。''しら″′ルし な″札 CXecuted  s h o r d y  a n e r  h s  a r」、ral h A r l e s  c a n  b e    
‐

regardcd as an apPhcatiOn Of thc cO10r cffcct Van Gogh has already exPcttcnCCd by copyhg

HLOshige'sE″ 4=電b=中 !|′′励′B万な グИ″た′,Which Van Gogh has rmstakcn to be a prmt by

HOkusai.Not Only thc vivid bluc of water dlrecdy contrasted to the yeuow ofthe b五 dge,but

a l s o  t h e  i d e n d i c a d o n  O f t h c J a P a n c s C  C l h a t c  w i t h  t t c  M i d  h  F r a n c c  c o u l d  b e  i n s P L e d  t O  h血

by the f O u O w h g  P a s S a g e  O n  M o n c t  w五tten by  T h 6 o d o r c  D u r c t a n d  P u b L s h e d  h  h s  C″′,9″ι

ノン1〃′″′」′Z′h1885:

2'Picrrc Francastcl,2ル r//″′′∫ο
`ザ
′′′,I ýon,1951;Paris,1978;ci Shigcnu lnaga,art citi(nOtC ll)
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“It was n O t  u n t i l  t h e J a P a n e s e  a l b u m s  a r n v c d  t o  u s  t h a t  t h c  P a n t e r s  c o u l d

iuXtaPOSC On thC Canvas a roofOfaudac10us red,an ycuow.。 ad and thc blcu Of

water.Before the mOdel had been glven by theJaPanese it was mpossiblc(…)
Evcry dme l cOntemplate the」aPanesc albllms,I say to myselt yes,it was iuSt like
that that the nature apPcarcd tO iny eyc in thc l―Ous and transParent
atnosPhere(・ ・・)WithOut attenuad on no■ gradadon DuStlkelin the WLd Ofthe

France,where cve,C010r appears glarulg and htensc h summer...''21

Fhaり ,aS fOr ie“0五cntal"bmshstOke that Manct has a■eady tricd tO master,sOme Of■e

sketches by Vincent Van Gogh accentuatlng the dOts suggestl」s approPriatiOn Of HOkusai's

vocabula五 es aheady accessible tO him by the mustradons glven in the monthly pubhcadOn,レ

Jψθ″′i頸 ″.As Ursula Pcrucchi Petri has aLcaゥ PrOPOSCd,thesc exPress市 e brushstrokes

are tactntty transPosed intO the hthOgraphs by Tou10use Lautrec,Vduard,and alsO by

Bonnard,sumamed``NabisJaPOnard・ "Membcrs Ofthe Nabis grOup arc also knOwn tO have

subscttbcd tOレ」グル″́崚∫減9χθ.22

V.
Yet we cannot fhish withOut prOposing a ncw hypothesis as fOr the sP五tual insPLatiOn

Hokusai and Other」 apaneSC Prlnt craftsmcn could have glven toヽ アhccnt Van Gogh.In a

farnOus PasSage scnt tO「Fh6o,wc read:

“Ifwe study」 apaneSC art,wc see a man who is undOubtcdly wisc,Pl■ OSOphic and

intelligent who spends his tlmc dOing what P In stud)mg thc(五stancc beぃ″ccn the
cari and dle m00nP No.In studyng Bismarck's poLdcsP No.Hc studies a single

bladc Of grass(``un scul brin d'herbc.'')But ttiS bladc Of grass lcads him tO draw

every Plant and thcn every season,the great宙 ews Of tte cOunt7side,then a― als,
then the human agu.c.so hc Passcs hs hfe,and hfe is t00 shOrttO dO the whOle.

Come nOw,isn'tit a me reLgion which these simpleJaPanCSC teach us,whO livc in

natre as though they themselves were■owers".23

Dr.K6dcra Tsukasa has a■eady dcmOnstated dlat thc“bladc Of grass"refers d産ccdy tO the

w o r d s  s c e n  h  t h c ` ` P r o g r a m l n c " w t t t t e n  b y  S . B i n g  f O r  t h e  r l r s t  v。ltlrnc o fしJψθ″′″=s′,4″

