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Wiliamstown (Clark Art Institute)
Northanpton Amherst, Springfield + Concord + Boston
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George Walter Vincent Smith Art Museum (1895) Springfield
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Claude Monet, La Japonaise

Museum of Fine Arts, Boston, Mas.

Virginia Spate, The Colour of Time Claude
Monet, Thames and Hudson, p.114
Fig.130
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“Japonnerie”
“La Japonaise” 1918
Vente conte Constantin de Rasty

FE2EENRIRE H& SO HEEG
TEXRLDFFL] « C'estle coup de INILTAET
Pistolet qu'il a voulu tirer.. » EiEERL. #E

Charles Bigot, La Revue politique et

Littéraire, 8 april, 1876 BEmEIERR
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Ernest Messonier (1815-1891), Campagne de France, 1814, O 75&1E
51.5x76.5cm 1864 Collection Chauchard, avant 1893, 850.000 frs.
Cf. Edouard Manet (1832-1883 )

Vente aprés décés (1884) 116.637 frs. (178 pieces)
FIE—£ER NRIROME KRR, HELEMNE 201445

(F- P RR—K (EPEELINI— 2 E X))
sm—RER 18764 KA E(ffE
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113x166. 5cm  FHEL XM AL t—XMEER 2014, 80

ith design of fish and
Prown, Leboeuf et Millet,
H. Lambert
Musée National Adrien Dubouché
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Minton and Co. , Vase
Collection Peter Rose et
Albert Gallican

Japonisme, 1988 p.182 No.169
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Pierre Auguste Renoir
Madame Hériot (Oil on canvas, 1882)
Kunsthalle, Hanburg
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Claude Monet, La Japonaise, 1875-6  J.-M. Whistler, Princess du Pays
Boston Museum of Art (1051) de la porcelaine, 1863-4 Freer Gallery
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(1834-1903)

ThOA LM 18724

Edourad Manet Déjeuner sur I'herbe,
1863, 208x270cm Salon des refusés en
1863, Paris, Musée D'Orsay

James MacNeil Whistler, Symphony in
whilte No.1, 214.8x108cm, Salon des
refusés en 1863, Washington National
Gallery
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FARF—T =LA (Ta— ELETAILFUFIR) 1866
New York, Metropolitan Museum

Gustave Courbet « Le Sommeil », 1866, 135x200cm, Paris, Musée du Petit Palais.

Gustave Courbet « La femme au perroquet, Paris » 1866, 129.5x195.6cm, New York. Met.




H0—R-ER(26%) (ELDBRE) 1865-64F 248.7x218cm let—iﬁf;ﬁ
UEEOEHS EFOBEE. T2RE—T-I—IAMN? FREHIS—2

2015/2/18

(TNE—=2 DR (VEYFFID) ) Pr—LX - II=— L RAVRF—
18614 TXT—R-FT=)LEME I—LADBROFENRE

(ensa:
6DDI—IDIUTFLEY)
CI—LR-YI=—)L RAVRT—
18644 45T NI4T EMEE

TRERERER

(ENSE:
6D2DI—IDIUTF(EY)
Cr—LXI=— )L KA VRT—
18645 JA5TILTAT EMitE

VIALKXRYIZ— ) A RS RFE—KERDNT)FH 118644 IRICHE
50.2x68.7cm Ik TUT - FarS)—([RAvR5—]50)

RXmEZ

BEENFBON—E=— BFEE)
PI—LRRYZ— )L KA VRT—
1860-614 7')—7 %ififE




antin-Latour Whistler

Manet Bracquemond Balle

Champfleury Baudelaire

Henri Fantin-Latour, Hommage a Delacroix

RoAR5— (BOIUT+=— 2%) 1865-64
The Barbar Istitute of Fine Arts, University of Birmingham
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Quel domage que

Tu ne vienne pas ! Je voudrais
Tant te montrer mes derniéres
Choses! J'ai fait un progrés
Vraiment enorme.

Enfin je crois toucher au but
que je me suis proposé. Je me
rends clairement compte de
Tout ce que je fais!
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Nocturne Blue and Gold
Old Battersea bridge
1872-77

Tate Gallery, London
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Nocturne Blue and Gold
Old Battersea bridge
1872-77

Tate Gallery, London
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F. Fenollosa
1908)

Lotus, Dec., 1903
Ernest F. Fenollosa, «The Place in History of Mr. Whistler's Art »
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c HEORZEBIBATIU HABMOMRO LRI
ROEDE (STHH)HETIFED, TNIEAFEICKDE
HOE20EELZIRNTHY., TNIEHETRFDBFIRAL
RNAA ZEFEORECHIHDTEELTELERIRD
BiHtE, VEDDBANLIMEELDHI-DTHD,

Oriental influence was no accident, no ephemeral
ripple on the world’s art stream, but a second current of
human achievement sweeping around—into the ancient
European channel and thus isolating the three-hundred-
year-long island of academic extravagance.

