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SPECIAL FEATURE : Japanese—style Paintings
in Kansai Region

“Japanese-style Paintings in Kansai Region” on
Color Gravure Pages

OHeisaku HARADA

Japanese-style paintings developed from the Meiji
period to around the active period of Heihachiro
FUKUDA (1892-1974)pointing to the following
two directions: the emphasis on the extension of
the national characteristics based on the awareness
of the autonomy of the art from other fields, which
was under the influence of modern Western
thought; progression with the inner consciousness
of “sensualism versus spiritualism” that is similar to
“expressionism versus constructivism” of the mod-
ern Western art. Was such development kept un-
changed after the above period also?

This article aims to discuss this theme in the end,
but this time only shows the interim report indicat-
ing: @ Detailed descriptions are often seen. @ Var-
ious foreign and local cultures have inspired many
artists to form new styles. @ Previously, there were
not a few oil paintings showing a strong expression-
istic tendency, while there have been relatively
many Japanese-style paintings under the influence
of the constructivism, and the latter situation con-
tinues still now. @ In spite of this situation, the ab-
straction has not developed well in Japanese-style
paintings.

The color gravure pages show the specific exam-
ples of the above consideration and comment on
twenty-four paintings by the following twenty-four
artists: Hirohiko NAKANO; Shigeo IWASAWA;
Akira KAHO; Sei UTO, Yujin NAKAJT; Atsushi UE-
MURA ; Akihisa MIWA ; Shiko ITO; Hisashi TWAK-
URA; Tatsuzo SHIMIZU; Takao YAMAZAKI; Koi-
chi TAKEUCHI; Nobuyoshi WATANABE; Yuji
KOJIMA ;, Haruo KITANO; Kokydo HATANAKA;
Toshiaki ONO; Masato NISHIDA; Yoshio NISHI-
HISAMATSU; Yoichi NISHINO; Hitoshi ASANO;
Rieko MORITA; Kazumori HOKUTO; Toshihiko
UNIGAME.

Kagaku and Hako — Echoing Spirits
©OVYukiko I10

Kagaku MURAKAMI and Hako IRIE were the best
friends who shared the same artistic view and re-
spected deeply each other’s artworks. Their early
styles had the similar tendency, though from circa
1920 their difference became clear. Hako’s calm
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and intelligent eyes accurately understood Kagaku’s
innate talent and the luscious charm of his paint-
ings. Hako's artworks are often commented in con-
trast with Kagaku’s, which reveals the essence of
Kagaku’s art also.

Japanese-style and Southern-school-of-Chi-
nese-style Paintings in Modern Kyoto — Baku-
sen TSUCHIDA and Kansetsu HASHIMOTO

©Shigemi INAGA (English: assisted by S. KAWAKAMI)

Kansetsu HASHIMOTO, a painter known as one of
pioneers who led the revival of Southern-school-of
-Chinese-style painting in Kyoto, might be a key-
person to better understanding of the modern Japa-
nese-style painting around Kyoto. He was a senior
disciple to Bakusen TSUCHIDA in the atelier of Sei-
ho TAKEUCHI and yet he had a rivalry with Seiho
and his circle.

This paper tries to demonstrate their mutual influ-
ence (with the spirit of emulation and opposition)
by tracing and analyzing the chronologic develop-
ment of their representative works from ca. 1911 to
1925. Such influence relationship is seen not only in
their choices of subject matters but also in their
technical elements and use of colors reflecting the
trends of foreign paintings at that time.

Several hidden aspects also might be revealed here
in the movement of the Kokuga Sosaku Kyokai
(The Society for the Creation of National Style
Painting) founded by Bakusen and others in 1918.

Terracotta Tumulus Figures (Haniwa) Painted by
Kako TSUJI and Legend of Nomi no Sukune

©Sayoko UEDA

Kako TSUJI (1870-1931) is a Japanese-style paint-
er in Kyoto in the modern period. This article points
out the possibility that his Terracotta Tumulus Fig-
ures (Haniwa), which was submitted to the 10th
Bunten Exhibition in 1916 to win a special award, is
a history painting based on a legend of Nomi no
Sukune. In modern Japan, Nomi no Sukune was fa-
mous as the person who devised to produce the ter-
racotta figures (haniwa) as substitutes for human
sacrifice in or around the tumulus through Japanese
history textbooks based on Nihon Shoki (The
Chronicles of Japan) and others. Some critics also
suggested the relation between this painting and
the legendary person. The terracotta tumulus fig-
ures in this painting are modeled on the real ones
that were well known through Japanese history
textbooks at that time.
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