
矢代幸雄 2011年5月23日-25日 ポーランド・クラクフ

1

Yasahiro Yukio 
(1890-1975)

between the East and the 
West 

in Search of an Aesthetic 
Dialogue

Aesthetics in the 
World, First Polish-
Japanese Meeting    
Cracow, May 23-24, 
2011

Shigemi INAGA

International
Research Center for 
Japanese Studies 美術研究所創設当時の矢代幸雄 (1930年頃)

Yashiro Yukio in the founding days of the
Institute for Art Research, ca. 1930

Madonna del Libro, 1480-81
Sandro Botticelli
Museo Poldi Pezzoli, Milano 
サンドロ・ボッティチェリ 《書物の聖母》
ミラノ・ポルディ・ペッツォーリ美術館

1. Career just in Brief Rabindranath Tagore (1861-1941)
ラビンドラナート・タゴール

三渓園・臨春閣 外観

Rinshunkaku, Sankeien Garden (Yokohama City)
『三渓園100周年』 (2006）, p.７

Stray birds of summer come to my 
Window, to sing and fly away.
And yellow leaves of autumn, which
Have no songs, flutter and fall with a 

sigh.

Rabindranath Tagore, 1916
Stray Birds

Stray birds of summer come to my window, 
to sing and fly away.
And yellow leaves of autumn, 
Which have no songs, flutter and fall there with a sigh.

R.Tagore, at Sankei-en, 1916

YAHIRO Yukio 1890-1975

1911 graduating from the First High School, Tokyo
1915 Graduating from The Imperial University of Tokyo
1921-1925 Staying in Europe London, Florence, Paris, Berlin
1925 Sandro Botticelli, 3 vol. Medici Society, London
1929 Sandro Botticelli, 2nd popular edition
1930 named Principal at the Institute of Art Research, Tokyo
1931 “Einfühlung in die Japanische Malerei” Japanische Malerei der Gegenwart, Berlin
1932 founding Bijutsu Kenkyu, Art Research
1934 Japanese Position in the World republished in 1948
1936-42 Director, Institute of Art Research
1943 Characteristics of Japanese Art (revised edition 1965)
1951-1970 Director, Yamato Bunka-kan
1953 Commissioner, Exhibition of Japanese Art (U.S.A.)
1958 2000 Year of Japanese Art, ed. by Peter C. Swann, T.& Hudson, London
1960 (ed.) Art Treasures of Japan, 2 vol.  Kokusai Bunka Shinko-kai, Tokyo.
1969 Suiboku-ga, Iwanami Shoton, Tokyo
1972 My Pilgrimage in Art, Shincho-sha, Tokyo
1978 Reexamining the Japanese Art (right) Building of the Institute for Art Research, Ueno, Tokyo

*currently transformed into Memorial Museum of Kuroda Seiki,

(Left) Steel Cabinets for the classification of Photographic Documents
Archive of Yashiro Yukio (2005), p.12

Yashiro Yukio, Firenze, watercolor
矢代幸雄 フィレンツェ、アルノ河畔 水彩

1922-25年

2. Stay in Europe:
research in Sandro Botticelli

(1921-1925)

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.
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ボッティチェリ 《春》 1477-1478年頃 ウフィッツィー美術館

Primavera, Sandro Botticelli, The Uffizi Gallery

ボチチエリ
「春」グレースの白き足

『太陽を慕ふ者』 (1925、大正14年） p.142

Sandro Botticelli, Primavera
Florence

Yukio Yashiro
“A Newly Discovered Botticelli”
Burlington Magazine, 1925

The Trinity with St. John and th 
Magdalen, identified as  by 
Botticelli 
Viscont Lee of Fareham

Sceens from the Life of the 
Magdalen, Predella, Johnson 
Collection,
Philaderphia, U.S.A.