T—F AR 7z/OY TR RS—ROERIZE 1T DML )
[A—%2X]1903% 128, 158

Ernest F. Fenollosa (1853—1908), The Place in History of
Mr.Whistler ‘s art, Lotus, Dec. 1903, p.15.
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Okakura Kakuzd, Tenshin
Comminssion impériale du Japon, Histoire i : A

De Iart du Japon (1900)

Kakuzo Okakura, The Book of Tea (1906)
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Abanindranath Tagore (1871-1951)

Bharat Mata (Mother India) 1905-6,
“ . Water Color on paper, 26.5x15cm.
“”,: s Rabindra Bharati Society, Kolkata

Nandalal Bose (1883-1966)
Sati, ca. 1907

Nandalal Bose
Queen Kaikayi, from Ramayana
Reproduced in Kokka No.223 (1908)

Abanindranath Tagore 7 /3= K7 —} /L (1871-1951)
2 %) (1905-6)
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Lafcadio Hearn, Koizumi Yakumo, 1850-1904

Okakura Kakuzé, Tenshin BARAOEFEBEOBRELLTE—MESTHT 44 - N—VITBER B LR / Kukuzo Okakura,
) ! LAWY, REFEZOKFCENTEREZRICTENLLALGLD LALSEAERD FRE= (1663-1018) The Book of Tea, 1906
- BT N=UNARADDIZWEEFABREDIN=ATHD.

Dover Ed. 1964

= (1863-1913) Kakuzo Okakura, “In Difense of Lafcadio Hearn,” New York Times, Nov. 03, 1906.
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Edward Sylvester Morse
1838-1925

E. S. Morse Collection, Weld Hall, Peabody Museum of Salem, a. 1907-10
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Collection E. S. Morse, catalogue 4072 #AfHE Sobokai Ware (Seto) 7k$& Pot
Water Jar, Provence de Musashi, Sobakai o Kwan-ko-Dzu-setsu

and Rakurakuyen (‘Type Ninagawa’)

(PLXXIV)

Japonisme 1988 p.307 fig. 373-

BJA Doéhachi-yaki

Iwakura-yaki de Kyoto

Vieux trésor de temple..

A passé aujourd’hui aux mains

Du professeur Edoward S. Morse
375 Deux Bols en Poterie, Le Japon artistique, Sept. 1889.A Salem...érudit passionné »

#)I|=X &l Ninagawa Noritane
(8t R EHFIRE#R) Kwanko Dzusetsu 1875-6

U ca. 1877-8
S. Bing Le Japon artistique (1888-1890)
U NLouis Gonse, L'Art japonais (1883)

4

Edward Sylvester Morse ca. 1890
Morse Collection in the Museum of Boston
Catalogue of the Morse Collection of Japanese Pottery
(1901)

Pewabic Pottery vases, Left to right:
Carved Green Vase with Dandelion Puffs, private collection
Ovoid Iridescent Glazed Vase, private collection

Plate with Landscape Border, Stephen Gray

EN

AP,
18I

S. Bing, Louis Gonse, Mme.Koechlin,
Gonse fils et Mme. Gonse en costlime

de kimono, 1899.

G.P. Weisberg, Les origines de
l.art nouveau,
la Maison Bing, 2004, p. 62

Paul Lenoir, Portrait de S. Bing

Hn-LRT— AT OEBRS 204
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Nocturne Grey and Silver, 1873-5,
Théodore Duret Colletion 1887-1894
Philaderphia, Museum of Art

Jamese MacNeil Whistler, Portrait of
Théodore Duret , 1883-4, 193,4x90,8cm,
New York, The Metropolitan Museum.

Nocturne Grey and Silver, 1873-5, Théodore Duret Colletion 1887-1894
Philaderphia, Museum of Art

Jamese MacNeil Whistler, Portrait of
Théodore Duret , 1883-4, 193,4x90,8cm,
New York, The Metropolitan Museum.

Théodore Duret, Whistler, 1904

Jamese MacNeil Whistler, Portrait of
Théodore Duret , 1883-4, 193,4x90,8cm,
New York, The Metropolitan Museum.
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Edouard Manet «Rendez-vous des chats »

1868, lithographie, 43,5x33,2cm. TH [FAR— L FaLOAE] .
For )7 RICHAF 43x35cm 1868

1) TFA-NUEHE

Edouard Manet, Portrait de Théodore Duret,

1868, 43x35cm, Paris, Musée du Petit Palais
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Gertrude Kasebier(1852-1934)
Arthur Wesley Dow
Private Collection New Jersey
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(BOIZEVDARSL) 77— —7xXY—-& 190046 KA SEI;HHE