(mal 18 8 8 ) w h i c h  T h 6 o  h a s  s c n t  t O  V i n c c n t i n  A r l e s . A n  a n o n y m o u s  t t u s t r a d O n  i n s e r t e d  i n  t h e

same issuc also rnust have been thc sOurce of dircct nsPLatiOn.Bing says“there is nOd■ing in

a ThdOdOre Duret,C/7rra″′ノИ″″′

“

滋 ,PP 63-66.
2 Ursula PcrucchI Pcu■

,D″ N´″″″″メψ′″,Minchen,Prcstel Vcrlag,1976.
23 vhccnt Van Gogh,Cθ

鷺ゅ θ″″ ″
`′

gル 歳 7ル,Pa五 s,GaLmard,[19601,1990 Lcttrcを Th6o,542(Scp,1888)

Thc fOuOwhg lcttcrs by Vhccnt Van Gogh arc frOm thc samc cdidOn(refCrrcd tO by thc numbcr ofthc

lcttcr.)
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crcadon,not evcn thc smallcst blade of grass,ヽ″hlch does not deserve a placc in the elevated

conccPdon of art''.24 sd■the encyclopedc view of nanre rangmg from natural histo7 tO

h l l m a n  t t g u r e s  h  t h c  c O u n t t s i d e  m a y  b c  r c a c c t i n g  t h c  i d e a  t h e  E u r O p e a n J a p O n i s a n t  c L c l e  h a s

been shattg Ofthe Maな ,́as wc have already examlned atthe bcttnmg Of」iS PaPcr・The

namc ofHokusai rcpresents for Vinccnt ths lmage ofJapanese ardst as a philosoPhcr.

In adddOn,an inustradon of crabs,in thc same maFzine,attibuted tO Hokusaiis also

borrOwcd by Vinccnt.メi crab thrown uPside dOWn used to be interprcted as a inetaphor of

Vincent's Own st腱盤 lc for C対Stence.By thc way,“五fc is t00 shOrtto do the whole''was thc

messagc picked uP by AkLa KurOsawain his short h sto■ r On the Lfe of Vincentヽ
ran Gogh,

D″ ″́」.

A10ng with ttds idyllic lrnage ofJapan,vhcent fancies that the」aPanese ardsts were Lvhg in
an idcahzed cO― unity sustamed by thc■lnutual emuladon and brotherhood.Hc、 Ⅳrites tO

Emuc Bemard,“ Shce 10ng l havc thOughtit touchng that theJapanese ardsts used to

exchange wOrks amOng themse市 es ve7 0ften.It certaidy proves that they Ш【ed and upheld

each Other,and that there reigned a certaln ha....Ony among them,and that they were reany

卜hg h sOmc sOrt of iatemalcommudり,qdte natura町,and not h indgucs"o.17,ScP.

1888).

■he supposed exchange ofworks whch Van Gogh beLcvcs theJapanese ardsts PraCdCed

remahs a mystev amOngJapanesc speciaLsts.D■.K6dera has mendoned onc coPy of∫力′だ′″
鮨 6b∂セ″た″∫カグof Vhccnt's PosseSSiOn as a source of hsPhadOn.25 Yct面s album Ofb缶ds and

flowcrs is exc,uted by an indvidual anst and does nOt suggcst any possib」ity of“exchange.''

A persOnal hフ「POthesis l want to advancc here is thatヽ
rincent rヽan Goghヽ アould have had a

look atsOmc example Of∫″″″θ″θ PantS PuttOgether and bound as an album.One such

spcclrnen is still preserved intact tOday at the Cabinct des estampes in thc Bibliothёquc

nadOnale in Patts.This Piece COmposcd h thrcc albums as乃 ″―ιttjブj″by a ccrtahつ 激 ´sad五 Cal

Poet,Nagashima lvlasahide,h token Of his cOuaboradon、 ″ith Othcr POctS,COntalns rare    :

surlmono pants inadc by such famOus contcmpora→″ukiyo―c craftsmcn hke Sant6 Ky6dcn,

Suhunman,Kiyonaga,UtamarO and cspecialy Hokusai.I hasten to mcndon that this album

was rediscovered by Iくond6 Elko and is already stu(五ed in deta」by Asano Shag6,butl am

rCSPOnsiblc fOr thc fOuowhg PrOPOSal・ 26

24s Bhg,“PrOgranttnc,"レノψο″́/7」/r9″′,1さrc ann`c,No l,May 1888.
25 Tsukasa K6dcra,予 4″″″′I′物″G響 力,Cみたs`=`"クκ N´″″,Amstcrdam,JOhn Bcnianun,1990,P54
26 Patts,BibLothequc nadonalc,Cabulct dcs cstamPcs,COtC Od 171-173

