eputation is beyond question, but his popularity
product. Many Hokusai studies have contributed to justify
and consolidate h tion while leaving behind a social and
historical context required Hokusai as the most eminent he:
[URET Art. 1
« By questioning the apotheosis of Hokusai in the context of the . . R
19th Century Western Japonisme, the paper tries to elucidate some y French Appreciation of Hokusai
Hokusai in Controversies of the underlying conditions which enabled and prepared Hok
glorification.

October 14-15, 2011

mposium ‘Hokusai in Context’
Japanisch-Deutsches Zentrum Berlin

; X - . and
« How was a simple Japanese ukiyo-e craftsman transfigured in

Reception of Hokusai in the West: the ultimate icon of Oriental master, compatible to such giants a
n Philippe Burty to Henri Focillon (1862-1925) Michelangelo, Rubens and Rembrandt? And Why was he so highly Its Socio-hisotorical background
with special focus on “Manga Jasienski” admired by such champions of modern art as Edouard Manet and
Viencent van Gogh?»
emi INAGA

International Rescarch Center for Japanese Studies g « The Making of Hokusai’s Reputation in the Context of

Japonisme », The Third International Hokusai Conference in Obse, 1998,
ano, Japan. « Impressionnisme et Japoni: istoire d’un mal-
uvelles de [’estampe. No. 159. 1998. n. 2

« twenty-cight (sic) book «le plus libre et le plus sincére des maiti
famous Fo say » or Oksay Ganbettist idea of subverting the Western
Beaux-Arts by the intrus
promote Arts industr

ed encyclopedia of Japan
2) Common people depicted with some irony
ketches with caricature and i
« Cette lecture est retenue par Inaga Shigemi qui inte; “ 2 4) Simple but skillful reproductic

< pour le mouvement » on de Philippe Burty comme une po
! «défiant les vis
matter and dexterit France du Second Empire. (....) Les contributions de Burty en ations rivales en Art, Par
’ tant que critique d’art a la presse (La Presse, La Liberté, La . . 2.
stroks comparable only to République francaise) ne peuvent que corroborer cette chm? of the Exposition universelle
Peter Paul Rubens ». anz - In 1867

in subject Ernest Chesneau (1832-1890),

Ph e Burty, Chef-d euvres des -
p/ el 19’6 Bayou, Conservateur en chef, « Hokusai « Iaffolé de son art » dans le Original text A retrouver
arts industriels, 1866. ogue d’exposition, Hokusai, 1'affolé de son art, Musée national des
)08, p.17, note 18.

Philippe Burty (1830-1890)
From the coverpage of The Independent
PHILIPPE BUATY AN THE ; ) N

MID-NINETEENTH CEN NCE Critic, by Gabriel P. Weisberg.

[« A Japanese

dead about fifty years ago. »
i.e. Hokusai dead ca.1819?

Hokusai (1760-1849) Champfleury Selfportrait with

.‘ . ) : { Cats car wrongly identi

Champfleury (1820-1889), Les 4 ) [5ALc a5 Y himself with his imaginary
L (]/mI\, }”,\’U S, Illv,l]lll S, b ised in a cat,
| observations, anecdotes, P2 . . Les Chats. 1869. 5,192 Les Chat, 1869, p.326 K i, Cat Jimoler
Les Chats, 5¢ éd. P.112 (Hiroshige IT) 1869 ury. Les Chats, 1869, p.192 Left: Kuniyoshi, Costume des chats Left: Kuniyoshi, Cat Jungler with

o holl
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Ca. 1842
Champfleury in the guise of a cat in company with Kuniyoshi’s human-cats

Manet’s etching of the
Queue in front of a
butcher s shop, executed
cither during the Commune
or later by memory,

that the Hokusai
Manga was already
available and that the
French painter knew how
to take advantage
Japanese le
hand drawing

Edouard Manet , La queue
devant la boucherie

IFY7—)L-TH 1870-T15
HEOFIOFT 3
ERIRIRE

Henri Cernuschi (1921-1896)

Théodore Duret, Voyage en A
), feuilleton in the journal
le, publisehd as a book in

T (ST v «Le bouddha de Meguro » largest
Bronze Bouddha brought back from
Japan by Henri Cernuschi, illustré
dans Louis Gonse, Art japonais, 1883.

SR} S

ard Manet «Rendez-vous des chats »

lithographic, 43,5x33,2cm.

