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D' ANDREA POZZO
DELLA COMPAGNIA DI GIESV.

PARTE PRIMA.

In cui s’ infegna il modo pit sbrigato di mettere in pro-
fpettiva tueti i difegni d’ Archicettura.
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FfcE-ZELERRE] (REEBRRICSLIMAZ ?)
(1693-1712) &Y

HiB8 IN ROMA M.DCXCIIL

ﬁ@@@ﬁﬁﬁﬂzgﬁ&i IZPE 1995458 (Eﬁ%(iiﬁﬂ%%d)mﬁ—%%é}ﬁﬁ~ u_FIEJl:) Nella Stamperiz di Gio: Giacomo KomarekBoemo all' Angelo Cuftode,

CON LICENzZA DE' SVPERIORI.

http://www.google.co.jp/url?sa=i&rct=j&q=&esrc=s&source=images&cd=&ved=&url=http%3A%2F%2Fjorgeledo.net
%2F2009%2F01%2Fandrea-pozzo-y-la-perspectiva-perspectiva-pictorum-atque-
architectorum%2F&psig=AFQjCNE6IRNJK5_x5zk9JsRSrWsWDZm86w&ust=1498996026526513&cad=rjt

https://archive.org/details/gri_33125008639367
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1-3 FNNEEF(GREAEIUHAEREER), CIFRK., 1stHLEY, MAKREE 7, KHRE?),
25.2x389 [EREIBRESHAOY, )yAh—EAMEE, 19754, fig.11
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H{ B8 : Okano 1969 :498
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Homing Sailboats at Shinagawa

1768 4F

Japanese Art Open Database

o« SFHIE (£ 17,130 ) ...

https://ja.ukiyo-e.org/image/jaodb/Harunobu_Suzuki-
8 Elegant_Views_Of Edo-Homing_Sailboats_at Shinagawa-
00027276-020105-F06




* 1-5-a fiRFE (MJIDA)

MfeENERA] 109 AT HE:[TESMRED:60



1—5—8B
BMAREE

u|

(B RILiE)

PRARBEH(FEIELE) ' #E&RFEAN ) (BEEN)
SR [E L Y AR

http://image.space.rakuten.co.jp/lg01/65/0000908465/28/img
8e502d93zik9zj.jpeg



1-5-¢c HFBEHBR(756-18107) - tEBE(1739—1820) ILFTILNDE [4IEHEEILY



1-5-d
FHEZEEN
[fEiA#hE]
fafs /NEFER

- R REFE (B %)

ZHRZEAGIR, /NEHFERE ZK3F(1774)
BN RFEARRERERKEKELSE
ENEEREE TUOF2/ILTFT—hATX

* http://dl.ndl.go.jp/info:ndljp/pid/954090/54?tocOpened=1
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1-10  Edouard Manet (1832-1883) wikidata:Q40599
Sur la plage de Boulogne , 1868, oil on canvas
32 X 65 cm, Virginia Museum of Fine Arts

Link back to Institution infobox template wikidata:Q4013975
Virginia Museum of Fine Arts (historic entrance).JPG Link to OpenStreetMapLink to Google Maps
wikidata:04013975 Richmond Va Source/Photocsranher Vircinia Museum of Fine Arts
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https://commons.wikimedia.org/wiki/File:%C3%89douard_Ma
net_- Sur_la_plage_de_Boulogne.jpg
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 Théodore Duret, « Hokousai »
Critique d’avant-garde,
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http://waretadataruwosiru.txt-
nifty.com/photos/uncategorized/2013/05/10/img_709472_302

86422 1.jpg
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* https://www.google.co.jp/search?q=edouard+
manet+kearsarge+alabama&source=Inms&tbm
=isch&sa=X&ved=0ahUKEwjCsvmx--
fUAhUJvrwKHRGkAaUQ_AUIBygC&biw=1179&
bih=660#tbm=isch&g=edouard+manet,+Degas
%imgrc=SnXI2ASkzj1kNM:&spf=149890799300
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https://www.google.co.jp/search?g=edouard+manet+kearsarge+alaba
ma&source=Inms&tbm=isch&sa=X&ved=0ahUKEwjCsvmx--

fUAhUJvrwKHRGKkAaUQ_AUIBygC&biw=1179&bih=660#tbm=isch&qg=e
douard+manet,+duret&imgrc=pzjdSNImx4BulM:&spf=1498907992997
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If we turn to natural perspective (not that utterly
an artificially classic science which makes our
eyes the dupes of a civilized education, but
rather that artistic perspective which we learn
from the extreme-Orient-Japan for example(-
and look at the sea-pieces of Manet, where the
water the horizon rises to the height of the frame,
which alone interrupt it, we feel a new delight at
the recovery of a long obliterated Truth.

