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Rethinking Nandalal:
Asian Modernism and Nationalist Discourse

The Interaction of Bengali and
Japanese Artistic Milieus in the
First Half of the Twentieth
Century (1901-1945):
Rabindronath.Tagore, Arai
Kanpb, and Nandalal Bose
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Monastery of Suwami Vive

ananda in Belur, near Calcutta, founded in 1899

T R (BMSTTY REA4E (1915) LK (1868-1958)
DR B FFIERT 55—l e Yokoyama Taikan
Hiragushi Denchii Drunken Poet Kutsugen (BJR) Gu Yuan (
i B.C.) (1898)

Wisdom and unparalleled spirit. Everybody

here venerates him without exception.

‘The master argues that the Mahayana
m pre Ma m and
the idea of Ad-vaita. We exch
ion and 1 did have the
impression of having met an irreplacable
person who reminds me of a great master of
cient times.

ananda (1863-19(
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2 Abanindranath Teagore (1871-1
Hishida Shunsho (1874-1911) Sarasvati, (1903 aratV p 6. Popular Imagery of the Kali Goddess Bharat Mata (Mot
Hishida Shunsé 214 £(1874-1911) Yokoyama Taikan HRILUK# (1868-1957) Vina/Veena- “Biwa” instrument Water Color on pape Calcutta, ca. end of 19™ Century. Water Color on pape
Sarasvati 1903 Indian Divinity of Protection 1903 EHIA 1911) Bharati Society, Kol (From P. Mitter, 1994). Rabindra Bharati Society, Kolka
{FtBAXK) Private Collection (A KR&FHEM) Private Collection -t 3 T 3 T
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phy by R.Tagore EARLKTER (ZEHE)
. B3 1901)
Left: Yokoyama Taikan
4 Old Master leaving the Gate
= ! Okakura
Abanindranath Tagore (1871-1951) H:AFLUKRE (LBEOR)
Popular Imagery of the Kali Goddess Bharat M / 5 . e y
,.I Y * Bharat Mc . " Oka Sister Nivedita (1867- ot A 190D %
1011) Right: Yokoyama Taikan

Margaret Elisabeth Noble Moon in the Moutain Path

FRZURTF—h BT =)L (1871-1951) of Indian Life (1904)

Calcutta, ca. end of 19" Century.

Bharat M

Yokoy (1868-1957) Water Color on paper, 26
. BULAER . Rabindra B
Lotus, Dec., 1903 FAHERUE) 1805

Ernest F. Fenollosa, «The Place in History of Mr. Whistler's Art » Kuiaku My6 (Mahamayuri)

ati Socic
-1951)
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Popular Imagery of the Kali Goddess
Calcutta, ca. end of 19" Century -
Yokoyama Taikan, Copy of the Da

ama Taikan, Copy of the Daigen Myd-0
(Atavaka) (1895) Original at Daigo-ji Tem
Kyoto, Kamakura Period (14th Century)

Dai-Itoku My6-0 (Yamantaka)
Heian Perid, 11th Century

d b
Bequeathed to the Boston Museum

Dai-ltoku My6-6 (Yamantaka)
Heian Perid, 11th Centu

Piece cherished by Okakura.
Bequeathed to the Boston Museum

(Atavaka) (1895) Original at Dai emple SOETIER SO RMY LA BEATER S 1L [ KR IS 1R (B

it 45 A R R AR S A A

5
Kyoto, Kamakura Period (14th Century) f BRI B1328(1895)4

Suren Ganguly (?-1909?)
The Flight of Lakshman Sen
In 1207 (ca.1907)
One example of Emma-ten or Yama-deva figure o y ALY —
(fig.21) was also reproduced by woodblock color print in the Kokka Magazine in 1908,
showing contemporary Japanese art historical interest in images of Esoteric Buddhism.
The piece is currently conserved at the Miho Museum in Shiga Prefecture.

s s ORELE 12075
1907424 (from P. Mitter, 1994)

