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Shigemi INAGA
BREBE

Japon des Avant Gardes
1910-1970,

Centre Georges
Pompidou, Paris, 1986.
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Leonard Foujita (1886- 1968)
PREEH

“Modern Western painting was already
in decline since the seventeenth Century
onward with no hope of recovery. In its
irremediable decay, its only remaining
duty consisted in destroying the once
established academic forms (anatomy,
perspective, chiaroscuro), whereas the
Japanese, alien to such Western
academic teaching, were good at painting
forms already deccmposed to the limit
from the outset”. KOIDE Narashige (1887- 1931)

“Such were really happy circumstances, INHIEE
because the Japanese pamlmE could earn,
as it were, a new wife by making use of
the divorce letter of someone other.”

KOIDE Narashige,
New Technique of the Oil Painting
AINHAE B AR HOR] (1930)
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KOIDE Narashige,

New Technique of the Oil Painting
ANHIEBBIRHTHGR] (1930)
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Scrapture

“Bricolage: Toward a Scrapture, A Proposal of a New Concept,”

El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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magiciensde la terre

Does the inclusion of the
Ghanian coffin maker or
the Tibetan Buddhists
Monks creating the Sand
Mandala mean the
globalizing of Art
History?

An Inside Story:

Wit dnn o Uy ueanily

An Inside Story: African Art of our Time, Setagaya Museum of Art etc., 1995-96.
(A9 4K 2= — REROTIYHEH) 1995-19964 A EHiTfEH

El Anatsui, Mortar, artist’s collection.
TL-TFYA (B)

W " African “contribution’ to the
PRIh,’l [ T V[ SI\/l Western Avant-Garde entitles
this art to be authenticated in the
Westernized art market, whereas
the same mechanism
simultaneously subordinates it
to the position of ‘primary
source material’ for reference.

Reducing the ‘magical power’ of
the African artifacts into the
referential logic of
‘representation,” means negating
its competence of breaking and
going beyond the realm of
representation.

y Primi in 20th Century Art,
AN lexhibition catalog, edited by William Rubin
(New York: Museum of Modern Art, 1988)

Anyako, Ghana 7=+2, H—7

El Anatsui, On Their Fateful Journey Nowhere, 1995, Setagaya Art Museum.
I TFFIAABHTE 19954, t#HE OLFHAIR

Is El Anatsui,’s mortal an
African Ready-made in the
footstep of a Marcel
Duchamp?

Or a form of Eco-Art?

Mortar, EI Anatsui’s collection

Marcel Duchamp, La Fontaine,
Signed “Mutt,” 1917
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AR
Matsuura Takeshiro
(1818-1888)
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“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.

Scrapture

2010 10 30



1?%‘?4 B

WOHRIEE FILE —B

Recycling and Succession :
‘ Management of collective memory

Sanctuaires dIse (Naigd)
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Tsukumo-gami: Ancestral spirit living in old mortar
B
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Kesa:
garment for the Buddhist Monk

EILRR (1408-1486)18 W#B-BERF
Portrait of Sekkd Soshin (1408-1486),

Rydanji, Kyoto

eibonshatoday.blogspot.com/2010/06/blog-post_10.html

Not Sculpture but Scrapture: WHY?
--Beyond the Limit of Sculpture--

Three Reasons for a neologism

1. Bricolage-Recycle

2. Assemblage —Accumulation, Weaving

3. Tapestry-like-structure made of metal scraps

Claude
Levi-Strauss

Yagen

Grinder for the
Production of
Medicament
Transformed
Into a super-
Natural
Creature.

Yokai

Monsters
Possessing
The spirit
of the old
Tools

Collection
I.R.CJ.S.

EHOKE [R2E] (ERBASUEHR L 5— 2009FMA) £Y

Wire Bottle Top Handbag by Michaln Calghan, Capte Town

Nine (Eight)panel Kassaya, Associated with Kikoku Myd ‘6 (1328-1407), Jisaiin Kyoto
(BEXLED AKU\F)RE ZABRK(1328-1407) ¥ FED- iFlx

The Kesa cloth reutilized for
the Garment of the tea caddy
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Porch for a Tea Container Named Jiz with Design
of Auspicious Clouds and Treasures, known as
Tomita Kinran, Nomuta Art Museum, Kyoto.

o

“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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Recycle
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El Anatsui, Ozon Layer, 2010, artist's collection.
;;gi/rfrsgaﬁf%afg%féﬁmm #E a5 scrapture Gli (Wall) Rice University e — Sekine, Nobuo, Phase-Mother Earth (Topology Earth), 1968.
Art Gallery, 2009 BIREEX {48 — Kith 19684

Minimalized Model of the
Capitalist Consumption and
The Flow of Natural Resources
Sekine Nobuo, 1968

Minimalized Model of the
Capitalist Consumption and
The Flow of Natural Resources
Sekine Nobuo, 1968

Minimalized Model of the
Capitalist Consumption and
The Flow of Natural Resources
Sekine Nobuo, 1968