IRYT—L-TF (EOTLTT—) 18685
BiRE /) B 18

Katsushika Hokusai «Parapluies», Manga,
11

vol
BfdE EREE B (%)

The Japanese spaniel which
Duret brought back from
Japan became a favorite pet
and model among Manet
and painters of the so-called
Batignole School, which
constitutes the core of the
Impressionists, in 18

Edouard Manet, Portrait de Tama,
1875, 60x50cm, Virginia, Paul Melon
ion (Wilson Barrow : 166)

HE 60 n
R—JL-A0>-aLsiay
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S8 Pessins

708

Edouard

Manet

advertizing

Les Chats b,

Champfleur

by his litho-

ime il » graphic poster

Rl in 1869

Lettre ’E. Manet asking Th. Duret

™ nain paintings (L' Olympic
: Porirait de Théodore Duret, . le Balcon ) in
1868, 43x35¢m, Paris, Musée du Petit Palais safety, Jeudi 16, Sep., 1870

HI-HEBEOIRT
~EE N B
REOHHE
R OB

EMPR - EMTHTI—DHAN S DR
Y
R
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Right: Hokusai,

Hokusai Manga, Vol.4
Croquis of 12 animals of the
Oriental Zodiac.

e -
Edouard Manet, Portrait 36cm, Paris, Musée d°C

TIRGT—IL-T3 18765 (XIILADHR) Fro/ RITHE /) FILt—XiTE

téphane Mallarmé

Edouard Manet « ex libris pour
L’ Aprés-midi d'un faune par
S. Mallarmé» d"aprés Hokusai.
IROF—L-TF
(Y514 TEROFR] D) KIR
HREIN SO

Manet intentionally copies

the Japanese dog by iminating
the brush stroke of the

Japanese ink painting following
the model book brought back
from Japan by Théodore Duret,
Hokusai Manga, to begin with.

Edouard Manet «Esquisse de Tama »
Ca. 1872 (Print Quarter, 1989)

IROT—L-TFR BT OIOTF

LE CORBEAU

Pocme d'1 POL

e MANET

Hlhasr st
Judging from Manet’s
his intention to compete

Edouard Manet, Le Corbeau (The Raven) ,
1875, affiche. TR57—L-%4 (KIR) 18755

Using exclusively the
brush sustained by the
hand, the Japanese art-
ist for whom no retouch
is possible, fi» S
vision on the paper by
tack (de pi
uch a bold-
nd

me
aut) with
g fulne:
confidence that even the
most talent
artist cannot attain.

Théodore Duret,
PR | “Lart | "

libris pour L*Aprés-midi d'un
aprés Hokusai

Edouard Manet
pan par S. Mallarmé
- . Service Rousseau, Félix Bracquemond (18
Manet could have been encouraged to execute painting without retouch.
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By taking Tan amodel,
Manet tried to practice the
brush stroke a la japonaise.
This experience directly
connected with his lithograhy
beau he was going to
realize in collaboration with
the poet, Stéphane Mallarmé.

Manet is ‘exhibiting” here his
knowledge of ntal Art.

Edouard Manet « La téte de corbeau,
ux japonais » London,

Assiette creuse
F L — R
Soup Plate
Japan
Edition L
Musée d’

pond lily design
cuf-Millet

“ELfE. RE]
REZWMEE 20085




Edouard Manet, copic d’une
De Mangwa de Hokousai, Musée du Louvre
EA[ALFRIIONS , R

ate of a sketch or a croquis.
drawings were done so as to gr
fleeting aspect, a movement or an eminent
.) To compare with Manet in this
I can find nobody else but Hokousai
who knew how to combine simplification

with a perfect determination of character in his
wing, made upon first attack, in his Mangoua.
Th. Duret, L Histoire d’Edouard.Manet et de son ceuvre, 1902; 1906, p. 211.

apanese Aesthetics
As it was understood in France
Through Hokusai’s Vision

econd Half of the 19th
Century

«le beau dessin de cavalier que M. Vever
se plait & appeler le Saint G

écumer, ni crépiter au-deh

nt et la contr:
dirait le dessin d’un statuaire, quelque groupe
puissamment pétri, tout prét pour la fondre ».
Henri Focillon, Hokousai, 1917, p.129

atsushika Hokusai
Guerrier sur un cheval cabré
1830 Mucée Guimat 200

Le premier volume de la Mangoua nous offre d’abord les personages
augusts de la légende bouddhique, puis le noble monde des guerriers et des
héros chinois; I. s Japonais suivent: moines, daimyd, |7n»|17|7\s> et femmes . des aux bétes, Iartiste nous montre les quadrupéd
de toute condition, ouvriers et artisans, figurés a leurs mérites ou vaquant
leurs travaux. Th. Duret, 1882