Stéphane Mallarmé, « The Impresssionist and
Edouard Manet », The Art Monthly Review,
LLondon, 30 Sep. 1876
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« (Hokousai’s) works rise high m the domain of aesthetic Japanese
Art, and (...) they establish for it a definitive formula. » « Rembrandt,
Corot, Goya, and Daumier at the same time ». « (A) talent
So complete and so original should belong to all humanity. »

from Ch. IX, « Hokousai » translated mto English ca.1924

HOKOUSAL

QuanT & Hokousai, il est un
des plus grands peintres de sa na-
tion; 4 notre point de vue euro-
péen il en est méme le plus grand,

le plus génial. Si I'on considére en | T
lui les dons généraux, les qualités 3 /FF = ;
techniques qui font les maitres, f 4‘T

sans distinction de temps ni de ) -

pays, il peut étre placé & coté des CART |

artistes les plus éminents de notre 1PONAIS JAP UNA ;

race. Il a la force, la variéeé, Vim- . . ) .

prévu du coup de pinceau, il fori S https://p1l.liveauctioneers.com/139

2/61248/30463203 1 x.jpg?version
=1411154402

un gout supréme dans le
poussés & un point unique,
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« twenty-eight (sic) books by
famous Fou-kou-say » or Oksaye
(sic) 1s comparable to

« Watteau pour ¢légance,
Daumier pour I’énergie,

Goya pour la fantaisie

et Delacroix pour le mouvement »
« Hokusai’s richness in subject
matter and dexterity in brush
strokes ars comparable only to
Peter Paul Rubens ».

Philippe Burty, Chef-d ceuvres des
arts industriels, 1866.

Philippe Burty (1830-1890)
From the coverpage of The Independent
Critic, by Gabriel P. Weisberg.

Carolus-Duran,

Portrait de Philippe Burty (1874),
Oberlin (Ohio), Allen Memorial Art
Museum.

https://upload.wikimedia.
org/wikipedia/commons/t
humb/9/94/Duran2.jpg/22
Opx-Duran2.jpg
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L’ART

JAPONAIS

CONFERENCE

ERNEST CHESNEAU

PARIS
A. MOREL, LIBRAIRE-EDITEUR
13, RUE BONAPARTE

http://gallica.bnf.fr/ark:/12148/bpt6k85
6031w/f4.highres

https://upload.wikimedia.org/wikipedi
S a/commons/4/49/Portrait_d%27Ernes
S %%‘:\‘:’J' t_Chesneau.jpg

« le plus libre et le plus sincere des maitres japonais »
1) Hlustrated encyclopedia of Japan
2) Common people depicted with some irony

' 3) Sketches with caricature and spontaneity

4) Simple but skillful reproduction

Ernest Chesneau (1832-1890),
Les Nations rivales en Art, Paris, 1868

Report of the Exposition universelle a Paris
In 1867




THEODORE DURET

L’ART
L’ART JAPONAIS

JAPONATIS ol f

LES LIVRES ILLUSTRES LES ALBUMS IMPRIMES

LES LIVRES ILLUSTRES — LES ALBUMS IMPRINES

HOKOUSAI
HOKOUSAI

Dans les arts du dessin et de la peinture
les Japonai point de départ, 1

rien iny ont tout pris

IMPRIME

2-2-b Théodore Duret, «L’art japonais, les livres illustrés-les albums imprimes, Hokousai »
Gazette des Beaux-Arts, 1882
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http://www.petitpalais.paris.fr/sites/default/files/styles/380x4
90/public/ManetPortraitTheodoreDuret.JPG?itok=]7L5CXwg&:c
=b452a4dd74568e080f5a0a1000a9473b
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https://upload.wikimedia.org/wik https://upload.wikimedia.org/wikipedi
ipedia/commons/thumb/e/e3/Fe a/commons/f/f8/William_Anderson_0
nollosa.jpg/1200px-Fenollosa.jpg 1.jpg

https://pl.liveauctioneers.com/906/2
8123/10770805_1 x.jpg?version=132
7443255



In their ignorance of all else, they business of selling Hokusais
look at everything Japanese, and

especially Japanese art, only through
the eyes of Hokusai (...)

