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WOl FEHREXRES (RAVOFH) (RE)
Harada Naojiro , Waldsttick im Gebirge mit Gewésser'
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BOFE=FENF v Ty AOEHIT (#E
BOBR) 2HLE BWTED) BE
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ZERTEEN,
JEHECRESIRER, (LART RO
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W03 UDR-IHVRY—
1884/85 Julius Exter, Portrét eines Japaners. Der Maler
und Studienkollege Harada Naojiro (1863-1899), 1884/85.
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Das grofRe Atelier MrFSINTWNS, &
DEN%EHS &, BRI DL ein Portrait
von Harada Naojiro : Portrdit eines
Japaners. Der Maler und Studienkollege
Harada Naojiro (1863-1899) , Julius Exter,
1884/85 LFLH I N TN D x04, 12NED
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Fvoyy A, Mgk OHZE D OH
BNEWHEINS, ZE5IEBESLLT
M) I THIWESNZDDEHES NN,
HAD 5 3N T2 IS T2 6 DB D25 B 72
ZERE RN B Z T T2 BAL DTN TR
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HAD S O-ZEEITZZ OEIRICHEAAE
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EREIEIE Uz E WS BRINHL B DB
T3 <, ERZBAZREICEHTR
B SN, UL D HFUNGEEN
M#FHINZETSD, —FOMHR LT
WmEEEL TE

ElLyrqlcknid, dERRERO [
) WS A novel-plot-frameld,
HilgE N Z DX \local personality
BIOHIF DR 2 V7238 D local
narrative 55952 EICEH T, HAR
BHITREA O/NGIBREDFE A U Tz « 08,
IO LEHENSIE, B o&EBIC
Rbo->T, 74 UE>OFRE - UH—)b
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TAMT AU N GREREBOT 4 VT L -
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frame& LT, & ZIZHEE#local color,
local personality M 545 & U TEIX
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faff, REGMRHRD local iconography
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WL “Western Impacts, Non-Western
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TWW/zThe End of the “Salon officiel” in
the West coincides with the inauguration
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W05 IRY7Ib-Txy-2asd4vb (A-b
Z4) Edward Ritter von Steinle , Die Loreley, 1864
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CbU R ERLALTY  Amold Bockiin, Triton und Nereid, 1874
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M. JRITVIND (T >z h%E
ROy z—O) ITERLED, 77—

JIVh - Ry 7Y 2izs (BICTFS5NS
Y ) A1) Angelika, guarded by a

(La. 1895,
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M) 9% (IR ESND T 27 ) 1)
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(1879-80) WHISN S, moal D LEMIC
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W08 FHEXE
Ca. 1895 77.7x53.5cm [EILIR I EAMTEERE

(REBG/\RKIEIRAETR)

T4 w7 ATEDDITEEFAT
fix, MHPEmOL55, EEEAME
U7z (EEER & L TOME) Affen als
Kunstrichter (1889.¢1 auf Leinwand Bayerische
Staatsgeméalde sammlungen, Neue Pinakothek; Foto:
Bayer & Mitko-Artothek) 7% & THI H AT/,
HEBEELSTER5IE, oLl
AREROMN, NI Ty v Y anFikoH
B IR DN A R —H5 O RI#R
TRHZENDmo, BEZOMEOHENS
RBHENVEZOFR, )t ADEIC
FOAENTZA Ry —FDEENHHIR
FEUKRTERICHkAD NS, BrHE
TOEEONEZ, EXRASOEEOFRN
HOTWAHNGTE, R U THiEZiE -
I E Ui Olmid, ffEEp TO%E
ZolDn, ZNEHHPNSHESN
TWzDh, XBEHFHES EDIERDRFZ
NHEZATHS,

W09 FFH—Ib -RvoUy (FoFUhENyPz
—0O) Arnold Bécklin, Angelica and Ruggiero (Angelika,
guarded by a dragon), 1872
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T2, #ith s Rl T2
AL TEMERORBORD BERL
TWBDTRHZEND, —flELTH
M1 1876-1950) 28T T AW,
FBHITIRILE 2 i & U 72 RS AR
TH 4725 HH Yoshida Hiroshi7=73, #J44
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Frederick Arthur Bridgman, On the Terrace, ca. 1885
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(8R4 Rudolf Emst, Junes Femmes sur la terras, 64.5x82.0cm, ca. 1885
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