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HISTOIRE y e i utely empty, except for what may be placed there temporarily to

‘ o etic mood. (.
LART DU JAPON ed to si amentation and frequent change of
a rmanently filled with a vast array of
mpression of mere vulgar display of
alls for a mighty wez tion to enjoy the constant sig
even a masterpiece, and limitle: be the capacity for artistic feeling in
those who st day after day in the midst of su colour and form
as i often seen in the homes of Europe and America.

In Western houses we are often d with what appears to us eiteration
We find it trying to talk to a man while his full-length portrait s us from
behind his e wonder which is real, he of the picture or he who talks, and

0, Tenshin
u Histoire
n (1900) (1863-1913)
Kakuzo Okakura, The Book of Tea (1906)

“vulgar display of riches”

“it calls for a mighty wealth of appreciation to enjoy the T LD
constant sight of even a masterpiece, and limitless indeed must
be the capacity for artistic feeling in those who can exist day
after day in the midst of such confusion of colour and form” as
in the Western museums and residences.

JAPAN-BRITISH
EXHIBITION OF
T

“The tea house is absolutely empty”

Kakuzo Okakura, The Book of Tea, 1906;
Dover Edition, 1964, p.39.
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Don’o Masuda Takashi in Tearoom of his Odawara Estate, Soundai

'KANDINSKY
“With the end of the e
First World War
The German Expressionism
Came to Japan almost
simultaneously with the
Rehabilitation of the Chinese
Southern School of Painting.”
Waseda Bungaku, No.186,
May, 1921, p.233

it
Wu Changshuo (1844-1927, m 3 . A . . 9
LLHWMQS uo ( ) - ﬁ:::ﬁ Waken  he necessity of getting rid of the insularity of a parochial Kandinsky (1886-1944)
o L IS (1871-1931) “Japanism” so as to conserve and advance Oriental Art.”
45 1 (1866-1940) Luo Zhenyu Umezawa Seiichi (Waken), Nihon Nanga-shi (History of

Japanese Southern School Painting), Nany6-dd, 1921, p.1011. Kandinsky CJP 1984

Kandinsky, #Ui([E SLITIREIRAR 2002
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E#a= Sono Raizo
(1891-1973) translator of
W. Kandinsky’s Das Feng Z
Geistige in the Kunst, Eﬂg(”g 1975

Feng Zikai, “The Triumph of
Psychology of Artistic The Chinese Fine Art in the
The doctricne of Qi-yun Sheng- Creation (1922) Contemporary World of Art”
dong proposed by XI He (4797- Innere Klang (Kandinsky) Oriental Review, Jan. 1930
502?) in the Six-Dynasties China, = Qi-yun Sheng-dong
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1891-194
Painting in China (1922)
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surpassed 1400 years earlier by
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Japanese authorities of the Ancient Chinese painting

Wasily Kandinsky, Uber Das Geistige in der Kunst, (Minchen, 1911) o
%

1 (1922)
1 & Einfiihlungstheorie) .
851-1914): Ik s b )
%1 1848-1930). - ) . - z i W- ‘

Qi-yun-shend-dong thythmical vibration of vital movement)

(0) it 2 : 5 2 (Theodor Lipgy BN ( 0 ) = P"r —
i 5 (Einfunlung) . TR % i )

15 § N . E . .
[Kant] 7 3 J(d intere tedn ) g R 1BAME Hashimoto Kansetsu (1883-1945)

The “fusion with the object of contemplation
“annihilation of the self” (% #i1)
“state of mind where the distinction between the self and the object disappears” (I47
a4
Xie Heif #of the Southern Qi Kinbara Shogo:
Studlesm Ancnem Chinese Treaties on Painting Hashimoto Kan ABA T m‘ O] K s
[ LR E R (1924) The Way to the Soulhem School Painting, 1924 Chuo-bijutsu sha

Hashimoto Kansetsu 4 1 & (1883-1945) Nakamura Fu Ise Senichiro Y
and Oga Seiun Chinese Painting “Ogen is designated as “meaning that which lies
History of Chinese Kyoto:Naigai under the surface, vague and opposite of the obviol
Painting Shuppan, 1922 suggestion rather than a manifestation.
Tokyo:Gen'o sha Arthur Waley, The N Plays of Japan, 1022;