近藤映子「パリ国立図書館蔵米発表摺物アルバム三巻について」,『浮世絵芸術』80-82号,1980;
浅野秀剛 「デユレ旧蔵摺物帖の概要とその意義」,『秘蔵浮世絵大観』弟8巻パリ国立図書館,

l hc lヽakinx〈)f l10kt:ド.li'、ltcPut・lti()n in thc(〕ontcxt()「|・IP()111ドin c
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Van GOgh might have seen this while he wasin Patts,bccause士ds albm be10nged to

Th6odOre E》 uret,whO is supposed tO have had his cOllecdOn dcPOsited with ⅣfauttceJOyant,

and the latter was gOhg to take Over the direcdOn Oftheヽ10nmartre branch Ofthe SOd6t6

GouP■,after dlc death Of■ObOdy clse than TheodOre Van Gogh.It is dittcult tO suPPosc that

rヽincent mssed the chancc Of visiung d■is conccdon whic he was m Patts.■he brOthers Van

Gogh would alsO have had the chancc tO examme similar speclmens at the Bing's shoP,whCre

dley had frec access.One glimpse atsuch an album wOuld have been enOugh for VincenttO be

convmced ofthe pracdce Ofexchange by thcJapanCSe,as many prnts of different size by

several artists were assembled tOgether On the face Of the f01der cOmposed of 8 PanelS each.

V a n  G o g h  e x P r c s s C S  h S  d e s i r c  t O  r e a l i z e  s u c h  a n  a l b u m  h  h i s l e t e r  t o  T h 6 0 : ` `‐c album s  O f 6

o■10o■12 pen sketches,ne theJapanese alb―s of the Ongnal skctches.I reany want to

make such a one for Gauguin,another fOr Bemard''(492).27

Hcre we can see two coniunCdVe reasons wh77 VinCent repedtiveけdeclares■at``thc iture Of
new art(``art nOuveauつiS in the Nlidi.''On the onc hand,the chatc and light effectin A」cs
is s五d tO be comparable tO that OfJaPan;。n the othcr hand,the ideal cOmmui7 0f artists is
■ow undcr consmcdOn in A Jes by Vincent's Own Lddadve,afte r theJapanese mOdel.F■Om
d■is cOnjugadon―POssibly suttested by Duret's writing―Arles is fhally idendied withJapan.
``Here h Arles,I am inJaPan・"IS Vhccnt dreattg ofbecottg a Dutch“ HOkus五 "in ArlesP

VI.
In 1896,Edmond de Go,cOurt pubLshes his last b00k,irθ た′∫α=,as a series Of``biOgraphie dcs

lmpressionnistes iaPOnais."It must be nOted that shOrdy befOre,S.Bing has PubliCl17 protcsted

in L´R′〃′多″″訪′that his prOleCt OfPubLsLttlg a transladon OfHOkusai's biography has becn

smuggled by the hands Of Hayashi Tadamasa and Edmond de Goncourt.28 This cOntroversy of

P五o五w su〔逍eStS tw o■ings.Fi r s t , t h e  dζpute On  H o k u s a i  w a s  O f p r l m a 7  m p O r t a n c e  h  t h e  h

de siさcle]巳llrOPCan art rnarkct.Sccond,HOkusai's biOgraphy P■omOtcd by Iくobayashi       l

Bunshch and realized by Kyoshin lttha Hani缶6 had becn invOlved h tts disPutC from the~
outset.Thc■ st se五〇us histO五cal icsearch on the Lfe of HOkusaiinJapan had been therefOrc

講談社199o,Pp.300-334
27稲賀繁美 「ヴァン・ゴッホの見た摺り物?」,『本の窓』1993年12月号,PP 16-19.
28 Edmond dc GoncOurt,Hο た′∫at〔18961,;0″

`a″
aん,Hοたο

“
sar,Pa五s,Un10n gこ ndral d'こdidon,1986 1whlch

orrllts thc PrcfaCe and cata10guc Of the Onl姿lal CdidOn)S.Bhg,“ La vie ctlbuvre dc Hok's札 "I′ fし″′

″″ι力′,lcr ttvttcr,1896,PP.97‐101.On thls asPute,scc Glovanru Pctcrno■,ジョヴァンニ・ペテルノ
ッリ「エドモン・ド・ゴンクール宛の林忠正未刊書簡について」,『浮世絵芸術』62-63号,1979/1980,
whlch glves transcttPdOns Of Hayaslu's lcttcrs to dc Goncourt,PrCSCrvcd at thc D6partcmcnt dcs
manusc五 ts at thc BibLOthequc natlonalc in Pa五s

・
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undertakcn undcr the instigation Of Frcnch request.