The artisan artist (...) was indeed an
Interesting sociological phenomena.
(...) Hokusai’s painting is vulgar, not
because it deals with vulgar subjects.,
not because Hokusal was not a man
of rank, but because it Is vulgar in its
manner, and almost always in its

and other ukiyoe™*, in the capitals
of Europe, should take great pains
to oppose the opinions of
enthusiasts who pay them such high
prices; but their real tastes are
shown by what they buy for their
own keeping.

Ernest F. Fenollosa, “Review of the

Chapter on Painting in L’Art
, japonais, by Louis Gonse, ” The
conception. (...) Japan Weekly Mail, July 12, 1884.

Hardly a Japanese of culture have *allusion to Tadamasa. Hayashi, K.

b.een rea!ly Convert_e d to the foreign Wakai or Bunshichi. Kobayashi
view. Critics here (in Japan) regard

with amazement or amusement
European estimates. It is hardly to be
expected, to be sure, that those genial
Japanese gentleman, who make a




Dr. W. Anderson’s
harsh diatribe against L.Gonse

William Anderson, Physician hired by
the Japanese Governent and collector
of Japanese Art (1842-1900)

Hokusai’s memory Is, perharps, exposed to a greater danger from the
admiration of his (Hokusai’s) earnest, but too generous European critics,
than from the neglect of his countrymen. To regard him as the greatest artist
of Japan, and as the crowning representative of all that is excellent in
Japanese art, Is unjust to the art, and may react unfavorably against the
reputation of the man who has suddenly been elevated to a position far
above his own ambition. (...)

we have no more right to compare him with a Cho Densu, a Sesshud, or a
Shdbun, than to draw a parallel between John Leech and Fra Angelico.

2-4-2-b William Anderson, The Pictorial Arts of Japan, 1886, p.99
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http://www.city.soja.okayama
.jp/data/open/cnt/3/5729/1/
pic0l.jpg

http://blog.izumishobo.co.jp/sakai/img/%90%E1%8FM%81u%8
ER%90%85%92%B7%8A%AA%S1V.jpg
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Uhkfko Toekr ‘Portrait of Sésshi

For both Fenollosa and Anderson it was out of the question to compare
A simple print craftsman like Hokusai to the fifteenth-century Zen Bouddhist
Master painters. Right: Sessh, Scroll of Mountain and Water
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https://upload.wikimedia.org/wikipedia/commons/2/2c/JohnL

eechHimself.jpg
http://www.ave-maria.jp/gazou/artprint/ap85.png



John Leech, surnamed
“Mr. Punch” (1817-64)

2-6 John Leech, Mr. Geroge and Dragonfly

To put Hokusai side by side with Josetsu, Shibun or a Sesshi was
no less outrageous for an William Anderson to discuss John Leech,
surnamed Mr. Punch, together with the venerable Fra Angelico.
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http://www.ave-maria.jp/gazou/artprint/ap85.png

http://kousin242.sakura.ne.jp/mac/aaa/wp-
. content/uploads/sites/2/2015/05/%E6%A4%BF%E8%AA%ACKE
9 5%BC%I3%ES%BCHBSHEE%ICYSS.jpg
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https://assets.catawi
ki.nl/assets/2017/6/2
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http://www.asianartwatch.net/wp-
content/uploads/2014/06/cbb82a7
eb35eef2f3ef1066089737c59.jpg

EENF, EEN=EHR. HHEE

https://assets.catawiki.nl/assets/2017/6/2
3/6/9/5/6957fc17-3ea5-455c-8717-
1870c57baffb.jpg



The Golden Hall of the HOry-ji
Temple in Ikaruga, Nara

Photo illustration from
L’Histoire de [ 'Art du Japon,
1900

Pavillion du Japon a L’Exposition
universelle a Paris en 1900

The wooden strudcture is said to be modeled after the Golden
Hall of the Horyd-ji temple, Ikaruga, Nara, to exhibit the ancient
Fine Arts, mainly consisting of the relics of the Buddhist Art,
from the antiquities of Nara, which the West has never seen.
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L’Histoire de [’Art du Japon

(1900) hilights the Buddhist Antiquity
(7-9th Century) as a classical
alternative—compatible with the
Greco-Roman canon, so as to refute
both the French amateurs’ preference
to the Edo period ukiyoe prints and
applied arts (17-19th Century), and
the Anglo-Saxon scholars’ belief in
the absolute superiority of the Zen
Buddhist painting of the Japanese
Quattrocento (14-16th Century).