New York : Globe Pre ,pp.21, 23
Hiopisany ‘wabi’
g “Eternal loneliness is something
Hashimoto Kansetsu, [ I (1925, pp.2-3). . : -yun Shendg-Dong known pre-eminently in Japan.”
The Way to the Literati Painting of the Southern Sung Dynasty Style — (3 Xie He, 479-502) Daisetzu Suzuki (1870-1966)
Essays in Zen (1932)

Fe

Comapred with

B DRI “Einfiihlung”
§ U - 5 . wxh (Theodor. Lipps)

(Hashimoto 1925:pp.2: = archai fection, Arthur Waley (1889-1966)

Kinbara S¢ Sono

the most revealing and clear-cut articulation of the idea that Feng Zikai could present [ — Psychology of

throughout the essay on the “Triumph of Chinese Fine Arts in modern World Art.” . Artistic Creation

Arts, o Cre:

Tokyo:Kokin Sho
olyosiokdn Shoin “aware’ *okashi’ no entry i the Oxford English Dictionary
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The Pillow-Book
of Sei Shonagon

2

Arthur Waley, The Tale of Genji (1925-31); The Pillow-Boo

Henri Focillon (18€

« LEstampe japonai
occidentale»
Actes du Congres internationa
exhibition catalogue, d'h ({323‘)
Musée des Beaux-Arts de Lyon, Hoku ‘a| (1919)
2004 ond version (1925)
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“Gesammtkunstwerk”
A Yonejird Noguchi (1875-1947)

¢ : Nogaku no Kanshd (How to Appreciate N6) (1925)
w

Ezra Pound (1885-1972),
Noh or Accomplishment (1917)

Establishment of N Plays aethetics
As «Y(gen » in Japan (1912-1925)
And its Irish-American connections

| William Butler Yeats (1865-1932)
Certain Noble Plays of Japan (1916)

Ernest F. Fenollosa (1853-1908) i
/

Kz (1888-954) [
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The West
the graceful the tragic the comic

(35 FEEES] i Kunstasthetische
/ / Moment
h
\\

beauty sublime < l
Thek \ “Naturasthetische
(Japan) Moment”

aware yiigen sabi

[Sentimental Romantic il
Haikai
Nature-feeling | — Inature-feeling Nature-feeling

L
“Denkelheit” “Tiefe”
Yoshinori Onishi, Yagen and Aware (1939) ; On Figa; A Study of Sabi (1940)

Three Phases of Japonisme (Western Reception of Things Japan

First phase: 1862-1905
ing of Western interest toward the Far East
Kakuzo Okakura, The Ideals of the East (1904)

Second phase: 1905-1919-29
The Empire fights back: Out of the yoke the unequal treaties
Kakuzo Okakra, The Awakening of Japan (1905)
published during the Russo-Japanese War v.s. *Yellow Peril”
Feng Zikai, “The Triumph of Chinese Fine Arts in Modern Art” (1930)

The Empire of Japan wished to be legitimized as an independent Asian state
i the midst of the Western nation

Third phase 1930-1955
In search of Oriental alternative aesth
Against the hegemony of the Western idea of Fine-Arts and Design
Kakuzo Okakura, Th ea, 1906, translated into Japanese in 1929

Elles (Les mains) sont presque des étres animés. Des servantes ? Peut-étre.
Mais douées dun génie énergique et libre, d’une physionomie—visages san
sans voix, mais qui voient et qui parlent. (...

Lafa

La main est action

Pourguoi I'orga e ar
Je ne sépare pas la main ni du corps ni de I S
ef obéi et d’un docil

e g

Lamain arrache le toucher & sa passivité réceptive, elle I'organise pour I"expériency
ur I'ac

Elle apprend & I’homme  pos I"étendue, le poids, la densité, le nombre.

Créant un univers ingdit, elle y laisse partout son empreinte.

Elle se mesure avec la matiére qu’elle métamorphose, avec la forme qu'elle transfigure.

Educatrice de I'homme, elle le multiplie dans e et dans le temps.