The same year,in 1896,NIlichel Revon also PubLShed his E′″ル″″Hθ々 θ″″4 as the Ph.D.

dssertadOn PresentCd to the FaculりOfletters Ofl'Universit6 SOrbOnne.LY/hile EdmOnd dc

Goncourt's biography rcPresentS the end OfJaponiSant interpretadon,the latter an■ounces the

changc in perspectlvc.Edmond de GoncOurt enthusiasucany comPares Hokusai's erOdca,

idendfled as聰
"グ

″θ Kθ〃́ なθ″tO a sketch ofa hand atmbutcd tO卜Iichelangelo with such an

cmodonal cxpression as``cettc force.¨cette 6ncrglc de la lin6ature qlll fait du dessln d'un vcrge

un dcssm 6galala rnan du Mus6e du Louvre,attribuこe a Nlichel Ange".29 1n COntrast,NIichel

Revon recdies FrenchJaponiSant's excess市 c Praise Of HOkustt by saying h hs conclusion

that thc culivatcdJaPanesc wcrc no less astOished by French admiradOn ofHokusai than

what wOuld happcn ifthe Frcnchmcn saw theJaPaneSC Put GⅣ arrll atthe su― t of French

Art.

The World F,lr m Patts in 1900 contributcs tO relativL五 ng FrenchJapoiSantintcrpretadon of

Hokusai.L'H=∫ゎ加 ル ノИ″ル J″θ〃,the ttst offlcial vcrsiOn OfJaPanesc art histo,PubLShed

by theJapan lmperial COmmlssion for the Unlversal ExhbidOn h Pa五 s h 1900,hsts

Hokus狙 's name among 40 orsO uklyo― e designers wid■ a shOrt biOgraPhlCalsumma7 m● VCIVe

hes illustrated by ody onc Plate.No dscussiOn at au on his mearlng hJaPanese art hist07.

Thc gaP betwCCnJapan's offlcial art hist07,baSed On ttc``national treasures''transmittcd

frOm andqdり ,and the ElltopeanJapOnisant amateurs'宙 ew ofJapanese art,based On``、 租lgar"

ukiyo―e and aPPhcd arts,is madc decis市cけClear,cvcn for the EllrOpcan pubLc.■)

I n  1 9 1 4 , H c■Focil10 n  P u b L s h e s  h s「θル∫́′and rec a p i m l a t c s  i n  t h c  h t r o d u c d o n  t h s  d e b a t c

29 EdmOnd dc Goncourt,0″ ta″a″,HOた 0″∫́考(aS h notc 28),PP 100-101;P240

“Etic Pa」 als a10rs dc la Pchturc 6rOdquc de l'Extremc_o五 cnt,`dc ccs cOpuladons

cornme encolёrdes,du culbutls dc ccs luts renvcrsant lcs Paravcnts d'unc chambre,dc ccs

cmmelemcnts des cOrps fondus ensemble,de ccs ncⅣ osit6s iOulSSCuscs dcs bras,をla fOis     i

aturant ct rcPousSant lc cOit,dc ces bottonncmcnts de vcntrcs f6m―s,dc l'こplcPsiC dC

CCS Pleds aux dOlgts tordus battantl'alr,de ccs balscrs bOuchc_を_bOuchc dこvoratcurs,dc

CCS PamoisOns dc fcFrmCS,la tetc renvcrs`e a tcrrc,laρ ′ri``″ θ″ sur lcur visagc,aux)=cux

dos,sOus kurs Pau'さrcs Lrdこcs,cnfm dc ccttc fOrcc,dc ccttC 6ncttC dC h hndamrc qd
falt du dcssin d'unc vergc un dcssin`gala la rnan du卜

`usこ

e du LOuvrc,attttbu`cな

卜仁chcl_Angc'''

Thc paragraph hduding the quoted PaSSagc has bcen orittcd h thc PrC‐ WaF PcHod JaPanCSC transladOns

lndcPcndendy made by YOnc Noguch and Nagai Kani,probably to avOid ccnsorshiP for thc sakc of``bon

mocurs.''■Ъe crodca in qucsdon was frst attibutcd tO UtamarO,thcn dc Goncourt rccdflcd thc crror and

attabutcd it to HOkusal.
■)Scc Shgcn五 Inaga,“COpdon Gapsin thc Rccopdon Of Nrastcrs and卜 fastcrPicCCS in thc Forrnau■tc