Yakushi Triad, bronze 3fifi =24
Suryaprabha (right) H &5

Yakushi Nyorai Bhaisajya-guru (center) yakushiji-temple, Nara Prefecture Z2Efi <
from L’ Histoire de [’art du Japon, 1900.

S RHIAIPS
Candraprabha (left) J &%
ca. 644-710
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http://3.bp.blogspot.co
m/-
XCKUTGthXol/VKpXHLFV
UPI/AAAAAAAANQS/d6C
z2IplEkO/s1600/Japon_1
900 _1.jpg
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http://exposition-universelle-paris-; *’g ¥ 9 '
1900.com/images/thumb/400px- <8
BALO7DPAV44A jpg

http://www.worldfair
s.info/paris00/pavillo

ns/japon.jpg
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e 2-8—c-1 Edmond
de Goncourt 18 &

EDMOND DE GONCOURT 4

A ] o ) j

HOKOUSAI%

FACSI‘IILE OU PORTRAIT O'HOKOUSAI OCTOGENAIRE

PEINT P'AR SA FILLE OYFI

DEUXIEME MILLE
DEPOT LEGAL

)

http://www.cubra.nl/PM/Goncour
tFreres/Goncourt_Edmond_foto f
rontisp_300.jpg

PARIS

BIBLIOTHEQUE-CHARPENTIER
" * C.CHARPENTIER ET E, FASQUELLE, EOITEURS

Tous Droits réservés,
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Hokusai, Ehibition
catalogue, preface by
Ernest F. Fenollosa. {#

Katsushika Hokusai den
«Biographie d’Hokusai »

umes

fokyo, Kobayashi Bunshichi, 1893
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Ed. de Goncourt, Hokousar, 1896, inserting
Hokusai’s portrait (?) reproduced from lijma
Kyoshin’s Katsushika Hokusai-den (1893).



P.P. Rubens v Burty’s name ¥

2-3-c-@
Kyoshin,

[1jima Hanjdro
(1841-1911),
Katsuhsika
Hokusai den, A
Biography

of Katsushika
Hokusal (1893).

In his postsrciptum Kobayashi Bunshichi quotes from Ph. Burty his eloquent
praise of the master, so as to show Hokusai’s high reputation in Euro-
America. The quote includes Burty’s comparison of Hokusai with Peter Paul
Rubens in his inventiveness and dexterity in brush manipulation. The phrase
had been translated into Japanese by Tadamasa Hayashi for the Ukiyoe
exhibition held by Kobayashi in Ueno in 1892. It turns out that the first
serious historical research on the life of Hokusai in Japan was undertaken at
the instigation of French request — accelerating heated quest for priority.
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http://blog-imgs-
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Oriental influence was no accident, no ephemeral ripple on the
world’s art stream, but a second main current of human achieve-
ment sweeping around—into the ancient European channel, and

Thus isolating the three-hundred-year-long island of academic
Extravagance.”

LOTUS

SPECIAL HOI I NUMBER

IN M¥

James A. McNeill Whistler

Ernest F. Fenollosa
(1853—1908)

RARZ—
(BER)

Ernest F. Fenollosa,

«The Place in History
BUNKIO MATSUKI . )
Boston: 380 Boylston Strest of Mr. Whlstler S
DECEMBER Art », Lotus, Dec.,
1003
1903, p.15

THE po
BALCONY -VARIAT IONS IN FLESH COLOUR AND GREEN "
By permission of Mr Charles L. Freer
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http://www.team-
lens.com/heartstrings/2016/img_04/2016_0401-photo4.jpg

https://upload.wikimedia.org/wikipedia/commons/e/ea/Olymp
ia_manet_cat_detail.jpg




https://encrypted-
tbn0.gstatic.com/images?g=tbn:ANd9GcTY
VkabRuqglJ7u9isn8TdSb931ZfCnG3DgpHaX56j
70B45nY_5HP

« BEE:RIGICTDODITT
*3-0-a TFH7—JL-TX
<<E I-O)Eﬁ» 1865£ http://www.artble.com/imgs/d/4/4/216707/the_luncheon_on
Manet, Le déjeuner sur I’herbe-""e-87218




https://cdn.getyourguide.com/i
mg/tour_img-238901-70.jpg

3-0-b TR 7—JL-T 2
(AZ>ET7)1865%
Manet, LU'Olympia

* https://ka-perseus- _
images.s3.amazonaws.com/281adb6e5853d62d1e6d1933296dde956e466070.jpg