Henri Focillon, « Eloge de la main » La Vie de forme,

P.U.F., 1943; 1970, pp.103-104 ; 128

University of the Arts London, International conference at the Sackler Centre, V&A Museum, London, July 9,2010.

The Book of Tea

Kukuzo Okakura,
of Tea, 191
Dover Ed. 1964
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1970, pp.103-104;128




André Leroi-Gourhan, Le Geste et la Parole, Paris, Albain-Michel, 1964-65

Minakata Kumagusu (1867-1941)
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THERUENS Mind is ed and cultivated
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e9BIRAZNE by the forms which the hand

12A218-12R24 manufactures; and mind in turn

B 4 ¥ fosters and elaborates forms
Letter to Doki Horyt, (Priest of the b s [l through the hand which works

Shingon Esoteric Buddhism), ST i on the material

London, 21-24 Dec. 1893

\
[deed matter |

min / - g a Kumagusu in the
I Forest of Kumano, Ki-i Peninsula

1¢t Japanese Translation
by So Sakon, T
a,

1974; Chikuma
Gakugei Bunko Edition 1996.
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KAWAI Hayao (1928

Hands on contemporary clay Stagma attached to

ame of so s lo " / . Clay in the West;

Seul s theameofsomcting wich i st when we Vilem Flusser Y« - e s

ry to separate the mind from the body. B - Vorm Stand der Dinge, Eine B ndapandayis
; 4 Kieine Philosophie des Design, e

Hayao Kawai, Nihonjin no Kokoro no | eine Philasophie des Design

yukue ! 19 e s, x Why Clay and

(Where i Mind going?), : Dinge und Undinge: T B { : Not Styrofoam 2

Iwanami Shoten, 199 . 2 ome ©
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. Contemporary Clay,”
of acute mental crisis (p n delusion for example) it Tomimoto Kenkichi The Japan Times,

tment ju e patient a portion of cla e 1 0R 7 T T Oct. 25, 2005
Nakai Hisao, Sign, Memory and Trauma, 2004, pp. (1886-1963) &

Japonisme
Not an 1s and i
to the yoke of Japanese craft making

Not an uncritical acceptatnce of the Western
axiology of Fine arys and Design

Interaction between plastic thinking and
plasticity in thinking

Ars cum natura ad salutem conspirat

Motto at the Entragnce of the Setagaya
Museum Seiji Oshima (1924-2007)
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The Book of Tea, 1906
Dover Ed. 1964

Keynote Lecture “Question of Oriental Aesthetics: antithesis to Design?”
International Conference Forgotten Japonisme, TrAIN Research Centre,
University of the Arts London, International conference at the Sackler Centre, V&A Museum, London, July 9,2010.



The Rehabilitation of the Southern Literaty Painting and Chinese Modernity .
A R P B Kandinsky’s Uber das Geistige in der Kunst (1911)
Mgt DA ey R F)
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“Anti-naturalistic Tendencies in Western Painting in Japan,”
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“expressionism” %32 % f.. “pure painting” I 42 ¥4 %1
“Innere Klang” [ i &7 % |
“formal language”

“spiritual side” 1% .
internal necessity T 1) %41, On the formal level, Kandinsky aspires [ .1
an extreme revolution 15246 % )

i O tsation T

“suggestive entity” [ 7% ) T30 4 %)

Kandinsky as a brave athlete of Modern Spirit [% 469 1# 4 &) % ¥ 4

. . (Formen-sprache) 52 [ )% 32 1
48 TR, B 78 R R BRE in Bij i i
43 &% ) (Innere Klang) f 5 % e 8 5 . (& in Bijutsu Shinpd [ 374141 1913
R8BI T A(.16). R _
Sono Raizd [l # =
professor at Dashisha University 5] 53 K %
translation in 1915.

The Psychology of Artistic Creation [ i 3% .2 52] 1922

) and“color language” T &
1}

Kandinsky’s “innere Klung” I/ @ &) |
I w89 B %) with Qi-yun-sheng-dong 5 # % ).

“the necessity of getting rid of the insularity of a parochial
“Japanism” so as to conserve and advance Oriental Art.”
awa (Waken), Nihon Nanga-shi (History of

Umez:
(1871-1931)  japanese Southern School Painting), Nany6-do, 1919, p.1011.
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