Nandalal B 383 dio in Jorasanko . J Nandalal Bose
Top left: Sn. 3 : An. dle left: A.K. Coomaraswamy, right: ?lwr\ Kaikayi, lr’«‘»m f\’m:::alwm
Gn. Tagor; Bottom right: NI. Bose Reproduced in Kokka No.223 (1908)

Abanindronath Tagore The Music Party

Reproduced in Kokka No.226 (1909)
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Abanindronath Tagore The Music Party
Reproduced in Kokka No.226 (1909) detail
(The utmost plaisure touches o

sorrow. Doesn’t this piece r

feeling of sadness reflecting the current

situation in India? » by 21 Octobe

A fable sentimentalism which dominates beneath the Indian carapace of spiritual

subtle profundity and melancholy of the earthly sufferin;
Explanation of the plate (Kokka, No.226) a T , in Kokka, Nr.314: vol.27-1, pp.42-43, 1916)

Nandalal Bose
House of Lac, original: 1914
. y paintin
Second version: 194
Abanindranath T:
Tissa, Asoka’s Queen

Article and reproduction of the Beauty und

Todaifi Temple The same issue contains a reporduction of the painting by N. Bose
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Lantern Offering on the Water (1909)
Reminiscence of Benares

ama Taikan
Offer n the Water
(1909) (d

Yokoyama Taikan

al Salon

11542(1909)F
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Yokoyama Taikan
Rabin
(1861-1941
i | Photo taken dur his stay in
19114 . i \ [ I in 1916

Photo by Igarashi Studio

;ZE Sankeien ;ZE  Sankeien

=XE Sankeien
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Birds

Stray birds of summer come to my window,

to sing and fly away
And yellow leaves of autumn,
Which have no songs, flutter and fall there with a sigh.
Hara Toﬁmimlm 1868-1939) Yashiro Yukio(1890-19

R.Tagore, at Sankei-en, 1916 REX RRER

TAHEIL (BJ) KE2% Shimomura Kanzan, White Fox, (detail) 1913

nbada Devi’s letter to Okakura, Jan.10, 1912

TFHEBIL(EIMI913%F KE24  Shimomura Kanzan, White Fox
Painting is based on a Opera seript by Okakura Kakuzo, which was left unpublished
‘When Okakura died in 1913 | detail
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nto Momoyama

The Byobu titled Yoroboshi or ] 2 was ted in 1915 by the

Japanése artist Shimomura Kanzan. The medium is color ink and gold leaf on paper, an

it 1s currently

The story behind its creation is an interesting one. The screen is meant as a depiction of

a scene from a famous No play of the same name. In the production, a blind monk

huntokumarn, is falsly accused of a crime. Disowned by his family he wanders about

ds a vagrants life. In the scene Kanzan decided to depict, the monk who has

become one with the universe, can, though he is blind, can see all that surrounds him.

The Byobu itself harks back to the Momyama and Edo periods in its style

composition. D he e painting was quite popular andthe t
n importance in e culture. It was common during these previous
ts to paint No characters or illistrate the scenes. Like f

and
heatr

—x

il popular during the Momoyama and Edo

technique, Yoroboshi does. Kanzan
lar can be s in countless other

-
i byTanimura Ichitaro
School) ; ; i screens and have always been a favorite to paint.
* " + Allin all, Shimomura Kanzan's work, Yoroboshi, is a wonderful example of works

done in calier centuries and sh rong Rimpa influenc al =

http://www.stolaf.edu/courses/2004sem2/Art/260/Brit/index.htm At Taikan's House, 1924

ama Taikan
Lantern Offering on the Water (1909)
of Benares
FIHES (BRAT)1907 (B33840) BlLkR (8 .
31-UTLERE PN I 19034
Arai Kampd (1878-1945) Yokoyama Taiken Siddhartha under
Under the Linden (Bodhi) Tree (S| Tomptations Arai, Under the Lindk 1908
Arai, Under the Linden, 1908

Yokoyama

FHES (MHOBL) Taikan

: 5 s ] o
Yokoyama Taikan 1911(B3:444) & %50 g : BLRIR
X& s / .