3-0-c Théodore Duret, portrait par Manet
(PTTHE3IEY R 17HEEL)

3-0-d Thédore Duret BEED HBEFE (PTT
EHEKENZHY)

TAHR—=IL-TaLDEE
Portrait de Théodore Duret (ca.1922)

RHRREHR WE

https://upload.wikime
dia.org/wikipedia/com
mons/7/73/Edouard_
Manet_051.jpg

1. Portrait de Théodore Duret dans ses derniéres années,
offert 3 KURODA Tatard. autour de 1920.



3-0-e New Compositon, or the decompositon of the linear perspective:

Les personnages et les objets figurés n’ont que trois
Ou guatre centimetres et sont jetes, comme
péle-méle, du haut en bas des pages, sans terrain
pour les porter, sans fond pour les repousser,

mais ils sont si bien dans la pose qui leur convient,
ayant chacun le mouvement et la caracteéristique

de son rang et de son état, qu’on peut réellement
dire qu’on les voit remuer et qu’on les sens vivre.

In the first volumes of
Mangua the human figures
and ojects have only one
Inch or so, and are scattered
here and there, from the top
to the bottom of the pages,
without a ground to sustain
them or a background to put
them forward. And yet they
are posed there with such
convenience and economy
that each of them retains its
movement and characteristics
of its own line and position.

Théodore Duret, «I’art
japonais, les livres illustrés-
les albums imprimes,
Hokousai », Gazette des
Beaux-Arts, 1882, p. 15.



3-0-f FAF—IL-TalL

[ BARSEATITRTEHEE]
18854K&Y

SIAXILEX (BFEE.
EIEIEITx )

>av-577—>a
John Lafarge 1835-1910

CIALR SN D) - —
X James Jackson
Jerves 1818-1888

A—FaRk-)L/T—)L
Auguste Renoir 1841-1919
«irregulariste»

Human figures scattered pell-mell on the entire
Katsushika Hokusai, Manga. 1tZ5:2E pictorial plane with intelligent economy
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https://staticl.squarespace.com/static/53b9
abe9e4b0366641161844/t/53c5f90ee4b0b9
12e29ea753/1405483294742/1867+Expo+Pa
norama.jpg

-1 IRS7—IL-7 (1867FENHEFEEZE (/\)))

Edouard Manet, L’Exposition universelle de 1867

http://albertis-window.com/wp-
content/uploads/2014/02/Manet-Exposition-Universelle-
1867.jpg



3-1-a FHBEKHOIMGSIZERZEF B ITITEN >IN ?



3-1'b TR T7—IL-IH% (T—O—=a2DBFE) NhE3MHBENTHE BABRNEDLIZES,
Edouard Manet (1832-1883) wikidata:Q40599

Sur la plage de Boulogne , 1868, oil on canvas

32 X 65 cm, Virginia Museum of Fine Arts

Link back to Institution infobox template wikidata:Q4013975
Vircinia Museum of Fine Arts (historic entrance) IPG link to ObpenStreetManbnlink to Googcle Mabs
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https://upload.wikimedia.org/wikipedia/com

mons/0/02/%C3%89douard_Manet_-

_Le_repos.jpg http://yamada.sailog.jp/photos/uncategorized/2015/03/07/ku
niyoshi_ryugu.jpg
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PTTE3EYR  p.3 A

Manet, Portrait d’Emile Zola

VIITEERIOXE (HEE.3—0p.4)
La composition a disparu. Il n’y a plus eu que
des scenes familieres un ou deux personnages,
parfois des foules, saisies au hasard, avec leur
grouillement.

Emile Zola, « Préface du catalogue de I’exposition
Edouard Manet » (1884)

http://www.galleryintell.com/wp-
content/uploads/2014/09/Manet_Edouard_-
_Portrait_of Emile_Zola-e1429568075292.jpg




3-1-e

from the rule of the linear
perspective happen to concur
with Hokusai’s “Method of
triple division”=2EIY D%
separating the horizontal line
from the limit of the earth line.
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Edouard Manet, copie d’une page

De Mangwa de Hokousai, Musée du Louvre
~ &AL B E OB | HIVEFE R
JL—T VL ATRE

Tt B E ] 2fm28Hit [RRbneéhbi{FIEh ]
1815 VENXERE Fal -abriarIHE



The drawing by Manet generally remain in
the state of a sketch or a croquis. These
drawings were done so as to grasp a

fleeting aspect, a movement or an eminent
detail. (...) To compare with Manet in this
respect, | can find nobody else but Hokousalr,
who knew how to combine simplification
with a perfect determination of character in his

drawing, made upon first attack, in his Mangoua.