Puis les oiseaux, les poissons, les mollusque:

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,
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Duret’s theory of the Japanese « prime
ut » (firs k without retouch) w
baseless. In reality, Hokusai and other
ukiyoe masters made repetitive retouches
and modifications in their preparatory
drawings to be handed over to engravers

ation leads to another

hypothesis: Tt may be possible that

ench belief in the Japanese spon-
taneity in execution brought them
to a hasty ution, to their refusal
of «fini» for the benefit of dire
catching of the vivid impressions
with a single and instantancou
brush stroke.

Théodore Dur art japonais, les livres illustrés-les albums imprimés, Hokousai »

i

T g

Mangoua, on a un résumé du monde visible japonais.




Si on étudie I’art japonais, alors
on voit un homme incontestablement
sage et philosophe et intelligent, qui
passe son tem quoi ? A étudier
la distance de la terre a la lune?

Non. A étudier la politique de Bis-
marck? Non. Il étudie un seul brin
d’herbe (only a blade of grass).
Mais ce brin d’herbe le porte a des-
siner toutes les plantes, ensuite les

2 1

Vincent van Gogh, lettre & Théo, 542F,
Correspondance générale,
Gallimard, 1960; 1990, Vol.3, p.319.

Le Japon artistique, mai

Left: Wi ] 415 7 - AT
Ryakuga Hayaoshie,
Secret du croquis 1812
Right: 768 & [HIEH
Morishima Chiryd. Cau
sur les Occidentaux, 1

Y
Katsushika Hokusai (1760-1849)

3. Anglo-French Controrversy
On the Japanese Aesthetics

Especially on Hokusai’s Position
In the Japanese Art History

C’est ainsi que nous

travers les mailles du

fillet d’un pécheur..

Th. Duret, « L’art japonais,
(..) Hokousai », 1882

In reality the view a travers
also Hokusai’s own
nterpretation of the

tern linear perspective.

Image illustrati
article in the Gazette des
Beaux-Arts in 1882

&
WA -FUR (1841-1926)
Louis Gonse

L’ art Japonais, 1883

« (Hokousai’s) wor ise high in the domain of aesthetic Jap
Art, and (...) they establish for it a definitive formula. » « Rembrandt,
ya, and Daumier at the same time ». « (A) talent
o complete and so original should belong to all humanity.
» translated into English ca.1924
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Image illustrating Duret”
In the Gazette des Beaux-Ari 1882

Dans ce premiére volume de la Man, ce comique,
cet humour, ce sentiment du grotesque et du bouffon, qui sont de
ponais, et dont Hol
nt tout son ceuvre. Th. Duret, 1882

es » to be
compared with Grandville, Une
Promenade dans le ciel, 1847

Esquisse d’un seul coup de
Pinceau, par Foukagenza
(sic), Ippitsu Guafi.

Emest F. Fenollosa, Profe:
Political economy at the Imperial
University of Tokyo (1853-1908)

in his book review of “The Chapter of
painting of Mr. Gonse’s L 'Art japonais (1883)” denying opinions of L.
Gonse and Th. Duret, is published in Japan Weekly Mail, 1884




In their ignorance of all els

look at ever: Buddbhist Painters, opposes their

se to the French amateurs William Anderson, Physician hired
Japanese Governent and collector of
Japan rt (184 )

interesting sociological phenomena. Pictorial Art of Japan, 1886, p.099

business of
(...) Hoku ainting is vular, not and other ukiyoe*, i
of Europe, should take great pains
to oppose the opin
enthu
prices; but their real tastes are
wn by what they buy for their
own keepin
b ) Ernest F. Fenollosa, “Review of the
view. Critics here (in Japan) regar Chapter on Painting in L'Art William Anderson, The Pictorial

japonais, by Louis Gonse, ™ The .;;'/\' in -/4\7 an, l.«gn#{nn S Lu\; "
Eupean estimates. It is hardly to be Japan Weekly Mail, July 12, 1884. arston, S & Rivington,
expected, to be sure, that those genial Havashi. &

