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Window, to sing and fly awa;
And yellow leaves of autumn, which

Have no songs, flutter and fall with a
sigh.

Stray Birds

Rabindranath Tagore, 1 birds of summer come to my window,

and fly away.
rellow leaves of autumn,

Which have no songs, flutter and fall there with a s

SRE-EWER MR R.Tagore, at Sankei-en, 1916
Rinshunkaku, Sankeien Garden (Yokohama City)

YAHIRO Yukio 1890-1975 2. Stay in Europe:
research in Sandro Botticelli
1911 graduating from the First High School, Tokyo 3 (1921-1925)
in Europe London, Florence, Paris
1li, 3 vol. Medici Society, London
1li, 2% popular edition
1930 named Principal at the Institute of Art Resea
1931 “Einfiihlung in dic Japani
9 ¢ Bijutsu Kenkyu, Art Re:
panese Position in the World republished in 1948
1936-42 Director, Institute of Art Research
1943 Characteristics of Japanese Art (revised edition 1965)
1951-1970 Director, Yamato Bunka-kan
ommissioner, Exhibition of Japanese Art (U.S.A.)
2000 Year of Japar Hudson, London
1960 (ed.) Art Treasures of Japan, 2 vol. Kokusa Shinko-kai, Tokyo.
1969 Suiboku-ga, Twanami Shoton, Tokyo

(right) Building of the Institute for Art Research, Ueno, Tokyo
“currently transformed into Memorial Museum of Kuroda Seiki,

(Left) Steel Cabinets for the classification of Photographic Documents
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Yukio Yashiro
“ANewly Discovered Bott
Burlington Magazine, 1925

The Trinity with St. John and th
identified as by
Sandro Botticelli, Primavera { Botticelli
piohg | Viscont Lee of Fareham
Sceens from the Life of the
Magdalen, Predella, Johnson
Collection
Philaderphia, U.S.A
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Sandro Botticelli, The Uffizi Gallery

Botticelli, Primavera
St Sebastian, by Botticelli [CEE
Staal euen, Berlin

3. Return to Japan; Rediscovery of the Orient (1925-)
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- T — er das Geistige in der Kunst
Mugi Fachang, Guanyin, Monkeys, and Crane, Daitokuji Temple B4 1= 5514 A AL 01008 Innere Klang
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BABERY Kandinsky CJP 1984
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Kandinsky, $EsC [N EHTAR 2002
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HBARBZE Hashimoto Kansetsu (1883-1945)

Hashimoto Kansetsu
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“Kakuzo Okakura 1863-1913

Hashimoto Kansetsu, IAME [ME~OER] KE13F hREMFL

The Way to the Southern School Painting, 1924 Chuo-bijutsu sha A& ShiTao (1926)

Mugi Fachang, Guanyin, Monkeys, and Crane, Daitokuji Temple
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4. The Position of Japanese Art
in the World (1934-)

Watanabe Kazan
Portrait of Takami Senseki

Bodhisatva, from the Fresco
Mural of the Golden Pavilion,
Hérya-ji Temple, Ikaruga

Maruyama Okyo, Pine in the Snow (Detail) black and white reproduction
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Watanabe Kazan
Portrait of Takami Senseki

Albrecht Direr, Portrait of a Man
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Yukio Yashiro, “Artists of Japan Speak The Soul through Symbols,”
The New York Times Magazine, September 6, 1936.

« Complete View of shi-
ho Ssd, Yangkan:
Great Buddha and
Attendants

From Yashiro Yukio,
“The Present State of
the Yunkan Cave”

Bulletin of Eastern Art,
the Society of Friends of
Eastern Art, 1941, p.4

Now, as nature is always alive, vibrating and moving, the genius
of realistic sculptures finds its supreme expression in the
representation of human figures in all the vigor of movement.
In this respect, Japanese sculpture is not to be compared wih
the ¢ and the Renaissance.

The real question, however, is whether the art of sculpture must
always be judged by the « classical » criterion, and whether
there is not another kind of sculptural art which, breaking
through the narrow bounds of realistic representation, tries to
call forth and embody something of the spiritual.

ukio Yashiro, “Artists of Japan Speaks the Soul through
Symbols,” The New York Times Magazine, Sep.6, 1936.