Th. Duret, L ’Histoire d’Edouard.Manet et de son ceuvre, 1902; 19086, p. 211.
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* 3-2-a Tal[RIE#FEIND5I

1. ISV RFERX BREE3-p.5

* Les dessins, chez Manet, demeurent généralement a I’état d’esquisses ou de
croquis. Ils ont éte faits pour saisir un aspect fugitif, un mouvement, un trait

ou détail saillant. (...)

* Les moindres objet ou détail d’un objet, qui intéressait ses regards, etait
immeédiatement fixe sur le papier. Ces Croquis, ces legers dessins, qu’on peut
appeler des instantanés, montrent qu’avec quelle strete 1l saisissait le trait
caracteristique le mouvement décisif. Je ne trouve a lui comparer, dans cet
ordre, qu”Hokousai, qui, dans les dessins de premier jet de sa Mangua, a su
associer la S|mpI|f|cat|on a un parfait determination du caractere.

Théodore Duret, Histoire de Edouard Manet et de son ceuvre, 1902: 19086,

pp.210-211; 1919, pp.171-72.
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http://www.akanegarou.com/works_j/etc15/50/a.jpg
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Duret’s theory of the Japanese « prime
saut » (first attack without retouch) was
baseless. In reality, Hokusai and other
ukiyoe masters made repetitive retouches
and modifications in their preparatory
drawings to be handed over to engravers.

This obeservation leads to another
hypothesis: It may be possible that
French belief in the Japanese spon-
taneity in execution brought them
to a hasty execution, to their refusal
of «fini» for the benefit of direct
catching of the vivid impressions
with a single and instantaneous
brush stroke.



- HiRT—%
e 3-2-d AFTDTH (Gumiet EMEEFTE 7 . LFTEIZET)
e E2BERJLYAF)PTT, p.d EFRICIERLEER(XFEZED)

https://s-media-cache-
ak0.pinimg.com/236x/b5/a2/c5/b5a2c5bb089
b292c0164d315e39f7896.jpg
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Guimet EfTEEFTEL 7 . LFRBICE R
http://www.artvalue.com/photos/auction/0/43/43700/hokusai SERAE S A 51
-katsushika-1760-1849-j-dessin-preparatoire-pour-les-c-
1959090.jpg



* 3—4—a THAF—IL-TaL THIRIROEZR=H(1878)
c RXIOSVREE #HFEEFE3—p.7
* |l a fallu I’arrivée parmi nous des albums japonais pour que quelqu’un

* Osat s’assoie sur le bord d’une riviere pour juxtaposer sur une toile un toit qui
fat hardiment rouge, une muraille qui fat blanche, un peuplier vert, une route
jaune et de I’eau bleu. Avant I’exemple donné par les Japonais, ¢’¢tait
Impossible, le peintre mentait toujours. (...)

* Lorsqu’on a eu sous les yeux des images japonaises, sur lesquelles s’ctalaient
cOte a cOte les tons les plus tranchées et les plus aigus, on a enfin compris
qu’il y avait, pour reprodulre certams effets de la nature qu’on avait neghges
ou cru 1mp0851bles a rendre jusqu’a ce jour des procédés nouveaux qu’il ctait
bon d’essayer. Car ces images japonaise que tant de gens n’avaient d’abord
voulu prendre que pour un bariolage, sont d’une fidélité frappante.

* Qu’on demande a ceux qui ont visité le Japon. A chaque instant, pour ma part,
1l m’arrive de retrouver, sur I’éventail ou dans un album la sensation exacte

des scenes et du paysage que j’a1 vus au Japon...

» Theodore Duret, « Peintres impressionnistes » (1878); « Claude Monet », La
Vie moderne, juin, 1880.
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The “indigomanie” which
J.K. Hysmans diagnoses
In Manet and Impressionists
(1879) was the result of a
secondary contagion and
a side effect of the “Blue
Revolution” (effect of the
Prussian blue) which Henry
Smith Il recognizes among the
late Ukiyo-e, including The
Thirty-Six View of Fuji.
Ihy7—IL-I%
(FZILorvobyA1)