St Sebastian, by Botticelli
Staatliche Museuen, Berlin

Botticelli, Primavera
(detail)

牧谿 (13世紀後半) 《観音猿鶴図》大徳寺蔵 三幅対 絹本墨画淡彩

Muqi Fachang, Guanyin, Monkeys, and Crane, Daitokuji Temple

3. Return to Japan; Rediscovery of the Orient (1925-)

Kandinsky CJP 1984
Kandinsky, 東京国立近代美術館 2002

Kandinsky (1886-1944)
Über das Geistige in der Kunst
藝術における精神的なもの1908

園頼三 Sono Raizo
(1891-1973) translator of 
W. Kandinsky’s Das 
Geistige in the Kunst,

Psychology of Artistic 
Creation (1922)
Innere Klang 
(Kandinsky)
= Qi-yun Sheng-dong

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.



矢代幸雄 2011年5月23日-25日 ポーランド・クラクフ

3

橋本関雪 Hashimoto Kansetsu (1883-1945)

Hashimoto Kansetsu, 橋本関雪 『南画への道程』 大正13年 中央美術社
The Way to the Southern School Painting, 1924 Chuo-bijutsu sha 

Hashimoto Kansetsu 
(1883-1945)橋本関雪

石濤 Shi Tao (1926) 
`Kakuzo Okakura 1863-1913

The Ideal of the East, 1904

The Book of Tea, 1906

牧谿 (13世紀後半) 《観音猿鶴図》大徳寺蔵 三幅対 絹本墨画淡彩

Muqi Fachang, Guanyin, Monkeys, and Crane, Daitokuji Temple

Assisi, photo by Yashiro

Santa Chiara,
Assisi, Chiesa St. Francesco

4. The Position of Japanese Art 
in the World (1934-)

Bodhisatva, from the Fresco
Mural of the Golden Pavilion,
Hôryû-ji Temple, Ikaruga

Maruyama Ôkyo, Pine in the Snow (Detail) black and white reproduction

Watanabe Kazan
Portrait of Takami Senseki

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.
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Watanabe Kazan
Portrait of Takami Senseki

Albrecht Dürer, Portrait of a Man

Yukio Yashiro, “Artists of Japan Speak The Soul through Symbols,”
The New York Times Magazine, September 6, 1936.

All Japanese art is more or less decorative and symbolic. The 
Japanese contribution to the esthetics of the world is this: that 
through all its history of 1.200 years Japanese art  has had little 
to do with realism in its strict sense. 

Even when, from the eighteenth century onward, the filtration of 
Western influence encouraged the direct study of nature, as in 
the color-prints of which America possesses such superb 
examples, Japanese artists continued to avoid realism. 

They absorbed vivid impressions from nature and expressed 
them in symbolic decorative combinations which penetrate to 
the human soul with greater directness than any mere 
explanatory representations of the real could do.

Yukio Yashiro, “Artists of Japan Speak The Soul through Symbols,”
The New York Times Magazine, September 6, 1936.

« Complete View of shi-
ho Ssû, Yûngkang »
Great Buddha and 
Attendants, Cave XX

From Yashiro Yukio, 
“The Present State of 
the Yunkan Cave”

Bulletin of Eastern Art, 
the Society of Friends of 
Eastern Art, 1941, p.4

Compared with the conditions of the first 
two mentioned caves (Tun-Huang 敦煌
and Lung-Men 龍門) the fate of of the 
Yün-kan雲崗caves is much happier. 
They are now entirely safe under the 
protection of the Japanese army and are 
in a comparatively good state of 
preservation. (p.5)  Furthermore 
artificial destructions by lucrative 
vandalism are not so great as that of the 
Lung-Men or of Tien-Lung-Shan caves 
and when the present China Incident 
broke out the Japanese army quickly 
occupied the place so that  it has been 
perfectly saved from the ravage of war. 
(.pp.5-6)  I conclude by hoping that 
peace will be restored in the East as 
soon as possible and that all of you 
who are present this evening would 
visit this great inheritance of Chinese 
art sooner or later (p.10).