Hokusar's mesmory is, perhaps, cxposed
Nﬁwdnmdhhmhlwvmﬁum
the neglect of his counitrymen,  To rogard him as the greatest

and 2 the crowning representative of all that is excellent in Japanese

because it deals with vul,

not because Hokusai was not a man
of rank, but because it is vular in
manner, and almost always in its

conception. (...)
Hardly a ]
been reall;

with amazement or amusement
% cqual.  He has taught us more of his country and felows,

3 greatec-work within his sphere, than any of bis actual rivali—
e are ot 1o number the old masters—but we have oo more right

with a Cho Densu, a Secsshid, or 3 Shidben, than to draw a jaralkl

Japanese gentleman, who make a

Dr. W. Anderson’s
harsh diatribe against L.Gonse

William Anderson, Ph;
the Japanese Governent and collector
apanese Art (1842-1900)

memory is, perharps, exposed to a greater danger from the
admiration of his (Hokusai’s) earnest, but too generous European critic
than from the neglect of his countrymen. To regard him as the greatest
of Japan, and as the crowning representative of all that is excellent in
Japanese art, is unjust to a 2 favor: inst the
reputation of the man who has s
above his own ambition. (...)
we have no more right to compare him with a ora
Shibun, than to draw a parallel between John Leech and Fra Angelico.

Unk

For both Fenollosa and Anderson it was out of the question to compare
A simple print craftsman like Hokusai to the fifteenth-century Zen Bouddhist

Scroll of Mountain and Water

William Anderson, The Pictorial Arts of Japan, 1886, p.99 Mountain and Water (ca. 1445) Attibuted to Shibun (d. 1445-50)

Low & High

» o ‘Mr. Punch” (1817-64)
Hokusai’s Selfoportrait

John Leech, Mr. Geroge and Dragonflied
P : To put Hoku y side with Josetsu, Shiibun or a Sesshi was

4
Josetsu, Catching a Catfish with a no less outrageou n William Anderson to discuss John Le:

Gourd  (c.1413). Tanzd-in, Mydshin] surnamed Mr. Punch, together with the venerable Fra Angelico.
Temple

FraAngelico  (1390/5-1455)
Annunciazione (ca.1437-46)
San Marco, Firenze
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William Anderson

Tronically enough, William And
was one of the best collectors of Hokusai
In the West . Despitehis high esteem of

shd, the Oriental Quattrecento Zen Buddhist painting master, Dr. Anderson had
little ac to the 15th century masterpei and could illustrate his book, The
Pictorial Arts of Japan only with some modest reproductions of the low quality
wood brock copies made after Sesshi by the posterity in the late Edo period.

The Golden Hall of the Hory@
Temple in Tkaruga, Nara

Photo illustration from

L Histoire de I'Art du Japon,
1900

avillion du Japon & L’Exposition
universelle a Paris en 1900

he wooden s cture is said to be modeled after the Golden
Hall of the H6 ji temple, Ikaruga, Nara, to exhibit the ancient
Fine Arts, mainly consisting of the relics of the Buddhist Art,
from the antiqu f Nara, which the West has never

Toksai appelait Fabond hyouso, pis 80-6 ot awssi Hokon-cal, Tatsoumage,
I apprit som e i Fiépale o n

vee Shiba Kokas, 1l mn. Vighour da sen piveras & To-rion w0l &
ou. Lo rénliome de son dessin Jui viewt de Kokan, of enfin, won
ton, trbn savant, Ta] viest des Ming,
sué admirablement, & il sane relbchs ot & crid un style Uba particaler
o Jtiplae do ta vie, o
velles en mime tempe
jentire. A pantie dn la 1% unbe Bownka (g, il a fait besveoup dillistentions
< nnren e Haki ot autees. A ot dpoque, il rcevait beacoup de visiteurs ot o lires.
fermers, i) Gt graver glusiours lvres do modiles (Bdehou), Sor o dewande des
+. i et chaque mnnbe. phisieurs containes o albutss qui Haiont savayis en Hollands.
- =

The first offi or' of Japanese

Art History reduces the Hokusai school into
no more than 15 lines with only one illus
hors texte. Transcription adds to the
confusion: Hoksai/ Hokou-¢ai/ Hokgai