Arthur Wesley Dow, N
“Notan Variations on Lines of Fine Old Textiles” in Composition
(New York: Doubleday, Doran and Co.,Inc.1899) p.65
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Arthur\Wesley Dow, cover of Composition

(B OEEOIEY S PO/ VAT ah—T 1888 RAR A (RIEGENLTY) TAT7=— LR AR NLTA—hT177=— 1899-19184H . (Gardén City, New York: Doubleday, Page and Co., 1916);
_ A first published, 1899

AT 2T 49T DBED)
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Arthur Wesley Dow, Spring Landscape, ca.1892
University of Michigan Museum of Art,
Bequest of Margaret Watson Parker
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(BFUIFER THHTS)
BINEE RIK3EF (1856)
R EMHE
Arthur Wesley Dow, Spring Landscape, ca.1892
University of Michigan Museum of Art,
Bequest of Margaret Watson Parker
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Arthur Wesley Dow,
Modern Art, colored lithograph,
Steve Turner Gallery, Los Angeles
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Arthur Wesley Dow,
“Principles of Composition IlI,”
in Composition

(New York: Doubleday,
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Bror Nordfeldt, Pussy Willow, 1906

Gertrude Kasebier, The Picture Book, photogravure, published in Camera Work 10 (1905)
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Clarence White (1871-1925)
Child on Rocking Horse, ca.1890
Spaniermam Gallery, New York
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Pedro de Lemos, Old Pines Monterey, ca.1915

Helen Hyde, Mount Orizaba, 1912
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Frank Morley Fletcher, California.2.Mount Shasta, ca.1930

Arthur Wesley Dow, study of squares,
In Composition
(New York: Doubleday, Doran and Co., Inc., 1898), p.39.
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over of Dark and Light,
ow Association, Los Angeles, Steven Thomas

Arthur Wesley Dow, Marsh Creek, ca.1905, Stephen Gray
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(FIRGANDDD) TRt FE—%
JIHBK KIE9F (1920)
EEAMREATE SR

(ERFER) RKAHOFHE—E
(FERZ=B)I HRAHOIFE—E) NIFEK KE8(1919)
PIHEEK KIES4E (1919) EBAMREMES BB IR MBS

(KABRHL) R+
JIFBK KIE9E (1920)
ERARRENER
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NIFEK BBR24 (1927) EEARMRENEH
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Albert Barnes

D29 TI0T 4 (EEREME) 1916 F BEAE
Frank Brangwyn, Portrait of Kojiro Matsukata, 1916, Private Collection

WHIALYYAVE No.90, p.6l
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The Thames in Ice
James McNeill Whistler
1860 Freer Gallery
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Ernest F. Fenollosa
(1853-1908)

Lotus, Dec., 1903
Emest F. Fenollosa, «The Place in History of Mr. Whistler's Art »

Kyoto 794-1194

Nara 710-794

Exposition universelle de Paris en 1900

Candraprabha (left)
A3
ca. 644-710

Yakushiji-temple, Nara Prefecture ZEEfi3F
from L” Histoire de I’art du Japon, 1900.

HISTOIRE

LART DU JAPON.
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First Official Edition of
Japanese Art History published
in French in 1900 at the
occasion of the Exposition

universelle a Paris

Ouvrage publié par la
Commission impériale
du Japon, 1900
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The team-room is absolutely empty, except for what may be placed there temporarily to
satisfy some aesthetic mood. (...).

To a Japanese, accustomed to simplicity of ornamentation and frequent change of
decorative method, a Western interior permanently filled with a vast array of
pictures, statuary and bri brac give th pression of mere vulgar display of
riches. It calls for a mighty wealth of appreciation to enjoy the constant sight of
even a masterpiece, and limitless indeed must be the capacity for artistic feeling in
those who can exist day after day in the midst of such confusion of colour and form
as is often seen in the homes of Europe and America.

In Western houses we are often confronted with what appears to us useless reiteration.
We find it trying to talk to a man while his full-length portrait stares at us from
behind his back. We wonder which is real, he of the picture or he who talks, and
feel a curious conviction that one of them must be fraud. (...)

Kakuz6 Okakura, The Book of Tea, 1906

“vulgar display of riches”

“it calls for a mighty wealth of appreciation to enjoy the
constant sight of even a masterpiece, and limitless indeed must
be the capacity for artistic feeling in those who can exist day
after day in the midst of such confusion of colour and form” as
in the Western museums and residences.

“The tea house is absolutely empty”

Kakuzo Okakura, The Book of Tea, 1906;
Dover Edition, 1964, p.39.

Japanese Collection by Madame D’Henry1829?-1898), in Paris
currently annex to the Musée Guimet.
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Don’o Masuda Takashi in Tearoom of his Odawara Estate, Soundai
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