Piccasso’s
Demoiselles
D'Avigon

Skyscraper Abandong Skyscraper Abandongfi Empty Mine Skyscraper
Industrialized £ Industrialized veloped Country Industrialized
world

< D

African Mask

Minimalized Model of the

Capitalist Consumption and

The reclcycling of Natural Resources
EI Anatsui, 2000-
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Used material accumulated

In Africari Continent - - 3
N Sekine, Nobuo, Topology Earth, 1968. El Anatsui, Fresh and
v BRIk R4 — ki Fading Memories, 2007,
R HOEFRR DI Palazzo Fortuny
Why NOT “sculpture” ? Second Reason from a feminist point of view

El Anatsui has spoken of how the act of linking bottle caps and labels into a single El Anatsui, Ozon Layer, 2010, artist's collection.

textile sheet is an act of fusing the situation of the two different continents (Africa, IL-FHIAAFIURE) 20105 Rl H#REBUBYLITFEEH
Europe) together in a state of uncertainty (Matsumoto, 2010, p.190) SERTED B, BCTE reigio REDFA: HWEhT- A2 DEH~

HRDEEEEBANEMYALEELIT BITHRALHMYATL T GRERT

“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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Sculpture or
amasculine principle

Yayoi Kusama (1929-)

Yayoi Kusama (1929-)

Yellow Trees, 1994

Colloection: Medical Corporation
Junkei-kai Sotoasahikawa Hospital
BEEEE (FH)

EfUEA EER

Molding- sacrifice of the
feminine matrix

> AAHLORIRY 18874 Dantan «Moulage sur nature»
Az—FHR%E#EE Gorteborg Konstmuseum, Sweden

Yayoi Kusama (1929-)

Soft Sculpture

Masculinizing Feminine principle
Furniture transgendered into Sculpture
Yayoi Kusama (1929-)

Traveling Life, 1964

BREE (MITUVT547)
REBE LA TR

YYayoi Kusama, Solo exhibition, Jardin de LESEINE, Tokyo, 1983.
BMBE SvlFUFLE—X(RR) TOER 19834

Yayoi Kusama, Solo exhibition, Center for International Contemporary Arts, New York,
1989. BRAMAE EMBRRNT LY F—(=2—3—2) TOER 19835

w

. Scrapture textile connecting the whole world

|

Ozone Layer, aluminum, copper, 2010, 420x540cm

Sculpture vili, XVIIéme -debut du XIXeme siécle,
Nkonde, Repbulique du Congo, Musée du quai Branly

A piece of Exorcism or a particular point magically relating the
world

%

Adinkra, cotton, Asante, Ghana
FOLIS M THUT S

" 4
Kente Cloth
cotton, Ewe, Togo, National Museum of Ethnology
FrTHRR
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“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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El Anatsui, Ozon Layer, 2010, artist's collection.
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‘Sandro Botticelli, Venus and Mars, 1483, National Gallery, London
RyTAFLY (Ta—FREIILR) 1483F OVFY-F2aFLFv3)—
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A Sample of the coat of mail (above)
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2Hb. EEOEE
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El Anatsui, Fresh and Fading
Memories, 2007, Palazzo Fortuny
(right)

(S =
El Anatsui, Drainpipes, 2010, artist’s collection. T)L-7 VA, (HiKE) 2010%F {ERE

Coatof mail <EUNUD WHEBESRRAOEM: KIREBLEOH L
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Smoky Mountain
Manilla

EEEM-LOREDBEE
fBUADE, ChETRESH T
&l TOBENEHEL. RET S,
BEHOR, ZTOR=EHEBLAIZ
LT AEBAERDLIICELET .

Umenoshima Dream Island
Tokyo Bay

El Anatsui, Fresh and Fading Memories,
2007, Palazzo Fortuny.
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“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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Thomas Carlyle (1795-1881)
Sartor resartus,1833-34.
FRR D=5 [REER]
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El Anatsui, Drainpipes, 2010, artist’s collection.
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John W. Dower and John Junkermann, The Hiroshima Murals
Kodansha International Ltd., 1985
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Lapped, and furled-up
textile

HhhizEE TR
HYERERFEMOLE
LEBEEYAATI YT
B BT DHLOWEEEY DD
HRITHT B,

Iri and Toshiko Maruki
Executing the Hiroshima
Mural

El Anatsui’s work lapped
Up for transportation

How to Lap-up the Entire I
World?

L

Akasegawa Genpei 7 # 1| RF

The Universe put in a crab Can
HROEE (1963)

Christo+ Claude

The Pont Neuf. Wrapped
(Project for Paris) 1981

collage
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“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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Genpei Akasegawa (1937-)
IRBOR] AKEE. FRETF FREE
Maruki Iri and Akamatsu Toshiko, The Fﬁmshima Murals, Aoki Publishing Co., 1952. ﬂﬁ;ﬁ] 1l Jﬁ$«$ﬁ0)ﬂ}§§»1 963$

“Bricolage: Toward a Scrapture, A Proposal of a New Concept,” El Anatsui, Art, World and representation: Thinking from the Art of El Anatsui, National Museum of Ethnology, Oct. 30, 2010.
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