Hokusai, Tametomo with the Demons of Onigashima, 1811 With the in
Kyokutei Bakin (1867-1848) in commemoration of the Completion of Chinsetsu
ales of the Ci

Iden Hall of the Hory@i-ji Temple in Ikaruga, Nara
Photo illustration from L Histoire de I'Art du Japon, 1900

L’Histoire de I’Art du Japon
(1900) hilights the Buddhist Antiquity
-9th Century) as a classical
alternative—compatible with the
Greco-Roman canon, so as to refute
both the French amateurs’ preference
to the Edo period ukiyoe prints and
applied arts (17-19th Century), and
the Anglo-Saxon scholars belief in the
absolute superiority of the Zen
Buddhist painting of the Japan
Quattrocento (14-16th Century

Suryaprabha (
Yakushi Nyorai Bhaisajya-guru
(center) JEAfiA0F
Candraprabha (left)y H 3
0

Yakushiji-temple, Nara Pre
from L’ Histoire de I'art du Japon, 1900.
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A\
T -

6 Okakura

K
EAE= (1863-1913)
, Histoire de I'Art du Japon, 1900.

Translated into French by Emmanuel Tronquois and supervized by Franois
Thiébault Si ace by Tadamasa Hayashi, Introduction by Ryfiichi Kuki.

4. How does the Japanese Art through Hokusai
contribute to the subversion of the Western Academic canon?
—In deapth analysis of the Hokusai controversies

1) Composition decomposed
« déstruction de I’espace »
Pierrre Francastel, Peinture et Société (1951)

2) Croquis and Drawing as expression of spontaneity
Free brush stoke put an end to the academic « fini »

3) Colors deliberated from the norm of chiaroscuro and shading
The « Blue Revolution » (Henry Smith II) in Edo
causes « indigomanie » of Impressionism in France




New Compositon, or the decompositon of the linear perspectiv
In the first volumes of
Mangua the human figures
And ojects have only one
inch or so, and are scattered
d there, from the top
to the bottom of the pages,
without a ground to sustair
them or a background to put
orward. And yet they
there with such

convenience and economy
that each of them retains its
Les personnages et les objets figurés n’ont que trois movement and characteristics
tre centimétres et sont jet of its own line and position.
du haut en bas d¢
. sans fond pour les repousse Théodore Duret, «Lart
mais ils sont si bien dans la pose qui leur convient. onais,

ayant chacun le mouvement et la carac . album:
de son rang et de son état, qu’on peut
dire qu’on les voit remuer et qu’on les sens vivre.

| Orsay (Manet 19
a Hokusai, Manga. L#58E  mell on the entire pictorial plane

Manet’s “lack of composition

s intentional deviation
from the rule of the linear
pective happen to concur
with Hok “Method of
DY D%
separating the horizontal line
om the limit of the earth line.

Edouard Manet, Aux bois de Boulogne

Manet scatters human figures on the pictorial plane without any
visible order or hierarchy just like Hokusai practices it in his Manga.

IRYF7—L-3H (FO #

in Manet’s b4 IR — L]
ape the Oriental —3—5-ARORY 5 KR
BH=tAR )

1831 (KHR2) A #83)|| I EE st 1088
Katsushika Hokusa ishima pass in Kai
province, from the series Thirty-six views of
Mt. Fuji, ¢.1831, K: a Prefectural
Museum of Cultural History

impact leading to a new
perspective which is « more )
truthful than the artificial
Western science. The latter
has mythified our eyes by
the civilized education. »

S. Mallarmé, « The Impres-
sionism and Ed. Manct » Art
L7 i Monthly Review, 1, 1

Edouard Manet, Le Combat The Battle of the
Kearsarge and Alabama, 1864, Private Collection

mparison proposed by Pierre
Francastel in his Peinture et Société

(1951). note 72: E 77.0.329.
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are looked
0 alley of trees both
in Hokusai and in Paul Cézanne.
While Hok
contrast of fa
tought to be a W
pective, Cézanne com

ne, Chestnut Trees at the Jas de Bouffan in Wint

- . < 0 * s o
olis Institute of Arts, The William Hood Dunwoody Katsushika Hol G 3 The comparison was proposed

by Hidemichi and
Shortlv oel L in 1979.