Compared with the conditions of the first

two mentioned ca
and Lung-Men #EF) the fate of of the
Yiin-kanZE fcaves is much happic
They are now entirely safe under the
protection of the Japanese army and are
in a comparatively good state of
preservation. (p.5) Furthermore
artificial destructions by lucrative
vandalism are not so great as that of the
Lung
and when the pre
broke out the Ja
Yashiro Yukio,
perfectly saved from the ravage of war. he Present State of the Yunkan Cav
(.pp.5-6) I conclude by hoping that
Bulletin of Eastern Art,
soon as possible and that all of you the Society of Friends of Eas
who are present this evening would 1941, pp.4-12
visit this great inheritance of Chinese
(p.10).
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udged by the « classical » criterion,
and whether there is not another kind
of sculptural art which, breaking
through the narrow bounds of
realistic representation, tries to call
forth and embody something of the
Yukio Yashiro, “Artists of Japan Speaks

the Soul through Symbols,” The New
York Times Magazine, Sep.6, 1936.

Nyoirin Kannon Artist Unknown, Heian Period, 9th Century

Main Hall, Kanshin-ji, Osaka
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All Japanese art is more or less decorativ

Japanese contribution to the esthetics of the world i
through all its history of 1.200 years Japanese art h:
to do with reali

of which Amer
apanes S|

absorbed vivid impressions from nature and expressed
them in symbolic decorative combinations which penetrate to
the human soul with greater directness than any mere
explanatory representations of the real could do.

Yukio Yashiro, “Artists of Japan Speak The Soul through Symbols,”
The New York Times Magazine, September 6, 1936.

Japanese art is a rich reservoir of Chinese art,
o be studied not only for its own sake but
because it has preserved some thin
China has lost. (...)
Lacking marble or good stone, Japan never
in stone. (....) Japan is
tiful wood, and her wood
excels that of any other country
) statues were carved out of different
of wood so cobined as to prevent
warping and cracking. (....)
We can visualize the chisel cutting stroke
after stroke sharply into the wood, just as we
admire master strokes of brushwork in a
painting
The New York Times Magizine, 1936

Nyoirin Kannon Artist Unknown
Heian Period, 9" Century
Main Hall, Kanshin-ji, Osaka
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Matsuura Bydbu 111 detail of Plate 136
Artist Unknown, Early Edo Period,

First half of 17 Century

Museum Yamato Bunkaka
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fiyamoto Niten (1584-1645), Edo Period.
y in Nagao Museum, Tokyo
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Ogata Kérin, Fan with the
Scene of Eight Bridges, from
The Tale of Ise

Bk BARGORIEI9T0 0K

“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow,

Ogata Kori
Red and White Plum Tree in Bloom,
Screen (Detail)

Terracotta Figurine
Tang Dynasty
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Tarashikomi
or
dripping effect

y (painting)
With the calligraphy by H
Ketsu, A scene from the T
Ise.
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Tea Bowl with the effect of rain-drip blot, named Minomushi,
ora ‘tiny Insect covered by a straw raincoat
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Hon'am Koetsu (calligraphy) Tawaraya Sétatsu (painting)
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BEL suminagashi

transposing on the
paper the patterns of
the diluted sumi ink
as it spreads on the
water surface

Decorative Pattern of the reflecting
Sun-shine on a shallow

surface

ta Korin, Ink-box
Bottom of the inside of the box
early 17th Century

Poland, May 23-24, 2011.
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Snow-covered Mountain in the

Chilling Wind (detail)
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1t Moderne, Pa
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1a Taikan (1868-1 (2
Rl Yashiro at Shin-Yakushi-ji Temple with Princess Takamatsu, 1961 Ernest F. Fenoliosa, «The Place in History of Mr. Whistler's Art »

lection Princess Chichibu, Tokyo

well known. When Gaston
geon, curator of Oriental
Art at the Louvres, came to
Japan and visited Mr. Masuda
#AHE 10 see his
collection, M

by Mr. Charles Freer. (...)

This was what I heard from

Mr. Masuda him: in his
lifetime.

Yukio Yashiro, “Mr. Freer and the Japanese businessmen-Collectors” Address to the
31 Fre Award, Washington D.C., March 3, 1963, Japan-America Forum
Freer Museum of Art, Washington. April 1966, p.26

“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.



Yashiro, Yukio (1890 -1975)
)
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Shigisan Engi E-maki: the first Scroll
Atist Unknown, Heian Period, 12 Century
Chogosonshi-ji, Nara
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AMan with a Harp Isamu Noguchi (1904-1988)
Aikawa Arachaeological Museum Marriage, carthware, 1951(?)
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Ama no Hashidate
Sesshil (1420-1506)
National Commission for Protection Cultural Properties

(RIEIE) S RPEIEMEGRE)

T OB
AR A

“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.




[ZESGES PN
Pseudo Buddha of Yunkan Cave

Yashiro Yukio, “The Present State of the Yunkan Cave”

Bulletin of Eastern Art, the Society of Friends of Eastern Art, 1941, p.4
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