Yashiro Yukio, 
“The Present State of the Yunkan Cave”

Bulletin of Eastern Art, 
the Society of Friends of Eastern Art, 
1941, pp.4-12

Japanese art is a rich reservoir of Chinese art, 
to be studied not only for its own sake but 
because it has preserved some things that 
China has lost. (…) 
Lacking marble or good stone, Japan never 

developped sculpture in stone. (…) Japan is 
rich in beautiful wood, and her wood 
sculpture excels that of any other country. 
(…_) statues were carved out of different 
pieces of wood so cobined as to prevent 
warping and cracking. (…)
We can visualize the chisel cutting stroke 

after stroke sharply into the wood, just as we 
admire master strokes of brushwork in a 
painting.
The New York Times Magizine, 1936

Nyoirin Kannon  Artist Unknown
Heian Period, 9th Century
Main Hall, Kanshin-ji, Osaka
《如意輪観音》 作者不詳 9世紀
大阪・河内長野・観心寺・金堂

Art Treasures of Japan 1 (1960, 昭和35）, p.133

Now, as nature is always alive, vibrating and moving, the genius 
of realistic sculptures finds its supreme expression in  the 
representation of human figures in all the vigor of movement. 
In this respect, Japanese sculpture is not to be compared wih 
the Greece and the Renaissance. 

The real question, however, is whether the art of sculpture must 
always be judged by the « classical » criterion, and whether 
there is not another kind of sculptural art which, breaking 
through the narrow bounds of realistic representation, tries to 
call forth and embody something of the spiritual.

Yukio Yashiro, “Artists of Japan Speaks the Soul through 
Symbols,” The New York Times Magazine, Sep.6, 1936.

Now, as nature is always alive, vibrating 
and moving, the genius of realistic 
sculptures finds its supreme 
expression in  the representation of 
human figures in all the vigor of 
movement. In this respect, Japanese 
sculpture is not to be compared wih 
the Greece and the Renaissance. 

The real question, however, is whether 
the art of sculpture must always be 
judged by the « classical » criterion, 
and whether there is not another kind 
of sculptural art which, breaking 
through the narrow bounds of 
realistic representation, tries to call 
forth and embody something of the 
spiritual.

Yukio Yashiro, “Artists of Japan Speaks 
the Soul through Symbols,” The New 
York Times Magazine, Sep.6, 1936.

Nyoirin Kannon  Artist Unknown, Heian Period, 9th Century
Main Hall, Kanshin-ji, Osaka 
《如意輪観音》 作者不詳 9世紀, 大阪・河内長野・観心寺・金堂

Matsuura Byôbu III detail of Plate 136
Artist Unknown, Early Edo Period, 
First half of 17th Century A.D.
Museum Yamato Bunkakan, Nara

松浦屏風 作者不明奈良・大和文華館

2000 Years of Japanese Art (1958, 昭和33）, p.221

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.



矢代幸雄 2011年5月23日-25日 ポーランド・クラクフ

5

近鉄ニュース 2008年6月号

法隆寺金堂再現壁画 第6号壁 阿弥陀浄土図 安田靫彦・羽石光志・吉田義彦筆
牧谿 (13世紀後半) 《観音猿鶴図》大徳寺蔵 三幅対 絹本墨画淡彩

Muqi Fachang, Guanyin, Monkeys, and Crane, Daitokuji Temple

Attributed to Muqi *Mu Ch,i)牧谿 (13世紀後半)

Bamboo and Sparrow
By Kaô, Late Kamakura Period. 14th Century A.D.
Museum of Yamato Bunkakan, Nara

可翁 （生没年不詳、鎌倉時代末期～南北朝時代）

《竹雀図》 奈良・大和文華館 需要文化財
2000 Years of Japanese Art (1958, 昭和33）, p.181 Art Treasures of Japan 2(1960, 昭和35）, p.364

Haboku Landscape
Sesshû (1420-1506)
National Museum, Tokyo

《破墨山水図》 雪舟
1495年
東京国立博物館

Haboku Landscape  1495
(detail)

Sesshû (1420-1506)
National Museum, Tokyo

Pine Wood by Hasegawa Tōhaku (1539-1630), Mおmoyama Period
Tokyo National Museum.