Iy 7RITHFE 149x115cm
18748 kL R—EFTEE

Edouard Manet, Argenteuil,
1874, 149x115cm, Tournali,
Musée des Beaux-Arts.
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http://everypainterpaintshimself.com/article_images_new/AR
GENT.jpg
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19125, Dby FiatL-FrIl)—
https://uploadsl.wikiart.org/images/edouard-
vuillard/theodore-duret.jpg
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http://www.art-it.asia/p/hmoca/DcglzK8b9IrIVhTYBOkA/1
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http://realkyoto.jp/wp-content/uploads/2015/12/AC9_1.jpg

http://realkyoto.jp/wp-content/uploads/2015/12/AC9_2.jpg



HHRER EMEELLTOR[H]
http://miyanomori-
art.jp/exhibitions/exhi_images/121112_morimura/03.jpg MORIMURA YASUMASA SELF-PORTRAIT AS
HISTORY OF ART(EXTRACT)

£#1:20124F11 A 128(H) — 2A258(A)
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http://www.city.osaka.lg.jp/contents/wdu120/artrip/images/ga
llery/gallery_09.jpg

http://122.200.201.84/interview/028_pic_10.jpg http://www.city.osaka.lg.jp/contents/wdul120/artrip/images/ga
llery/gallery_09_01.jpg
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http://www.natsume-books.com/i_item/2016/02/223307.jpg
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https://s-media-cache-
ak0.pinimg.com/736x/55/63/e5/5563e5e0441a55d588b2c74a
8faffob9.jpg
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Legros Fantln Latour Whistler Champfleury Baudelalre

Henri Fantin-Latour, Hommage a Delacroix, 1864 7735k —JL  (FZ20OTJ%LE) 18634



7R3 Shy—)L (FZ707J%L8) 1863%F

1. Louis Edmond Duranty 4. Charles Baudelaire 7. James Whistler
2. Henri Fantin-Latour 5. Louis Cordier 8. Edouard Manet
3. Jules Champfleury 6. Alphonse Legros 9. Félix Bracquemond

10. Albert de Balleroy

https://upload.wikimedia.org/wikipedia/commons/2/25/Fantin

https://thearkofgrace.com/wp- -Latour_Homage_to_Delacroix.jpg
content/uploads/2014/10/Hommage-%C3%A0-Delacroix- - -

figures.jpg
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Edouard Manet « ex libris pour L’Apreés-
midi d’un pan par S. Mallarmé» d’apres
Hokusal.
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Soup Plate

Japanese pond lily design
Edition Lebeuf-Millet
Museé d’O rsay
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RREIIEYEE 20084 p.23 No.B4
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PTT. %63E.p.6, LERHR

http://www.tnm.jp/modules/r free page/index.php?id=56 B-04 (&) P-03%&



http://www.tnm.jp/modules/r_free_page/index.php?id=56
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Plate with design of fish and
Prown, Leboeuf et Millet,

H. Lambert
Musée National Adrien Dubouché

[TEDOrYR=ALRE] 19984
BRI ERRE R EATER (XA p.36, N0.18
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Minton and Co. , VVase
Collection Peter Rose et Albert
Gallican

Japonisme, 1988, p.182 No0.169



4—1—0Q
Claude Monet,
La Japonaise,1875-6.

Virginia Spate, The Colour of Time Claude Monet,
Thames and Hudson, p.114, Fig.130




4—1—@—a Claude Monet,
La Japonaise,1875-6.

PO S o B a2 Ay

~ =& Virginia Spate, The Colour of Time Claude Monet,
. 4 Thames and Hudson, p.114, Fig.130
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Arts of East and West from World
Expositions, 1855-1900

[HEEE=OEM]
20044F  p. 19, I-12

Exposition universelle a Vien, 1873

45 %)L 2004
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Céramique japonaises présentéees a
|"Exposition universelle de Paris en
1878 par la commission impériale
du Japon et offertes au musée
national de céramique a Sevres.

Petite jarre, gres, fours de Karatsu
Vase, gres, fours d’lga.
Bol a thé, gres, fours de Karatsu.