*« COULEUR

IFY7—-XH% (Fa Ly—0n 18745 OVFY Foatl-FvJU—

BB
REOHs
ZLTHCKR

(BREBLRVERD
BLEHNT B

Mais on voit scintiller dans
Lola de Valence

Le Charme inattendu
du bijou rose et noir

2 R)

T t—%iitE

Edouard Manet, Lau le

1862, 123x92cm, Paris, Musée d’0
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" maxe~om
E£TOER. YA—F-

t, Laura de Valence , (détail)

IRS7—IL-T3 (ROTHJITHCER) 1874%F IaVAY /AIEFATYY

srand Canal a

TRHT—)bevF (HO—K-Ex) e Museum
18745 /8 RILEVELENME °
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Edouard Manet, En bateau 3
7x130 fork, The
Metropolitan Muse
0) s
VF =a—3
109x
ya—F

Claude Mo
12

tion (découy Claude Monet, La barque bleue, 1886, 109x129¢m (Clay 1971 : 83). Claude Mon
Ja—F-Ex

=

" B HMAIE “Josha Ushibo 6 Views of Fuji
ABIREDA L 186- 188X 12.1-12.2

bo—I—Z-A—hLyy L 1804% Not only the eccentric composition (découpage) but also the contagion with

‘a Utamaro « Pécheuses des oreilles de mer » the Prussian blue in Japanese the Fench Impres:

Superimposed and
aposed hetero-

5. Toward a New Pictorial Plane

Assemblage, A-plat
And Multi-layered Reality

In the Fin de siécle

[douard Manet, Por

TRYT—I-RF ATI—L-YSOHB ) ES) FroT7RITHEFE 146x1140m 186¢
8 A%
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Katsushika Hokusa
Book 111, fol. 6

Emile Bernard compl

that his invention o

new pictorial place h
been stolen by P. Gauguin

Emile Bernard, Baigneuses

A la vache ro

Bathers with a Red Cow,
Musée d"Orsay

Hokusai thus fuels asethetic as well as political controversies in France.

Emile B d, Les Bretonnes dans la prairie,

1888, Private Collection, E.B. No.21

Emile Bernard, Baigneuses
Al vache roug

Bathers with a Red C
120 Myncda

ridicule in his political satire the

Top left: “Crows in the Moonli
after Korin, ed. 1

Reproduced in Duret’s article
on Hokusai ,G.B.A., 1

Gauguin, La
2rmon, 1888

Vincent van Gogh The Cowut "after Keisai
Semeur, 1 Eisen". / 1887. Vincent van Gogh
1853 —1890

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,
Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.

pretext for P. Gauguin to
hitian Protestant governer.

Paris illustré, Le Japon, mai 1886,
No.45-46.
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LE JAPON

Hokusai Gashiki, Crabs, Personnages in the rain, reproduced in Le

Japon a que, No2, June,

Bunpd, Hinageshi, Dianthus,
Reproduced in Le .

No.2, July, 1888. T

A copy of the

Vincent in

Anonymou

Reproduced in Le Japon
artistique, No.3 Juillet 18

From microscopic observatior

There is nothing in cr
whole unive Vincent follo «true re 2 E

on, not even The smallest blade o
pan

(un seul brin d "herbe) which does not deserve a place in the
: clevated conception of art.
flowers. . 8

S. Bing, « Programme », Le Japon artistique.

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,
Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.

C eproduced
In Le Japon artistique, Vincent v

The meticulous depiction of flora by

proves that they likes and sustained each other, i
harmony rei them, and that they were
in some s

Vincent Van Gogh, lettre to Emile Bernard, B-17,

s an intentional

Jincent van

Album of

drawings

Amsterdam,
Rijksmuseum
Vincent Van

at a certain

ly living

.1
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Vincent Van Gogh, Sketch in letter 492,

Surimono
Ibum in 3
Volumes

nobudt R alias
den IWERRIE

61-1816) Cro:

mida River

6 Kyoden WWHRFIE (
g the Sumida River, kyoka poets disgised in Seven Auspicious
om 8684 /1) T4+ L HiME Divinities, inscription by Yomo no Utagaki P75 3%48. Ancienne collection
Edouard Manet « Pt : xisem, it Palis Th. Dury inet des estampes, Od 171, Bibliothéque national de France.

Album of surimono, assembled and composed by
Masahide, ca. 1 2. Rediscovered by Kondé Eiko in 1984.