長谷川等伯 《松林図屏風》（左隻）東京国立博物館

2000 Years of Japanese Art (1958, 昭和33）, p.202

Pine Wood by Hasegawa Tōhaku 
(1539-1630),  right side, detail
Mamoyama Period
Tokyo National Museum.

長谷川等伯 《松林図屏風》 （右隻））

東京国立博物館

2000 Years of Japanese Art (1958, 昭和33）, p.203

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.
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Shrike by Miyamoto Niten (1584-1645), Edo Period.
Formerly in Nagao Museum, Tokyo

宮本二天（武蔵） 《枯木鳴鵙図（こぼくめいげきず） 》
和泉市久保惣記念美術館（現在）

2000 Years of Japanese Art (1958, 昭和33）, p.205
『歎美抄：東洋美術の諸相』（1970） 口絵

《唐三彩立女俑》 大和文華館蔵

Terracotta Figurine 
Tang Dynasty

雨漏茶碗 銘 「蓑虫」 根津美術館

Tea Bowl with the effect of rain-drip blot, named Minomushi, 
or a ‘tiny  Insect covered by a straw raincoat’ 

Fan Screen: detail  By Tawaraya Sôtatsu. Early Edo Period. 
Early 17th Century A.D.
Sanbô-in, Daigo-ji, Kyoto

俵屋宗達
《田家早春図―扇面散貼付屏風》

京都・醍醐寺・三宝院

2000 Years of Japanese Art (1958, 昭和33）, p.236 『歎美抄：東洋美術の諸相』（1970） 口絵

宗達筆 《伊勢物語芥川図》 其一
Tawaraya Sôtatsu (painting)
With the calligraphy by Hon’ami
Kêtsu, A scene from the Tale of 
Ise. 

Tarashikomi 
or
dripping effect

本阿彌光悦(書）・俵屋宗達（下絵） 《四季草花下絵古今和歌巻》
Hon’am Kôetsu (calligraphy) Tawaraya Sôtatsu (painting)
思ふどち円居せる夜は唐錦 裁たましきものにぞありける （雑歌・上）

『歎美抄：東洋美術の諸相』（1970） 口絵

尾形光琳筆 《八橋図》 団扇

Ogata Kôrin, Fan with the
Scene of Eight Bridges, from 
The Tale of Ise Ogata Kôrin, 

Red and White Plum Tree in Bloom,
Screen (Detail)

墨流し suminagashi

transposing on the 
paper the patterns of 
the diluted sumi ink 
as it spreads on the 

water  surface
• Ｓ

尾形光琳
流水図乱箱 京都民藝館 旧蔵

Decorative Pattern of the reflecting 
Sun-shine on a shallow water 
surface? 
Ogata Kôrin, Ink-box 
Bottom of the inside of the box 
early 17th Century

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.



矢代幸雄 2011年5月23日-25日 ポーランド・クラクフ

7

浦上玉堂
Uragami Gyokudô (1745-1820)
上玉堂 凍雲篩雪図
Tôun Shisetsu zu
Snow-covered Mountain in the 
Chilling Wind (detail)

San-u, Sen-i
(Rain in the Mountains)
Uragami Gyokudô (1745-1820)
Collection Mr. S. Ohara, 
Kurashiki
《山雨染衣図》
浦上玉堂 個人蔵

2000 Years of Japanese Art (1958, 昭和33）, p.257

Soshū no Ame (Rain at Soochow)
By Takuchi Seihō (1864-1942) 
Musée d’Art Moderne, Paris