Christine Shimizu,
Toji,avant-garde et traditon de la
céramigue japonaise,

Réunion des musées nationaux,
2068 n 2V
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https://upload.wikimedia.org/wikipedia/commons/6/65/Norita
neNinagawa.jpg

http://blog-imgs-

102.fc2.com/k/a/n/kanagawabunkaken/2017030211521711e.j
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http://blog-imgs-102.fc2.com/k/a/n/kanagawabunkaken/20170302115343fb0.jpg
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Edward Silvester Morse Augustun Franks 1826-1897 James Lord Bowes 1834-1899
1838-1925

https://upload.wikimedia.org/wiki
pedia/en/6/67/Portrait_of James
_Lord_Bowes_circa_1875.png

https://upload.wikimedia.o
rg/wikipedia/commons/f/f
7/Augustus_Wollaston_Fra
nks.jpg

http://wwn.inhs.illinois.edu/~ksc/Mala
cologists/MorseE.jpg
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cuments d’Art \ -

et d’Industrie

Le Japon artistique, 1888-1891, 36 vol




B/ N—C R T—%

Le Japon artistique Fifk
XRIERE

EMNS.S. EVY. IWAdVR dIVADE
MIREZETHOEERS S. Bing, Louis Gonse, Mme.Koechlin,
Gonse fils et Mme. Gonse en costiime

de kimono, 1899. G.P. Weisberg, Les origines de

L art nouveau,

la Maison Bi .62
http://3.bp.blogspot.com/-heV- a Maison Bing, 2004, p. 6

gRO9UVo/UeDMOrpgHil/AAAAAAAAASE/Lsj2pBWaEDU/s320/b
ingportrait.jpg



Deux pieces de céramique, Le Japon artistique, No0.29, Sept. 1890



34 KHEBEEFIOta ware, ILFERLEEXRKAF (BimX:ER Kwan-ko-Dzu-setsu 56%5-18)



Le Japon artistique,
No.29, Sep. 1899

21. E /7 BB Suzume-ga-tani Ware, # & B EF (BiIH EERE Kwan-ko-dzu-setsu  586%-11
)
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Tea Wares, Morse Collection

Edward S. Morse (1838-1925)
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Collection E. S. Morse, catalogue 4072
Water Jar, Provence de Musashi, Sobakai
and Rakurakuyen (‘Type Ninagawa’)
(PLXXIV)



4-3-1, 4-3-1-a

Collection E. S. Morse, catalogue 4072 fHEH1E Sobokai Ware (Seto) 7k#§ Pot
Water Jar, Provence de Musashi, Sobakai EE RS Kwan-ko-Dzu-setsu

and Rakurakuyen (‘Type Ninagawa’)

(PL.XXIV)

Japonisme 1988 p.307 fig. 373-375



() P2 -H1JI X Jean Carriés
RHRERTE TF /U EMEER
4-3-1-b .
() IFEY-ZaFIL
Edmond Lachenal
PriREXTEH#R 18954

[Je parle ] de la céramique de grand
feu, de cet art du feu qui est I'art
céramique par excellence: argiles dures,
gres emaillés et flambés, etc. de cet art
merveilleux et presque surnaturel

dont les Japonais ont éte les maitres
incontestes.

EI—IILT7AVTE
Atlier Pierrefond
SIS

TF U EMEER

Louis Gonse, “L’art japonais et son
Influence sur le gout européen »,
Revue des arts decoratifs, CVIII, 1898,

K B pp.112-115

[ R=ZRLDNST— )L X—J—
~J

O#58 BN imet 19934 S
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Paul Gauguin

Self-portrait in stoneware 1889
Museum of Decorative Aurt,
Copenhagen

Gauguin's Ceramics 1964 p.115, fig.80




R—IL-T—=HUKBT AL EDHAHHN887-8F ARU/N—F U EANE
Paul Gauguin, Detail of bowl with Bathing Girl, Collection Baillin-Bredholt, Copenhagen
Gauguin's Ceramics 1964 p.93, fig.66
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1897-19034F AN

Camile Claudel

La Vague ou Les baigneuses
1897-1903

Japonisme 1988 p.258 No0.280
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Prouvé (1858-1943) La Nuit, 1894

Victor

Sculpture 1986, p.383, Cat.237
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Camile Claudel

La Vague ou Les baigneuses 1897-1903

Janonisme 1988 n. 258 No 280
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1897-19034 & A&k
Camile Claudel
La Vague ou Les baigneuses
1897-1903

Japonisme 1988 p.258 No0.280
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http://www.musee-

rodin.fr/fr/exposition/expositio
n/rodin-le-reve-japonais

Auguste Rodin, Balzac, 1898
Sculpture 1986, fig.413

Anonyme
Daruma a la chaussure, XIXeme siecle

Rodin Le Réve japonais, cat.42
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Oudzumé porte bouquet en terre émaillée de Hagui (XVlle siecle), P1.XII
Statuette de Dharma, Gres émaillé craquelé d Owari, Collection H.Cernuschi, PL.IV
Figures humaines, Louis Gonse, L art japonais (1883)