Ycar ofJapanCSC An HistOり ,1880-1900,"PaPCr rcad at thcル ″″′あ ″́ /JJl″ ο

"″

θ″N“ rr/″グM″ ル″́ ″″

M"″ ψ″ι
`ル

ノ″ ″́ ″́″ル 乃′I降∫4 Univcrsiり Of East Angha,N()iwich,ScP 1997(forthCOmingl
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of apprcciatiOn.Foci■On is nOt sadsfled with kccPhg a neutral PositiOn bctween thc E‐opean

宙ew andJ a p a n e s e宙ew.NOr d o e s  h e  a g r e e  w i t h  G e . . . . a n  s c h 0 1 a r J u l i u s  v o n  S t t d l i t z ' s宙ew,

which he clliticizes as a de宙adon from the``histOrical sensc,''CauSed by the“Outdated

JaPOniSant P」 ncIPle''COnised宙 th the German scholar's``idealst prcference.''In contrast,

Focinon P.。POSCS to rehab玉tate HOkusai's valuc as an ardsan by reishg to yield tO thc

``htera,culmre"OfJapan's most soPhisiCated corlnoissellrs.31

1 n  t h e  s e c o n d  e d d o n  P u b h S h e d  i n  1 9 2 5 , F o c t t o n  a d d s  a  n e w  p r e f a c e . I n  O r d e r  t O  l u s d t t  h i S

宙ew Of HOkusai,in■e mdst Of dlese osバ11,ting estimadOns,Focillon refers to Okaha

Tcnshin.At ist glance,dle choicc is surPtts魂,fOr okakllra was mainly resPOnsiblc for d■c

conccPdon ofLH=∫ゎれルノИ″ルJψθ″Which ostentadousけlgnored and Ottciauy denied
Hokusai's high aPPredndOn in Ellrope.Yet,hTン L歳ハsグ ル 0″ 〃らFocillon sces Okaha

“rescuc a probably Ectlve but nonetheless genunc―like contlnulty一―as a smcture_of an

organlc dlinttg,''Of the idca OfAsia``as a conmon he五tage,cOnstitutlng the patriotism Of the

cOnunent"OP・ 五―五)・In ttiS COntcxt,Focinon ties tO reco〔嬰2c HOkusai as the gerllus Ofthe

w h o l c  A s i a n  P C O P l e , W h O  m a d e  A s i a nヽse comm u n i c a b l e  t O  a n  h _ a n  b e i n g s . L e t  u s

conclude by quOmg frOm Foc■ On the fouowmg Passage as a histo五 cal testlmony of the cPOch

Ofり aPOdSme''P■ OnOunced by a cosmoPoutan art istottanノ タ″

"ル

〃χg″″′..

“A traver s  c e s  o s c t t a d o n s  d e  n o s  p 1 6“rences, H o k o u s t t  d e m e u r e  i n t a c t . C ' c s t  q u '通

conscrve en lui,c'est qu'il Porte a lellr Plus haut degr6 dc Puissance exPresSiVC,c'est

qu'il rend cO― unicables i tOutc l'hllmanit6 quelques_uns des traits Pemanents ct

profonds dc l'ame asiauque.II n'est Pas sCulement un des Plus grands cr6atcurs de

formcs vlvantes qd fttcntiam狙 S,■aPPartient a l'。rdrc hこ■oiique,■est au nOmbre

de ces artistes,qui,visiblcs de tous les Pomts dC l'hoH70n,nous font conndtre,cn

memetempS qu'un gこ nie singulie■,celul de leur race et quelque chosc de l'hO―e

6temel''.32

31 Hcmd FocttOn,Hθんο
“"ち

(COnecdon Art et csth6tlqucl,Patts,1914;1925,PP.29-42.
32 1bid。

,Dc面 さmc 6didOn,1925,PP.Ё ―iV TЪc fOnowmg iS our tentatlvc transladon:

“In the mdst Of Ollr Oscttaung prcfcrences,Hokusd rcmams intact.Thatis,hc conserves in

himsclfsOme Ofthc PemanCnt and ProfOund traits OfAsiadc sOt takCS thcm up to the

畦 heSt degrec Ofthei exprcss市 c POwcr and makcs thcm commun■ cablc to the whole of
hurnanity.HOkusalis nOt Only One of thc greatest creators ofthe L価 gfoms h巨 stOry,but hc
belongs to the hcroic Ordcr,hc is onc Ofthc artlsts whO,behg visiblc from au thc PohtS Ofthc

hottOn,Lts us knOw shultaneously hs Own shgular gcnlus,and thc gcdus of Hs racc,as weu

as somctling Of the ctcrnal inan."
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