. N . imono Album,
Inscription of « 3rd year of Bunka » (1816) tsushika Hokus owl and Abalon 3 Former Collection Th.Duret
Surimono Album_Former Collection Th Duret 3 5

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,
Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.
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Kubo Shunman, 4 Picture of Enoshima and a telescope, Included in the Surimono album composed by Nagashima Masahide
Surimono, 13.5 x 8.0cm Od. 171, Duret Collection

Former collection Théodore Duret,Bibliothéque nationale de France
Included in the Surimono Album composed by Nagashima Masahide

One glimpse at such an album
of Surimono might well have
been enough to convince
Vincent that the Japanese
exchanged works

embled on the
ing the album.

ZEHEH Kubo Shunman,
A Picture of Enoshima and a telescope,
5 x8.0cm
¢ [, Tori
Shibashi

the unique picce to be known,

= o for eD by I ~ e -
0d. 171, Duret Collection found in the Duret album Vincent van Gogh could have seen such albums of surimono
mentioned above, Fig. No.8. o

Included in the Surimono Album e i while he was in Paris. The Duret collection was then deposited with
composed by Nagashima Masahide x

Brac sy
2

. . i Maurice Joyant, Théc e colleague of the Société Goupil in Paris.

On lui doit (2 Hokusai) enc

une foule de petit

en couleur:

détach

pour sa part de contribution
comme sociétaire de cel
réunions ou groupes dartistes,
dont les membr saient de
temps en temps des dessins
qu’ils se distribuaient entre eux.

Théodore Duret, « I"Art
japnais...Hokousai », 1882

suin, Autoportrait dit “Les
1on Canvas,

Vincent van Gogh « Autoportrait
en bonze »

.o 104 s
* Surimono V% Portraits destined for the mutual

red by the exchange of wor panese, hange among thed inhabitants

that Vincent dreams of establishing an Artistic Community in Arles. X Of the M
i Vincent dreaming to become a Dutch ©

Vincent van Gogh « La Maison jaune » Arles, sep. 1888, 72x91,5cm (F.464, W.423) himself in a Buddhist monk. Hokusai being synonimous with ukiyo-e.

<% [7AF— v 5 1Y FT LR

Edouard Manet « Portrait de Théodore Duret

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,
Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.



6. Priority Dispute over
Hoku:

authent

Hokous

Dictionnaire Petit Robert “Auto-
, Ed. 197

al profit and the struggle
to appropriate primary data for the
establishment of the authoritative
Hokusai biography.

1001

.. Kubens ¥ Burty's name v

Iljima Hanj
(1841-1911),
Katsuhsika
Hokusai den, A
Biograph,

of Katsushika
Hokusai (1893).

In his postsrciptum Kobayashi Bunshichi quotes from Ph. Burty his cloquent
praise of the master, so as to show Hokusai’s high reputation in Euro-

Am The quote includ

Burty’s comparison of Hokusai with Pe

Rubens in his inventiveness and dexterity in brush manipulation. The phras

had been translated into Japanese by Tadamasa Hayashi for the Ukiyoe

exhibition held by Kobayashi
seriou: orical resear

in Ueno in 1892. It turns out that the fir:
i in Japan was undertz

the instigation of French request — accelerating heated quest for priority.

Hokusai’s portrait (?) reproduced from lijjma
Kyoshin’s Katsushika Hokusai-den (1893).

Lettre de Hayashi Tadamasa
addresssed to Henri Vever autheti-
cating the self-portrait of Hokusai.
Paris, 15 mars 1901.
Endorsement by Henri Vever

A preparatory drawing in the possessi Bing was claimed to be Hokus

autography of his own self-portrait, by comprison with a print brought to Pa
from Japan by Bunshichi Kobayashi on Oct. 1900. S. Bing offered the orig;
Hayashi, who donnated it to the Musée du Louvre at his departure from Par

Kyoshin, I rd (1841-1911),
Katsuhsika Hokusai den, A Biogr:
of Katsushika Hokusai (1893).
In the postscript Bunshichi Kok
(1864-1923) expalins that he publ
the manuscript prepared by Iijima. Some
of the documents prepared by Tijima seem
to be communicated to S. Bing by Hayashi,
in 1894, to the consternation of
hortly before de Gouncourt’s
Hokousai appears (1896)
published his « La Vie et |
in the Revue blanche on
his hope that de Goncourt’s forthcoming publication of the Hokus
biography would be no less successful. Hayashi for his part explains to E. de
Goncourt that the Iijima material would not do much damage to him. Hayas
also claims with ostensible resentment that lijima appropriated for his own
benefit those materials that he had collected expense of S. Bing. Le
Figaro (feb. 4) publishes de Goucourt’s open letter riposting tc