PN ; TR
P BRI A A N 4 | S
M7\ e Araki Kanpo ¢ X e — Sidd, 1
] Listening to the Preach 4 3 16
S in the Banboo Forest : A
oL 1911

19114¢
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Rabindranath
Kacha and Der FeHTAHCRMPFIRPE) 19134 KIE24F Arai Kanpd Buddha amitabha
( from P. Mitter 2007 p. 181) Arai, Under the Linden, 1908

Coming back to welcome the newly dead soul to the Pure Land

Nandalal

FHEA (AEHFEN15F RE BRFERRE RRELEWE
Arai Kanpb Offering of the Rice Pudding to Siddhartha, 1915

ZEER
Hishida Shun:

Abanindranath




FUFIILR—R FiHEA SDMA 2008.04.05

. Portrait of Arai Kanpé
i dian Itine
P —y—re solle Indian Itn
S—)L Third from the left of Arai Kanpd
Second from N Dec.1916-May 1918

HEA(ERAORE (KECF(19175) 3A178

Arai Kanpo, Dir the Ta

(Sketch)

t the Tagore Fax
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Arai’s itinerary in South India
And Cylon
Blue:Oct.8,-Nov.28, 1917
Red: Dec.5, 1917-April 3, 1918

WIiA > K TOEH
IR A > FUREHR (DRI ALV 1974
USRNG5 TR RUEILG (AUEHE) 280
ERBERLL, A= FORNI FioRT.
—— SR, —REBRS SRR
—— 1917HE (KiE6) 10HSH~11F28H

P BB

The ancient ritual as Arai
had imagined in his
painting of the Life of
Buddha was practiced in
reality by the Tagore
family in 1917

—— 1917 (KES) 1201511~1918% (KED
anan
T ARRRTER GUIEAR

TR T
Pruxy

KEAF1A248 43— LRFUYDHASE PED;
Arai Kand. Ceremonv of the Taaore Family.

FHBH(SUN—T %R (KESE10A31H) KE6£(1917) 118148 £40Y LT LILETOREEH TRS—HTSDILE Anuradhapura (ca.1978)

Arai Kampb, Lankatilaka, Oct 31, 1917 & BB EHEEHMELSDOL) at Mt Mihintale with Oka K})olsm

—FUYORE H—B Sigiriya

RHBH(TRS AL . = . . " ]
Araki Kanpd Anuradhapura  Isurumuniya Vihara 4 = FX DAL Sigiriya
IPUDEEFRELISDEALFER
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ry in North
stern India and
andara

Araki Kanpd,
Stay in Ajanta (Dec. 5,
1917- March, 2, 1918

and trip around

the North Western part of
India
FHES (KOUFILDFREE(10A248)) Polonnaruwa ENER 7y FIREAF Araki Kanpd ches in South India and Ceylon

(final nage)

Sawamura
Sentard

Ajanta, 11th Cave.

Photo taken in Ajanta by Swamura Sentard, reproduced in Kokka, in 1919
Ajanta ——anoverview  (from Hanta
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Ajanta, Interior of the
Photo taken in Ajanta by wra Sentard, reproduced in Kokka, in 1919

ve,

Relief of Buddha, 11°
Photo taken in Ajanta by

de of the antechamber
reproduced in Kokka, in 1919

1, Copy, 1918

H cof ,
Reproduced in Kokka
Dec., 1919

Earthquake
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Statue of his
col on (above)
Photo taken in

Ajanta caves ——an overview

ai Kaun, BOEHT
“opy of the Amida Paradise 3
of the Horyii-ji Temple %3 RE7EE

(1890s) Arai at work in the Golden Pavilion in
i FBE (R Horya-ji, around 1942

e
Horyuji Temple Golden Pavilion

13
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e | Padmapni Buddha Padmapni Buddha,Ajanta, Cay
: ) Photo taken ca. 2000
Avaloktesvara on the Wall 6 (South
f the Golden Pavilion,
ple, ca.693)
ple, ¢ Nandalal Bose (18

