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@ T4y Hiroshige, New York: Orientalia, 1921 (with 19 Collotype Illustrations and a coloured
Frontispiece) c.55pp., pl.20. (WIREKER | $08R | s&m)
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@Korin, Elkin Mathews, 1922 (with 6 wood blocks in Colour and Black, 10 collotypes and 9 small cutes),
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© Hokusai, London: Elkin Mathews, 1925 (with 19 collotypes and 3 wood blocks in Colour), ¢.65pp.,
P1.22. (WRHEKIR | HHEI)
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& Utamaro, London: Elkin Mathews, 1925 (with 19 Collotypes and 4 woodblocks in Colour), ¢.65pp.,
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