A collector surnamed ‘Mangg|

J
and in Berlin, before return-
ing to Poland. In 1901 he
unsu illy attempted to
exhibit his collection of
Japanese art. His ukiyo-e
on includes previous
ion of Edmond de
Goncourt. Surnamed
Manggha, after Hokusai,
blished 4 Guide
to the Japanese Section of
the Department of the
National Museum in Cracow
in 1902. His collection was

donnated to the state in 1920.

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,

Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.

|

damasa
(1856-1906 ) photo taken in Paris
in 1000 hic A

Paris illustré, Le Japon, mai
1886, No.45-46

Priority dispute between de Goncourt and S. Bing on Hokusai

Bing « La vie et I'ceuvre de Hok’sai » La Revue blanche, Feb. 01, 1896

It was not until 1978
that the existance of a
huge collection of
Japanese art in Cracow
was known to Japan. The

held in Kyoto in 1980,

with Sadao
specialist in ukiyo-e, zolkowski

serving as the i 7 lasienski, 1921
commissionner. CRR TR 4 Ve - U A
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Manga finally becomes institution: Hok

Centrum Sztuki Techniki Japoniskiej
a, BASEM - BT 5—
Museum Narodowe w Krakowie Is the Great Wave a propre metaphor to account for the dimension of

Founded by Andrzej Wajda, the controver: ovoked by Hokusai in terms of |
an Oriental master? The politics of aesthetic judgment being at issue.

Katushika Hokusai « Kanagawaoki Namiura » Trente-six Vues de Mont Fouji

atsushik word and Bunches of
Iris Leave , surimo mat shikishi-ban

Limited printing for the distribution within the friendly circle.

les arts

@
E
po
‘49:
=
oy
T
25
ST
(10
=T

occidental

h

dctes du Congrés international

d'histoire de I'art a Paris.

exhibition catalogue, ( W;‘y
Musée des Beaux-Arts de Lyon, Hokusai (1919)
2004 second version (1925)

A Modest Addendum to the

Henri Focillon (1881-1943)

«L’Estampe japonaise et la peinture

Henri Focillon, Hokousai, 1914, copy conserved in Le Mus
New preface of the 1925 reedition is rarely mentioned.

R A 1997

“Reception of Hokusai in the West: from Philippe Burty to Henri Focillon (1862-1925) with special focus on “Manga Jasienski””,

Symposium Hokusai in context Asia, Japanisch-Deutsches Zentrum Berlin, October 14-15, 2011.

préférences, Hokousai demeure
intact. C’est qu’il conserve en lui,
leur plus haut

qu’il rend communicable a
“humanité quelques-uns des
rmanents et profonds de
asiatique. Il n’est pas
eulement un des plus grand
créateur de formes vivantes que
ent jamais, il appartient a I’ordre
héroique, il est au nombre de ces
artistes, qui, visibles de tous les
points de I’horizon, nous font
connaitre, en méme temps qu’un
nie singulier, cedlui de leur race
et quelque chose de I’homme
éternel.

In the midst of our oscillating

o ai remains intact,

self some of
the permanent and profound
traits of Asiatic soul, takes them up to
e of their expr

power, and makes them communicable
to the whole of humanity. Hokusai
is not only one of the greatest creators
of the living forms in history, but he

longs to the heroic order, he is one of
the artists who, being visible from all
the points of the horizon, lets us know
simultancously his own singular genius,
and the genius of his r well as
something of the eternal man.

(tentative translation by S. Inaga)

Honri Facillan Hoknieni Jdme ddition 1078 nréface nn i1y

luence on French
5
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19934 Kozan I, Footed bowl with Crabs in Brown 2, 1 Tokyo National Museum

—1-90—F )L B (8KIb) |
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nile Claudel

euses

Footed bowl with Crabs in Brown Glaze, 188 Detail of bowl with
Collection Baillin-Bredholt, C

Tokyo National Museum

1028 n 258 Nin 280 ~ 758 Nin 280

T4t TTUR- 19004
Camile Claudel
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