竹内栖鳳 《雨の蘇州図》
パリ・ギメ東洋美術館

2000 Years of Japanese Art (1958, 昭和33）, p.267

Chichibu Mountains in Early Dawn of Spring
By Yokoyama Taikan (1868-1958) 
Collection Princess Chichibu, Tokyo

横山大観(1868-1958) 
《秩父霊峰春暁》1928 (昭和3)年
宮内庁 三の丸尚蔵館

2000 Years of Japanese Art (1958, 昭和33）, p.266
Yashiro at Shin-Yakushi-ji Temple with Princess Takamatsu,  1961

Lotus, Dec., 1903
Ernest F. Fenollosa, «The Place in History of Mr. Whistler’s Art »

Ernest F. Fenollosa
（1853ｰ1908）

横山大観 《帰帆》

Yokoyama Taikan
Sailing Back
1905 (明治38）年

James McNeil  Whistler
(1835-1903)
Crepuscule in Flesh Colour and Green 
1866

Ｔ

Charles Lang Freer
(February 25, 1854 –
October 25, 1919)

Freer Museum of Art, Washington, D.C.

“Freer’s supplement to 
Fenollosa’s knowledge of 
Japanese art (by naming 

Sôtatsu and Kôetsu) became 
well known. When Gaston 
Migeon, curator of Oriental 
Art at the Louvres, came to 

Japan and visited Mr. Masuda 
鈍翁・益田孝 to see his 

collection, Migeon wanted to 
see Sesshu and Koetsu.” At 
Masuda’s surprise,  “Gaston 

Migeon is said to have 
answered that he was advised 

by Mr. Charles Freer. (…) 
This was what I heard from 
Mr. Masuda himself in his 

lifetime.”

Yukio Yashiro, “Mr. Freer and the Japanese businessmen-Collectors” Address to the 
3rd Freer Prize Award, Washington D.C., March 3, 1965, Japan-America Forum, 
April 1966, p.26

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.
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大和文華館

矢代幸雄・文夫人
昭和45（１９７０）年12月

日本美術の再検討 (1978）, p.25
《琴をひく男子像》 相川考古館 《結婚》 イサム・ノグチ

A Man with a Harp
Aikawa Arachaeological Museum

Isamu Noguchi  (1904-1988)
Marriage, earthware, 1951(?)

)
Yashiro, Yukio (1890 -1975)

東京文化財研究所 2007年
「人とモノの力学」 チラシ Art Treasures of Japan 1 (1960, 昭和35）, p.215

Shigisan Engi E-maki: the first Scroll
Artist Unknown, Heian Period, 12th Century
Chôgosonshi-ji, Nara

《信貴山縁起絵巻》 第１巻 作者不詳 12世紀

奈良・朝護孫子寺

Ama no Hashidate
Sesshû (1420-1506)
National Commission for Protection Cultural Properties
《天橋立図》 雪舟 京都国立博物館（現在）

Art Treasures of Japan 2(1960, 昭和35）, p.368

野々村仁清 《色絵おしどり香合》 江戸時代前期 大和文華館蔵

Nonomura Ninsei

Archive of Yashiro Yukio (2005), p.13 Archive of Yashiro Yukio (2005), p.2

ロンドン滞在中、『サンドロ・ボティチェリ』
の図版の校正刷りを見る矢代幸雄（1925年）

『太陽を慕ふ者』 (1925、大正14年） p.32
アッシシの町

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.
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重複

仿雲岡石窟大仏
Pseudo Buddha of Yunkan Cave

Bulletin of Eastern Art, the Society of Friends of Eastern Art, 1941, p.4

Yashiro Yukio, “The Present State of the Yunkan Cave”

【発表】“Yashiro Yukio (1890-1975) between the East and the West in Search of an Aesthetic Dialogue,” Aesthetics in the World, First Polish-Japanese Meeting, Cracow, Poland, May 23-24, 2011.