Arai Kampo,
Tochigi P

Marici, 1922

ctural Museum
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Dear Friend
You came one
day as if a
guest to my
room; today
on farewell
you came into
the bottom of

b

=

T

Buddha

HEH Z+EEERD

19214 (KIE105

FHEA LRKREOSEEHER) KETHE
Arai Kampd, the birth of Buddha 19184

Shiddhardha

out of the Mountain,
c.19I8(KIE7) &R
FE BT

| Right: Arai,
Copy from Ajanta

14



FURESIL-R—R FHEAH SDMA 2008.04.05

Arai Kanpb, Returning Home in the Evening; Early Morning, ca. 1920 (Left)

e
Lt DR

HAH(T v SREMRTR (A
ai, Maya (L) 1918; copy from Ajanta (R.) 1918

EHEDEERS)
rai Kampo Ashoka (L.), Maya (R.)

N
£

K

FHTH(NERRICANR0(KREIFHE) I2—CF7LRRE
Arai Kanpo, Returning Home in the Evening; Early Morning, ca. 1920 (righ) Arai Kampd, the Scenery of India, Museum Ujiie  (

FHTAS Befm- T8 1920 (KEF

FHER (FFX
CA919(KES)FHE
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FHEH (FLEHE) 1926 (KE15FHE) E=XE
AVFERHES p.59

Yokoyama Taikan
BWILKE +at
(A#BEBRT

HKEIEES (LHFOEHFIZT)
1920 (KIE9) HE F&) 1921 (KE10) 4

J5 (%= —)L)c.1930 (FRFI5LELE)
XA
FHEA (BR) KE12(1923)F BHE
Arai Kampd, Nirvana, 1923

©.1930 (RIS )
Araki Kanpd, Genjé and Taiso, 1927 ZBE= M (602-664)
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as a Chinese Divinity of
ty ca. 1930 i (L f dingl |
- RABRA(FE) BH 8y g g BEAlcELoht:
Kanpd, R. Tagore as a Comet , ¢.1930(HBFN54ELE) FhiE: ? i 3 IEEE I OE
1 1920 BAHAE

FAEA (K FAFN13(1938)
EFEHE BREBERE

Arai Kanpd, Peace under Heaven and
On Earth, 1938

Arai Kanpd, Peace under Heaven and b 1939) 4
On Eart, 1938 ¢ i 1 and Maria (1939)
=

Arai Kanpd
Merici (19

npod FHESH
1945)
(BEFRIZX) Merici v
Kishiboin, Hariti 1936 (1941) =148 4%127(&5 ’:(Eliﬁ?}ﬂ@’%ﬂ14(1939]ﬁ BERNFZOAMBE £
g : RZFAEFHFHE Yokoyama Taikan
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Nandalal Bose 1943 Annapurna
FUESN-R—R (LWTUFTILF)

Burning Pine Tree, 1944
55— A

Yokoyama Taik Landscape, I Gardner Museum 1904(

HBILKER (X B)1904%F A HAF-H—FF—KiiitE

1940-44, 19514
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Kampo,

1942
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al Bose 1943 Annapurna
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1 Bose (1883-1966).

Tree,

1944

wW7UFTINT)

Yokoyama Taikan

BRIl

Nandalal Bos
Burning Pine Tr

Tow Dragons, Isabella S.Gardner Museum

[X ~ A
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ane. Cave 112, Srle g = 7= JpEE
Dunhuang, Cave 112, BIEEEE112E JLEEFA] 19694 BN Takeuchi Seiho

Nandalal Bose
Houses blued in the rain

BEBE (187419115 BLAT-44%) S OFK 19045 (A3
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Nandalal Bose (1

ms of
rn Art, San Diego Museum of
cum of Art, p.2
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Yokoyama Taikan
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